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EDITORIAL 


Not democratic 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


e recent defection of Calgary MLAs 
Heather Forsyth and Rob Anderson 
should give several groups around the 
province pause. For starters, the govern- 
ing PCs should probably be taking a long 
hard look at how solid their party's foun- 
dations are: these floor-crossings come 
in the wake of staggering levels of sup- 
port for the Wildrose Alliance and show 
that the party is gaining some real pull 
with the PC base. The opposition NDP 
and Liberals should also keep their head 
up: despite not winning a single seat in 
the last general election, the Alliance 
now has more MLAs than the NDPs and 
athird ofthe Liberals. Maybe it's time we 
reopen those talks of progressive unity? 

Absolutely the most concerned, how- 
ever, should be Alberta voters. Though 
it's a relatively common practice in 
Canada, crossing the floor without 
stepping down and running in a bye- 
lection is still a serious violation of our 
democracy, essentially overruling the 
decision of the people with the whims 
of the MLA in question. 

Forsyth and Anderson are justify 
ing their decision as a chance to better 
represent the will of the people—and, 
at least in reference to the Stelmach 
Tories, they probably have a point in 


that other parties, at least currently, are 
doing a better job of that—but this is a 
gross misunderstanding of the practi- 
cal realities of our democracy. Whatever 
the pair want to tell themselves, by and 
large most voters in a first-past-the-post 
system are voting for the party or the 
party's leader. Individual candidates 
do influence some voters, but they are 
in the vast minority, and for either For- 
syth or Anderson—or, for that matter, 
any MLA—to assume that they are the 
primary reason for their election is ar- 
rogance bordering on hubris. 

Of course MLAs should be able to 
choose which party they think reflects 
their views closest, even after election. 
But if they are going to switch par- 
ties, the properly democratic thing to 
do would be to step down and run in a 
byelection under the new party's ban- 
ner: only then can we say with any con- 
fidence that they are truly representing 
the will of the people. With the current 
polling numbers of the Alliance, it's en 
tirely possible Forsyth and Anderson 
could have legitimately won their seats 
with their new party. For now, though, all 
we have are some selfish MLAs and two 
ridings who are being represented by a 
party they didn't choose. Given the noise 
the Wildrose Alliance has made about 
better representing Albertans, that is 
particularly ironic. W 


HOUUOV AEE TEV CENTS 


ISSUE N°. 742 // JAN 7 - JAN 13, 2010 // AVAILABLE AT OVER 1400 LOCATIONS 


WUEWEEKLY 


10303 - 108 STREET, EDMONTON, AB TS) 1L7 
Y: 780.426.1996 F: 780.426.2889 & OFFICE@VUEWEEKLY.COM W: VUEWEEKLY.COM 


EDITOR / PUBLISHER 
MANAGING EDITOR 

NEWS EDITOR 

ARTS / FILM EDITOR 

MUSIC EDITOR 

DISH EDITOR 

OUTDOOR ADVENTURE EDITOR 
ASSOCIATE MUSIC EDITOR 
STAFF WRITER 

CREATIVE SERVICES MANAGER 


RON GARTH // ron@vueweekly.com 

EDEN MUNRO // eden@vueweekly.com 

SCOTT HARRIS // news@vueweekly.com 

PAUL BLINOV // paul@vueweekly.com 

EDEN MUNRO // eden@vueweekly.com 

BRYAN BIRTLES // bryan@vueweekly.com 
JEREMY DERKSEN // snowzone@vueweekly.com 
BRYAN BIRTLES // bryan@vueweekly.com 

DAVE BERRY // david@vueweekly.com 

MICHAEL SIEK // mike@vueweeklycom 


CHELSEA 800S // ch ueweekly.com 
PETE NGU YEN // pete@vueweekly.com 
LYLE BELL // lyle@vueweekly.com 

ROB Bu / but veweekly.com 
GLENYS SWITZER // glenys@vueweekly.com 


PRODUCTION 

ART DIRECTOR 

SENIOR GRAPHIC DESIGNER 
WEB/MULTIMEDIA MANAGER 
LISTINGS 


ROB LIGHTFOOT // rob@vueweekly.com 
780.426.1996 // advertising@vueweekly.com 
780.426.1996 // classifieds@vueweekly.com 
OPS MEDIA // 416.473.9291 
MIKE GARTH // michael@vu 
AARON GETZ // aaron@vu 


SALES AND MARKETING MANAGER 
LOCAL ADVERTISING 

CLASSIFIED ADVERTISING 
NATIONAL ADVERTISING 
ADMINISTRATION/DISTRIBUTION 
ADMINISTRATION/PROMOTIONS 


eekly.com 
weekly.com 


COVER ILLUSTRATION 
CONTRIBUTORS 


PETE NGUYEN // pete@vueweekly.com 

Steve Anderson, Mike Angus, Josef Braun, Rob Breszny, jonathan Busch, 
Lucas Crawford, Gwynne Dyer, Jason Foster, Amy Fung, Michael Geist, 
Hart Golbeck, James Grasdal, Jan Hostyn, Whitey Houston, 
d, Hanne Lynch, Andrea Nemerson, Stephen Notley, Saman 
Sandor, David Young, Kirk Zembel 


tha Power, Steven 
The Edmanton Sun 
Barrett De ¢, Alan Ching, Raul Gurdian, Dale Steinke, Zackery 
lly Yanish, justin Shaw 


PRINTING 
DISTRIBUTION 


Broughtor 


ge at well over 400 locations throughout Edmonton, We are funded solely through the 

jue Weekly is a division of 783783 Alberta Ltd. and Is published every Thursday. Vue Weekly fs 

: oughout Greater Edmonton and Northern Alberta, Umited to one copy per reader. Vue Weekly may 

€ only by Vue Weekly’s authorized independent contractors and employees. No person may, without prior writ 

ten permission of Vue Weekly, take more than one copy of each Vue Weekly Issue, Canada Post Publications Mail Agreement 
No. 400229839. If undeliverable, return to: Vue Weekly 10303 - 108 Street Edm, AB TS) 1L7 


Ooo 


Audit Bureau 
of Circulations 


a 
r=] 
PS 
a) 


GRAGPA/ Cod ue Weeldy 


A WILDROSE BY AN 
OTHER NAME. 


.. WOULD STILL BE THE 
PROGRES CONSERVATIVE 


SUUUEA FUN CV CAUCE PENAEUS 


Letters 


WHERE'S THE ROCK? 


s it me, or did everyone forget the 
fucking fact that there were a couple 
of rock ‘n' roll records released this de- 
cade/last couple years? ("Decade in Re- 
view,” Dec 31, 2009 - Jan 6, 2010). Unless 
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you're all deaf, dumb and blind, I think 
some acknowledgement of the Cana- 
dian rock 'n' roll scene is warranted. 

Did you not get Bionic’s Black Blood? 
C'mon's Bottled Lightning of An All Time 
High? Tricky Woo's First Blush? Any- 
thing by Hot Blood Bombers/Hot Live 
Guys? Battlesnakes? The Von Zippers, 


Open City Hall 


f a new report requested by Ward 

Five Councilor Don Iveson goes his 
way information coming out of City 
Hall may be a little easier to access. 
Back in October Iveson submitted a 
request for a report on Edmonton 
City Council's knowledge of open 
data programs and implementation 
plans for an open data system. 

The catalogue makes information 
City Council is dealing with more 
accessible to the public. Everything 
from maps to reports presented to 
council would be more accessible 
over the Internet. Iveson's request is 


preliminary, asking Edmonton City 
Council's current efforts in attempt- 
ing an open-data catalogue and any 
research it has done on attempting 
implementation. The report will be 
presented to City Council's Execu- 
tive Committee on Wednesday, Janu- 
ary 13 


Free the Press 


he passing of Canadian Michelle 
Lang in Afghanistan along with 
four Canadian soldiers on December 
30 marks the 17th journalist killed as 
a result of the war, But it also marks 
one of the most dangerous years for 


releasing (granted, a few years back) 
what has got to be one of the only/most 
recent all-political garage punk records? 
Forbidden Dimension? Twin Fangs? 
That's just an all-Canadian list 
Cripes, guys, pull it together. The kids 
ARE all right. 
TED WRIGHT 


journalists: 2009 saw 70 journal 
ists murdered, almost doubling 
42 killed in the line of duty in 2008 
Seventy-three percent of journalist 
killed were murdered and 63 percent 
of those killed covered the politics 0! 
the areathey were murdered. The Phi! 
lipines came in as the most danger 
ous country for journalists. Impris 
onment of journalists also increased 
this past year with 136 journalists in 
jail across the world according to @ 
new report by the Committee to Pro 
tect Journalists. Of those 136 journal: 
ists, 60 are freelance and without the 
support of a company or institution 
//SAMANTHA@VUEWEEKLY COM 
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of Albertans only four months ago to an- 
nounce a shortfall of $6.9 billion. While 
the government is quick to point to a glob- 
al recession, many in Alberta believe we 
can be managing and increasing our rev- 
enues to better handle the fickle resource 


markets. 

The Parkland Institute's Diana Gibson is 
encouraging Albertans to look in a pocket 
they haven't opened since 2000: personal 
income tax. In the report, Giving Away the 
Golden Egg, the Parkland Institute reports 
that ifthe province were to change it's sin- 
gle-rate tax structure, Alberta's revenues 
would grow by $5 billion per year. 

And with a $4.3 billion deficit this year, 
it's money Albertans could use to sustain 
"It's not something that is heretical. 
It's necessary,” says Gibson, Parkland re- 
searcher and writer of the two-page fact 
sheet, adamant this discussion must 
happen if we're to sustain the economy 
through resource downturns. 

Although debate in the past few years has 
centered around expanding the corporate 
tax base and revenues from resource roy- 
alties, Parkland believes income tax is an 
area that could use expanding. And with 
an ever growing population, it might be a 
stable source of untapped provincial rev- 
enue. 

“Alberta has a lot of fiscal capacity as we 
don't tax as much as other provinces,” says 
Mel McMillan, Fellow at the Institute for 
Public Economics at the University of Al- 
berta, explaining that Alberta has room to 
grow inthe area of tax revenue. 


economic driver it’s thought to be. Gibson 
explains that the single-rate tax system 
implemented in 2001 gives the advantage 
to the upper income levels. 

"Economists have made it clear, giv- 
ing tax breaks at the high end doesn't 
stimulate the economy,” she says. "The 
bulk of money spent by high-income 
eamers is on imports, not on local eco- 
nomic stimulus.” 

In 2001 the tax rate for personal income 
taxes was changed to 10 percent across 
income scales. Alberta became the first 
and only province to drastically change 
its tax structure to a flat-tax system. That 
system could only be implemented be- 
cause Alberta was able to bring in revenue 
from the oil and gas sector that other 
provinces could not. And with the flat tax 
came higher income exemptions, a loss to 
overall provincial revenue and lowering of 
taxes for every income level. 

"Tt was sold at the time in terms that ev- 
eryone would have to gain which means 
taxes would have to be lower for all,” says 
MeMillan. "What I've tried to explain is 
there are actually high amounts of redis- 
tribution going on.” 

For the single-rate system to end up with 
lower taxes for all Albertans, including 
low income, the personal exemption had 
to be raised. Gibson explains that's not 
something she'd want to see changed in 
any tax reform. 

"We now have the highest exemption 
rate at the bottom and because we're the 
wealthiest province that makes sense," 
she says. "It's notsomething I'd want to see 
changed. In terms of the actual tax-rate 
structure itself, it benefited the wealthy 
disproportionately.” 


Not everyone sees it that way though. 
Scott Henning of the Canadian Taxpayers 
Federation believes Alberta's tax system 
is actually quite fair. “When they did the 
reform in 2000-01 every income tax level 
received a tax reduction,” he says. "They 
weren't going to change the system to 
leave anyone with higher taxes. " 

And Henning doesn't think Alberta 
would have been so booming in the last 
few years if there hadn't been the change 
in the tax structure. 

"I think there's an assumption there'd 
be no negative impact on the economy, 
or that the economy would have grown 
at the same pace if it [the progressive tax 
structure] had been in place in 2000-03,” 
he says. "We wouldn'thave had as much of 
an increase in our population. Ifyou make 
the assumption you can charge any level 
of taxes you want and it'll have no change 
on people's behaviour, it'd be tough to ar- 


gue. People respond to incentives and re- 


ADMISSION: 


er Institute revisits stable provincial revenue 


ducing taxes is an incentive.” 

McMillan is less convinced. "Lots of 
people argue that it does [provide an eco- 
nomic incentive] as people work harder 
and save more. I believe that’s highly de- 
bateable,” he says, suggesting that it's the 
high-income earners who gain first, leav- 
ing the scraps for the rest of the popula- 
tion. It's often sold as... if you lower taxes 
people are going to work harder and you'll 
end up collecting more taxes—I don't 
think there's much evidence of that in the 
single-rate tax." 

But if the Parkland report is correct in 
that there is over $18 billion every year 
in uncollected tax revenue, the question 
could be larger than a choice between one 
tax rate and another; it could mean that 
there are social and health services many 
Albertans are missing out on. 

For the last five months social services 
have had to fight to keep government 
spending. Immediately after Evans’ deficit 
announcement this August the govern- 
ment released cuts to long-term seniors 
care, almost $12 million from disability 
services and an additional $315 million in 
cuts to an already planned $600 million 
in health-care reductions. In each case the 
response from government officials has 
been that the global recession is causing 
Alberta to live in a new world of cutbacks. 
Cutbacks coming mere years after social 
systems were being resuscitated after near 
starvation through the mid-'90s, 


But that spending in the last few years has 
come directly from increased revenues 
from the oil and gas sector. Henning ar- 
guesthat spendingis only bringing usback 
in step with sustainable spending. "Our 
spending is second highest in the country 
ona per capita basis; it was growing at rate 
of 11.5 percent a year fora while and popu- 
lation growth was 5.8 - 6 percent a year. 
So we were seeing government growth at 
double the population rate. You cannot 
continue to go down that path. And they 
could only do that on oil and gas.” 
MeMillan’s recent report Breaking the 
Myth challenges the idea that Alberta is a 
spending fiend compared to its provincial 
partners. According to the report Alberta 
has actually been below provincial aver- 
age for spending in six of the last nine 
years. And many would argue putting all 
our provincial efforts into eliminating the 
deficit in the 1990s only left Alberta with 
a gaping social deficit and dire infrastruc- 
ture needs. With a booming population in 
the last few years and infrastructure costs 
skyrocketing the need to increase govern- 
ment spending is hard to argue against. 
The trouble in the past 10 years has been 
where that spending money is coming 
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from. And that seems to be where all can 
agree. Alberta needs to more effectively 
manage its revenues from oil and gas. 

"Do we want that kind of spending only 
when we have the money and cut back 
drastically when we don't? Or do we want 
a more stable public-spending program,” 
McMillan says, noting that little has gone 
into planning for future spending.” At 
the moment we've decided we don't want 
to pay more taxes. Part of the question 
that needs to be asked and should have 
been asked earlier, given the the volatil- 
ity of natural-resource revenues, should 
we perhaps not diversify our tax base and 
rely more on taxes say by having a modest 
sales tax?" 


The move to a more income-tax based 
revenue stream would assist in the stabili- 
ty of savings as well. Since the inception of 
the Alberta Heritage Savings Trust Fund, 
the provincial government has actually 
taken more out of the fund than it has put 
in. In 2006 it was estimated $28.3 billion 
had been taken out over the course of its 
history to put into general revenues. And 
with the boom in oil and gas in the last five 
years the Alberta government has been 
roundly criticized for not putting more in 
the savings funds. 

"Alberta has been operating like a lot- 
tery winner: either the lottery winner can 
spend the principal or they can put it in 
annuity or bond and they can live off the 
interest. The government is deciding to 
live off the principal and not the interest,” 
Henning says, adding that he believes the 
government lost a significant opportunity 
in not saving. "Alberta has done a poor job 
of saving their revenues. The government 
hasn't had the will or the ability to explain 
it to Albertans, or the desire to want to do 
it." 

In order to save more, though, the rev- 
enues are going to have to be rearranged. 
Alaska's Permanant Fund requires 25 per- 
cent of resource revenues go directly into 
the Fund. If Alberta were to do something 
similar, that revenue would no longer be 
available for spending. And, as many have 
argued, the spending levels must be main- 
tained to build a strong social-welfare 
system and to simply keep up with infra- 
structure demands. Gibson's point is that 
in order to become better at savings, the 
overall budget needs to be re-arranged. 

"If we save the money from our natural 
resource capital then that helps secure 
us for the future,” she says. "But in order 
to put it into savings we would have to in- 
crease tax revenues to put natural-gas rev- 
enues out of general reveneus and replace 
it with something.” 

"If you go in that direction you have to 
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make a decision, set some policy,” says 
MeMillan. "If we pay more taxes and have 
amore stable tax base, what are we going 
to do when we have a boom and energy 
prices are higher? And you have to answer 
both of those questions.” 

Reinvisioning Alberta's income-tax sys- 
tem may be only a $5 billion dream in a 
two-page report considering the provin- 
cial government's reluctance to even put 
inplaceanew resource-royalty regime rec- 
ommended by it's own committee. Andas 
Henning points out, the tax changes made 
in 2001 were a near revolutionary change. 

"It's not easy to reform your tax system,” 
he states. "Look at the countries that have: 
Estonia, Latvia. The only time you can 
completely reform is when you have a civil 
War Or create a system where everyone 
benefits, which is the only way Alberta 
could have done it.” 

But with the deficit facing Alberta only 
seeming to increase and a volatile re- 
source revenue base deepening into an 
ebb, it might be time for Alberta to take a 
look at a decision it made 10 years ago for 
anew source of revenue. 

“We're not arguing we return to the for- 
mer tax system,’ Gibson explains. “We 
should be looking to a new progressive tax 
system." 

With close to $18 billion on the budget 
table every year in prospective revenue, 
it's a question Albertans may not be able 
to ignore too much longer. W 
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COMMENT >> SRI LANKA 


Challenges 


Sri Lanka's 26-year civil war is over, 
but the real challenge has only begun 


First, the good news. Sri Lanka's gov- : 
ernment, whose 26-year war against : 


the separatist Tamil Tigers ended in 
total victory last May, is keep- 
ing its promise to let all of 
the 300 000 Tamil civilians 
who were captured in the 
final battle go home again. 
Not only that, but it is going 
to hold a free election next 
month—so free that the ruling 
party might even Lose it. 

The bad news is that it does not much 


matter who wins that election. Both the ! 
incumbent and the challenger are com- : 
mitted Sinhalese nationalists whose poli- : 
cies towards the Tamil minority militate : 
against any reconciliation between the : 
two groups. Tamils are less than a fifth : 
of the population, so if tough treatment ‘ 
is enough to keep them quiet, then Sri : 
Lanka faces a peaceful future—but re- : 


pression has not worked in the past. 


It's easy to understand why the gov- : 
ernment headed by President Mahinda : 
Rajapaksa and his brother, Defence Min- : 
ister Gotabaya Rajapkasa, insisted on a : 
decisive victory over the Tamil Tigers, : 
whose insurgency had caused 70 000 : 
deaths over the years. There had been : 
cease-fires and peace talks over the : 
years, but the Tigers never really aban- : 
doned their goal of total independence : 
for the Tamil majority areas in northern 3 


and eastern Sri Lanka. 


That was utterly unacceptable to the : 
Sinhala-speaking majority, so the war : 
was bound’to end in a last stand by the : 
Tigers sooner or later. They could have : 
carried on with suicide bombings and as- : 
sassinations forever, but their territorial : 
ambitions drove them to seize and hold : 
ground with a more or less conventional : 
military force. (They even had a navy and 3 
an air force of sorts.) That made them : 
! peaceful future for Sri Lanka depends 
on reconciling them to coexistence with = 
the Sinhalese in a state that treats both : 


vulnerable to military defeat. 


All it took to make that happen was : 
a government willing to devote all the : 


resources of the state to building an : 
army able to defeat the Tigers in stand- : 
i up battle, and tough enough to refuse : 
all negotiations until the enemy : 
completely destroyed. : 
provided : 


was 
The Rajapaksas 
that government. 


escape in the past. 


word, more or less. 


The camps have been emptying out : 
fast over the past couple of months, and : 
: Colombo promises that everybody will : 
have gone home by the end of January. : 
There are justifiable complaints that not : 
enough is being done to help former de- : 
tainees re-settle, but there have been : 
much uglier ends to long and brutal : 
: another generation of misery, insecurity 
: (and perhaps also tyranny) for the long- 
The problem lies not in the past, but : 
in the future. The Tamils are always go- : 
ing to be there, and the prospect of a : 
: pendent journalist whose articles are 


wars like this one. 
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All the well-meaning for- : 
eign pleas last May for a: 
cease-fire to protect the : 
Tamil civilians trapped with : 
the Tigers were quite rightly ig- : 
nored by the Sri Lankan forces. The : 
Tigers always made sure that they had : 
lots of innocent civilians around when : 
they fought. The civilians* absorbed : 
a lot of the enemy fire, their deaths : 
served to radicalize other Tamils—and : 
cease-fires to protect civilians had fre- : 
quently allowed the Tiger fighters to : 
: commanded the army that finally defeat- 
Nor was Colombo wrong to round up : 
: all 300 000 Tamil civilians who were ; 
: caught up in the Tigers’ last stand. Any : 
surviving fighters were bound to try to : 
hide themselves among the civilians, so : 
a protracted sorting-out process was : 
needed. But the Sri Lankan govern- : 
ment promised that everybody except : 
suspected fighters would be released : 
within six months—and it has kept its : 
: conclusion, he was heard to say that Sri 


communities fairly. They will probably 
never again create a semi-conventional 


: army like the Tigers, but it would be all 


too easy for them to resort to terrorism 
again if they feel desperate enough. And 
it would be almost impossible to stop it 

The trouble is that it took an ultra. 
nationalist Sinhalese regime to create 
the army that defeated the Tigers, and 
it is still in power. It does not want to 
welcome the Tamils back into equal cit 
izenship, nor does it feel that it needs 
to. The Rajapaksa government ha: 
called an early election for January 26 
to exploit its victory and consolidate it: 
hold on power—and if it should hap 
pen to lose the election, then things 
may just get worse. 

The Rajapaksas' challenger is none 
other than General Sarath Fonseka, who 


ed the Tigers. The main opposition group 
in the Sinhala community, the United Na- 
tional Party, has banded together with 
nine smaller parties and put Fonseka up 
as their presidential candidate. 

Fonseka could actually win, for his role 
in the defeat of the Tigers was just as 
large as that of the Rajapaksas. But he 
is also just as uncompromising a Sinha- 
lese nationalist; as the war was nearing a 


Lanka "belongs to the Sinhalese ... (Mi- 
norities) can live in this country with us, 
but they mus€ not try to demand undue 
things.” Like equality, perhaps? 

That is the attitude that drove the 
Tamils into insurrection in the first 
place. The next time it wouldn't take 
the same form, but it could guarantee 


suffering people of Sri Lanka. W 
Gwynne Dyer is a London-based inde 


published in 45 countries. His column ap- 
pears each week in Vue Weekly. 
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Ten players who will shape Canadian tech law and policy in 2010 


Predictions about future technology law and policy : for artists’ concerns. 
are always fraught with uncertainty, yet : 


Two sides to every story 


Risk may be low, but Gardasil shots not 100 percent safe 


It's an honour to have had Dr. James Mansi respond : more scientists, editors and publishers who value 


identifying the key players is a somewhat easier 
chore. Although Parliament is not scheduled 
to resume until March, the following 10 are 
likely to lead the way in Canada in the com- 


ing year. 


Tony Clement, federal Industry Minister. 

From anti-spam legislation to the national 
copyright consultation, Clement demonstrated 
a keen interest in technology issues during his first 


year as industry minister. 2010 should be no different, : 
: Jennifer Stoddart, Privacy Commissioner of Canada. 
= Stoddart enters the final year of her seven-year term 


: with an opportunity to leave her mark on privacy in 
that he wants to forge ahead with a long-overdue na- : 


with privacy reform legislation, a new copyright bill and 
rules for another wireless spectrum auction all on the 
agenda. To top it off, Clement has sent strong signals 
tional digital strategy. 


Moore, federal Canadian Heritage Minister. 
Moore with at least two highly contentious issues likely 


to leave many unhappy: copyright reform and fee-for- 
carriage for television broadcast signals. 


The link between international trade and tech policy is 
not immediately obvious, yet two trade initiatives mean 


ing Trade Agreement and the Canada-European Union 
Trade Agreement both fall under his mandate and fea- 
ture detailed intellectual-property provisions. 


Loan is responsible for Bills C-46 and C-47, the contro- 


reintroduced and face stiff opposition when it comes be- 
fore a House of Commons committee in 2010. 


Charlie Angus, NDP affairs critic. The only op- 


ducing net-neutrality legislation, injecting himself into 


Konrad von Finckenstein, chair of the Canadian 
Radio-television and Telecommunications 
Commission. Coming off a busy year, von 
Finckenstein will remain in the spotlight in 
2010. The CRTC's fee-for-carriage decision 
will become an immediate lightning rod for 
praise or criticism (likely both), while the 
commission's enforcement efforts on the do- 
not-call registry and net-neutrality guidelines 
will face intense scrutiny. 


Canada. Her Facebook decision garnered international 


: attention in 2009, leaving Stoddart with considerable 
: capital to play an influential role on lawful access, pri- 
james : vacy reform and anti-spam legislation. 
Young, bilingual and tech-savvy, Moore broke the mould : 

for a minister of Canadian heritage. This year will present : 


Ron Kirk, US Trade Representative. Kirk is the leading 


: figure on US trade policy. US trade officials will undoubt- 
+ edly claim that Canadian laws are inadequate and Kirk 
: will therefore maintain maximum pressure on Canada on 
: behalf of US lobby interests. 

Stockwell Day, federal International Trade Minister. : 

: David Jacobson, US Ambassador to Canada. Jacobson 
: had scarcely unpacked after being confirmed to the post 
that Day may ultimately dictate policy to his cabinet : 
counterparts Clement and Moore. The Anti-Counterfeit- : 


this fall before he was criticizing Canadian intellectual- 
property laws. Working together with Kirk, Jacobson will 


: provide ample evidence that a change in administration 
: does not mean a change in attitude on digital policy. 


: Thousands of online Canadians. Last year demon- 
Peter Van Loan, federal Public Safety Minister. Van : strated that Canadians are keenly aware of digital issues 
; and willing to actively voice their views. Record numbers 
versial lawful-access legislation that died last week with : 
the decision to prorogue Parliament. Part security, part : 


privacy and part Internet, the legislation likely will be : 


participated in the copyright consultation, thousands 
submitted comments to the CRTC on net neutrality and 
more than 100 000 emailed their views on the fee-for- 


i carriage debate. Combining passion with Internet tech- 
? nologies, the power of the individual has thrust digital 
: policies to the forefront, enabling individual Canadians 
= to ensure their concerns are factored Into the decision- 
position member to make the list, Angus is frequently : 
the sole voice on digital-policy Issues on Parliament Hill : 
With the Liberal Party seemingly unable to muster a co- : 
herent digital policy, Angus has filled the void by intro- : 


making process. W 


Michael Geist holds the Canada Research Chair in Inter- 
net and E-commerce Law at the University of Ottawa, 


+ Faculty of Law. He can reached at mgeist@uottawa.ca 
the copyright debate and providing a consistent voice : 


or online at michaelgeist.ca. 


to my comments on vaccination in a letter | sent to 
the Edmonton Journal on December 7. And it's 
no surprise that in Mansi's December 18 re- 
sponse he reminds us that Gardasil is the 
new standard of care for cervical-cancer 
prevention, and urges us to discuss the 
issue with our doctors. As a Merck em- 
ployee, it's his job to do so, as itis the job 
of our doctors to comply with standards of 
care. All of which works better for Merck than 
it does for many of us. 

Dr. Mansi's advice does nothing to alter other rel- 


evant facts, however. Even though HPV has been es- : 


tablished as a cause of cervical cancer, it is nowhere 
near the only one. An August editorial in JAMA: the 
Journal of the American Medical Association, re- 


cated than a single vaccine. 


The truth is that there are more than 100 different : 
types of HPV, and at least 15 of them are considered : 
cancer-causing. Gardasil targets only two of the can- : 
cer-causing strains. The truth is that the relationship : 
between infection at a young age and development of : 
cancer 20 to 40 years later is not known. The truth is : 
that HPV, according to the JAMA piece, does not ap- : 
pear to be very harmful because almost all HPV Infec- : 


-tions are cleared by the immune system, 


Nor should industry-driven standards of care be : than the vaccine. 
cause for us to ignore other key dissenting voices, ; 


such as that of ABC's Chief Medical Officer Dr. : 


Timothy Johnson. He, last | heard, was clear that he 
doesn't recommend the shot for its intended popu- 
lation of young girls. 


fortable giving it to girls as young as it is now being 
Public Conference on Vaccination in Virginia in Octo- 


ber, she reminded her audience that incidence of cervi- 
cal cancer in the developed world is tow, that four out 


verse events is a major concern. 


: their integrity this much 


Repeated reassurances that reported 
adverse reactions haven't been proven 
linked to the vaccine do little to reassure 
the families and young women who have 
been harmed. Proof means little when 
your own personal truth is that a week 
ago you had a healthy daughter and now 
you no longer do, Dr. Scott Ratner told CBS 
his daughter was so ill with the autoimmune dis- 


} ease that came in the wake of her first Gardasil shot 
that she'd have been better off getting cervical cancer 


minds us that while HPV Is present in most cases : 
of cervical cancer it is only one of many possible : 
causes, and that prevention is much more compli- : 


An August editorial in JAMA: 
the Journal of the American 
Medical Association, 
reminds us that while HPV 
is present in most cases of 
cervical cancer it is only one 
of many possible causes, 
and that prevention is much 
more complicated than a 
single vaccine. 


lunderstand that the kinds of reactions being report- 
ed also occur at a low background rate apart from vac- 


= cines. But one in every 1855 Gardasil shots Is followed 
: by an adverse reaction report, significant numbers of 
which are serious, arid it is well-known that adverse 

Dr. Diane Harper herself, who worked on the devel- : 
opment of the vaccine, has said she’s not at all com- : 


reactions are seriously under-reported 
As I've written before, | understand that the risks 


= with the vaccine, as with cervical cancer, are smalL 
given to. And speaking at the Fourth International : 


But they're very real. Some, such as Guillain-Barré 


+ or anaphylactic shock can be permanently debili- 
: tating or fatal. And reactions are happening now, 
: to young girls not even yet sexually active, in the 
of five women with cervical cancer are in developing : 
countries, that there have been no efficacy trials in : 
girls under 15 years, and that the rate of serious ad- : 


hopes we might prevent cervical cancer two or 
three decades from now. 
{ know Dr. Mansi Is just doing his job, but shouldn't 


: full risk-disclosure also be part of the job? Does it re- 

The reason for her honesty, she sald, is that she : 
needs to be able to sleep at night, and! stand by the : 
statement | made in my letter to the Journal: we need : 


ally make sense to close our eyes and ears to many 
Inconvenient truths just because a Merck employee 
has told us to? W 
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INTERNET 


Year wide open 


_ Could 2010 be the year the Internet 


becomes truly open? 


Some of us have made New Year's reso- : 
lutions to exercise more, eat healthier, : 
spend more time with friends and family : 


etc. While these are important person- 
al goals, it may be the right time 
to also have a loftier collective 
resolution: to drastically open 
up our media system in 2010. 
lve written before about 
how the combination of big 
corporate media's self mutila- 
tion and the increasing prolifera- 
tion of the open Internet has cre- 


ated a historic opportunity to transform : 
Canada's media system, and even our con- : 
cept of.citizenship, government and insti- : 
tutions in general What | have been some- : 
what remiss in discussing previously is the 5 
third and most important factor leading to : 
transformative change in media—what I'm : 
: that supports diversity and ground-up in- 


calling the open-media movement. 


The burgeoning open-media movement : 
is really a constellation of interconnected- , 
yet-distinct communities that are advanc- : 
ing open communication and defending : 
our communication rights and values. : 
These communities include those that : 
have come together around open-source ; 
software, open data, open Internet, open : 
web, open content, open education, open : 
government and many more. What brings : 
all these thriving communities together is : 
: alesces, This year the Mozilla Foundation 


of course the value of "openness." 


At first glance, open media is simply : 
> onsupporting and advancing the open web. 


: that they plan to take a more active role in 
: advancing the open web. 

: The open-data community is also poised 
> to reach new heights this year. 2009 saw 
: open-data focused Change Camp events in 
: several cities across the country. Vancou- 
+ ver enacted an “Open Motion" and local 
+ governments in other places like Toronto 
: and Calgary, are now pursuing similar poli- 
: cles. Now that some social infrastructure 
: exists and experiments such as VanTrash 
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8 // UP FRONT 


about the issues listed above with insidi- 
ous values such as accessibility, choice, 
collaboration, diversity, openness and 
transparency. While these values inter- 
sect to create an essential nucleus 
for media innovation, they are 
only starting points. For exam- 
ple, access and choice, in ad- 


choice for online content and 
Internet service providers, also 
touch on the need for media liter- 
acy, knowledge and media produc- 
tion programs. Closing the digital divide is 
about more than just providing access to 
the Internet. Having access to the Internet 
without the’ time and knowledge needed 
to fully utilize it is a half measure at best 
Likewise, diversity and innovation are not 
simply abstract concepts. A media system 


novation includes enabling mechanisms 
for different ownership models, including 
independent, non-profit, campus, com- 
munity and public media. The best way to- 
support cultural creators, media workers, 
citizen producers and consumers is by de- 
veloping an underpinning of diversity that 
we can tap into. 


It looks promising that 2010 will be the 
year when the open-media movement co- 


will launch an initiative specifically focused 
Considering that Mozilla's Firefox browser 


is used by over 300 million people, or one 
in every four web users, it's exciting to hear 


are underway, open data could prove ex- 


> plosive in 2010. 


And let's not forget about the open-Inter- 


: net movement. In 2009, there were town 
: hall events in four cities, over 12 000 com- 
: ments sent to the CRTC, and Liberal and 
: NDP support in parliament, along with a 
: competitive broadband campaign that saw 
: nearly 100 000 letters sent to parliament 
j : This year we can expect the open-Internet 
* community to broaden its focus and push 
: for a broadband plan for Canada. 


Those who understand the importance 


: of having open media should take this year 
: to step up efforts. We have a window of 
: opportunity to re-imagine media in Canada 
: right now. But that window can and will 
: close if we don't quickly put the pillars of 
: an open media system in place. Together, 
: we can ensure that media at the end of 
: 2010 will be more open than the start. VW 


: Steve Anderson is the national coordinator 
: for the Campaign for Democratic Media. 
: He is a contributing author of Censored 
: 2008 and Battleground: The Media Me- 
: dia Links is a monthly syndicated column 
: on media issues supported by Common- 
. Ground, The Tyee, Rabble.ca, Vancovuer 
: Observer and Vue Weekly. 
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- 2010 was a 4-1loss in San Jose. 


That loss was followed by the kill- 
ing of many bottles of spirits at 
an over-publicized night out in 
Cowtown. The first game of 


The first home game of 2010 
was a 5-4 OT loss to the Phoe- 
nix Coyotes. 


GBRFMOA (Gratuitous Bowie Refer- : 
ences For My Own Amusement) Con- : 
sidering the Oilers are now in the throes : 
of what will likely be a four-year playoff : 
drought, it's been too long since the team : 
has played what anyone would consider : 
a Big Game. These are not exactly the : 


team's Golden Years. 


But (speaking of Gold) how about future : 


BOB THE ANGRY FLOWER 


Happy New Year! Happy Same Old Shit! : 
The most recent week in Oiler history has : 
been pretty much the same disappointing : 
nonsense we've seen lately. Recap: The Oil- : 
ers managed a 3-1 win against Toronto on : 
the penultimate day of 2009. New Year's : 
Eve saw a spirit-killing 2-1 loss to Calgary: : 


Oiler and World Junior tourney stand- : 
out Jordan Eberle? Holy crap! The Young : 


ee 


He's almost ready for the NHL, but will 
the Oilers be ready for him? Considering 
: the state of this era's Oiler organization, 
fa big-game clutch player is kinda useless, 
You've got to be ina big game to need a big 
game player. 


Americans managed an OT win in the Gold : 


Medal Junior game but Eberle pulled the 


Qean) Genie out of the bottle with two : 
huge clutch goals to get them to overtime. : 
He was, at least from the point of view of : 


a Canadjan hockey fan watching the 


weom the guy that engineered a 


but just for one day. 


The play-by-play voices on TSN called : 
Eberle a “messiah”, a "clutch player’ and told : 
Oiler fans theyd best "get excited" about : 
this kid. Agreed. I'm excited (but messiah? A : 


bit overly dramatic). 


Oiler’s most promising prospect, : 
the Man Who Stole the Worlds. : 
The Oiler draft pick was also : 


semifinals win over Russia in : 
this same tournament last year, : 
paving the way to the fifth Cana- = 
dian Gold in a row. Unfortunately, 
Eberle's work to tie this year’s champi- : 
onship game ended with that regrettable : 
USA overtime winner. We can be heroes, : 


: Eh-Oh-Canada-Go! Sucks. So does Pepsi. | 
quit drinking Coke in July but I'm still Loyal 
to my addictive soda pop. 


: The Outdoor Game in Boston Didn't suck. 
Pepsi still does, though. | would have loved 
being there. 


Losing in OT to the Americans in the ju- 
niors Also sucks. 


One Oiler win in Tl games Tastes lik: 
Pepsi. 


Oiler player of the week A hesitant 
OPOTW award goes to Patrick O'Sullivan 
: for waking from his slumber. The slumping 
O'Sullivan scored two goals against T-O and 
managed a goal and an assist against P-O 
(that doesn't mean Phoenix at all, does 
it?). Honourable mentions: Bobby Nilsson, 
! Dusty Penner ¥ 


blibbity blabbit, blibbity blabid, bib bb blab bib ba bbob Heanarg Flower 


wow, angry Flower.com 
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PROFILE // PETER JACKSON 


Lord of the wedges 


Peter Jackson aims to update the venerable Cheescake Café 


JAN HOSTYN 
{1 WAN@VUEWEEKLY.COM 


en someone mentions Peter 
various images come 
to mind. Most of them have to do with 
food—creative, innovative and utterly 
enchanting food. After all, Jackson is 
known around town as a chef extraordi- 
naire and the culinary mastermind who 
presided over, until recently, the gastro- 
nomically exquisite Jack's Grill. So when 
it was announced in late September that 
Jackson was taking on the role of "Culi- 
nary Leader” for the Cheesecake Café 
franchise, many eyebrows were raised 
in surprise. 

{ tracked Jackson down at his vineyard 
in Aylesford, Nova Scotia to ask him the 
question on everyone's’ mind: why the 
Cheesecake Café? After all, Jack's Grill 
and the Cheesecake Café don't seem to 
have alot in common. 

"Look," Jackson explained over the 
phone, “food is food. I don't spend every 
night at home cooking the way I cooked 
at Jack's Grill, and I don't eat that kind of 
food all the time, either. I eat all kinds of 
food, and I like hot dogs. They have to be 
really good hot dogs, though. Anything 
can be great if it's done right.” 

It turns out Jackson just wasn't quite’ 
ready to lead the idyllic life simply run- 
ning a vineyard in Nova Scotia—a pas- 
time you'd think would keep him busy 
enough all by itself. 

“When I first started out in the busi- 
ness, | always had this vision that some- 
day | would own my own restaurant, 
and that I would run that restaurant for 
20 years. It sounded like a nice round 
number to me. So this year a couple 
of things happened. First, I hit the 20- 
year mark with Jack's Grill. And then 
a loyal employee, one who had worked 
with me for 15 of those years, wanted to 
buy Jack's. So, without giving it much 
thought, I sold it. It fit into the plan. I 
didn’t factor in that I was much young- 
er than | anticipated I would be. When 
| first came up with the 20-year plan, I 
never thought I'd own a restaurant in 
my early 30’s—I thought I'd be more 
like 50." 

Jackson, now in his early 5os, readily 
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WORKING UP A NEW MENU >> Peter Jackson won't divulge the details, but it's bound to be great //supptied 


admits that he just wasn't ready to retire. 

"Bob Beeson, owner of the Cheesecake 
Café franchise, gave me about six min- 
utes of retirement before contacting me 
with the idea of consulting for Cheese- 
cake. We've become good friends over 
the years and he didn't buy the whole 
retirement thing. Bob likes good food, I 
like good food, and that's where the idea 
came from.” 

Although the Cheesecake Café and 
Jackson appear to be very different, Jack- 
son says both have always had some of 
the same elements. 

"The Cheesecake Café isn't Jack's Grill, 
but both believe in some of the same 
things—quality, consistency and con- 
trol. And Cheesecake has always at- 
tempted to serve good food; it just got a 
bit off track over the years. It still has a 
lot of the basics in place—like the use of 
fresh ingredients.” 


So what does Jackson's new role as the 


ee 


Pacific Organic 
Creamy Tomato 
Soup 


"Culinary Leader" of the Cheesecake 
Café encompass? 

"Well, first of all, the immediate goal 
is to develop a new menu for the Café, 
one that will be rolled out in the spring 
of 2010. Once the menu is developed, we 
need to train the staff in terms of both 
the cooking and the presentation of the 
faod. You can't just throw in half-a-mil- 
lion dollars worth of products and sim- 
ply start again. You need to get everyone 
up to speed. At the same time, we'll be 
streamlining the operation a bit. 

"The Cheesecake Café has been 
around for over 20 years and it needs 
to reinvent itself. My goal is to put it in 
a position that will take it through the 
next 20 years.” 

Jackson wouldn't divulge the direc- 
tion the new menu might take but 
Bobbi Beeson, marketing director for 
the Cheesecake Café, did provide a bit 
of insight. 

"We still want to embrace the cheese- 


Start the year right with he caltley savings: 


Our Very Own 
Fair Trade 
Organic 
Coftee 


cake side of our business—it’s what sets 
us apart from our competitors—and we 
still want our menu to offer something 
for everyone, in a comfortable environ- 
ment. So we're not looking to Peter to 
create a totally different menu, but we 
do want Peter to up our flavour a bit. We 
want him to help us stand out. 

"Peter's not just about food—he's also 
a fantastic businessman. At the end of 
the day, you do have to make money,” 
she adds. "And his range of food knowl- 
edge is great—he's not just about the 
$45 plate. He can make something de- 
licious and interesting without it being 
intimidating.” 

Simple, great food. That's what the 
Cheesecake Café is aiming to deliver 
with Jackson's guidance. W 
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More than. 


Award-winning Japanese microbrews hit Alberta 


In the world of beer it is not often Alberta is. : : 
a leader. Our small market and conservative 


culture tends to mean we lag behind 
when it comes to new and innova- 
tive products. 

Not this month, however, 
thanks to the brave efforts of a 
small, upstart beer distribution 
company, Soltice International, 
Alberta can legitimately claim 
We are the first in Canada to try 
Japanese craft breweries. 


othe 


Japan’s beer culture may surprise you, Like : 
North America it has been dominated by : 
large, global, corporate players. Asahi, Sap- : 
poro and Kirin control the Japanese market : 
in the same way Molson and Labatt do here. : 
However in the past decade a new breed of : 


craft brewers has sprung up. 


Soltice has brought in beers from three : 


Oa 


m ents and processes. 


six beers, four arriving in Canada. 


Itried their Smoked Porter and the Brown : 
Rice Ale. The porter is adeep, almost opaque : 
brown that shows its smoked-wood quali- : 
: ties immediately in the aroma. It also has a : 
classic porter sweetness. There is a heavy : 


-* 


toffee, chocolate and dark fruit sweetness 


The Brown Rice could be a solid English 


: ale, except it adds a rice twist. It has soft : 
+ caramel and grainy sweetness that balanc- : 
reputed craft breweries: Ise Kadoya from : 
coastal town Ise City, Minoh Brewery from : 
Osaka and Kiuchi Brewery in Ibaraki. : 

Each has a different story and dis- : 
tinct beers. Many reflect Japa- : 
nese traditions in their ingredi- : 
: 1997 a prosperous liquor-store owner look- 
Ise Kadoya opened 12 years : 
ago across the street from the : 
family café famous for its Kina- : 
komochi, a sweet rice dessert cake. : 
The younger family members used their : 
food industry knowledge to build a thriving : 
regional brewery producing a stable line of : 
: blackberry and plum play in the background. 


es noticeable starchiness and bran quality, 
which | imagine comes from the rice. It is 
quite an enjoyable beer, blending malt and 
hops with a grain quality we do not normal- 
ly see in Canada. 

The Minoh Brewery has a similar story. In 


ing for new business avenues established 
a brewery and put his two daughters in 


charge. Three Minoh beers came in this ship- : 


ment. | sampled two. 
Their Stout is a monster for roast. Pouring 


an abyss-like black, it opens with a big cof- : 


fee, almost burnt aroma. Darker fruits like 


A milky sweetness starts the flavour, with a 


quirky middle of vanilla and cough drops, : 


and then the hard roast flavour. Overall the 
beer is a little thin for the style and needs 
more balance, but | enjoyed its dark, roast- 


ign us for Brunch at The Hat on Jasper 
"every Saturday from | | am-3pm 


RESTO 


10 // DISH 


PUB 


WUEWEEKLY // JAN 7 ~ JAN 13, 2010 


: coffee aftertaste. 
at first, but a gentle peat smoke-buildsiin = 
i i They add a significant portion of cabernet? 
= grapes to the beer. The aroma certainly : 
: shows it—caramel malt and a noted grape : 
nose. The flavour shows equal portions : 
: grape, fruit and malted barley. It is sweet : 
: but keeps that grape tartness and light : 
: fruitiness. | am not entirely sure the flavour : 
: blend works but it is an admirable try. c 


Minoh Cabernet is part beer, part wine. : 


The third brewery, Kiuchi, has a very dif- 


: ferent story. They come from a long line of : 
> sake brewers (founded in 1823) and a tradi- : 
: tion of sticking to traditional brewing meth- : 
: ods. In 1996 the family heir branched out : 
into beer with Hitachino Nest. Six Hitachino : 
: Nest beers made it across the ocean on this : 
: trip. Again, | sampled two: 
| start with their White Beer. It pours an : 
= expected cloudy pale straw. The head is a : 
: bit disappointing, collapsing quickly. Floral : 
: aroma and flavours dominate, in particular : 
lavender and meadow flower. | also detect : 
some citrus and orange aromas and fla- : 
: yours. The mouthfeel is prickly and sharp, : 
: and could be softer. Overall it isawell-made : 


\ 
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? white beer with its own distinct qualities. | 


appreciate the interpretation. 
~ Fhe hit of the shinment thei 
ond beer. The XH is a strong = aged nok 


: casks used for Shocyu, a distilled sake. This 


deep orange-copper beer has an unbeliev- 
ably rocky head. It provides a red ale profile 
at first, softly sweet with a delicate hop. It 
gets complex quickly, however. | picked up 


: brown sugar, vanilla, smoke, pear, peach 
: and apple fruit and some woody notes, It 


has a nice balance of sweeter and rougher 
flavours. This is a complex, subtle, rich beer, 
original and quite enjoyable. 

Not all the beers hit the mark, and | imag- 
ine some suffered from travel shock, but 
that is not unexpected. What | most appre- 


: ciate is that Japanese craft brewers are try- 


ing things we don't—brown rice ales, beers 
aged in sake barrels, beer-wine blends. 

Some are here in very limited qualities, 
so move fast and check out alberta-liquor- 
guide.com to see where you can pick them 
up. | recommend you try them. And you can 
Say you were one of the first to try Japanese 
craft beers, W 


Ae -T 


Does anyone want a bottle of Yukon 
Jack? Because| really, really don't. 
Despite my best efforts to be 
open-minded and to find ways 
to enjoy it, this is one bottle 

of booze | just can't like. 

A Canadian liqueur, Yukon 
Jack's marketing is based on 
an invocation of rugged, win- 
tery Canadianness. Its name is a 
reference to Jack McQuesten, a pioneer 
of Alaska and the Yukon. The bottle's 


"Black Sheep of Canadian Liquors,” and 


it features a cold-looking man dressed : 


up in furs. While I'm sure the hoary old 
explorer Jack McQuesten is to be ad- 
mired, | can't say the same for his name- 
sake liqueur. 


in trailblazing. Its whiskey and honey 
combination is nothing out of the ordi- 
nary; people have been adding honey to 
whiskey for ages. The flavour combina- 


tion does promise to be a good one, but : 
in Yukon jack it's a fetdown. Letdown : 
might actually be an understatement. : 
The whiskey’s flavour contribution is a : 
nail-polish-remover punch that’s quickly : 


followed by an overpoweringly sweet ; 
t have been hit with all kinds of cold Lately. 


honeyed uppercut. 


While the flavour might be tough on : 


your tastebuds, it's not tough ina manly : 
= your mouth miserable instead. If you're 


: drinking Yukon Jack straight In the mid- 


explorer way. Yukon Jack's marketing re- 
rers to cold nights, log cabins and open 


fires, but take a whiff of its scent and : 
: doesn't matter anymore. Thinking of it 
: like this explains its sickly-sweet flavour. 


its first impression is of creamsicley 
Orange. This doesn't exactly scream 


toughness, muscled determination or : 


tte: Sk Sa "7, ae 
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kon yuck 


Nothing manly about it, Yukon Jack is gross 


: a drinks site, Yukon Jack pulls up names 
label proclaims Yukon Jack to be the : 
: it tastes good. Of course, if you want 


: you. Look it up if you must, but do it 


The first way Yukon Jack falls short is : 
: go for a "Hairy Ass" instead. Or there's 


? Yukon Jack is probably not something 


the glinty stare of a man ready for 
adventure. It's more ponytails 
and popsicles, except with a 
rubbing alcohol tang. 


like this stuff, | must ad- 
mit that | might have been 
biased by what turned up 
when | started looking for reci- 
es that use Yukon Jack. Plugged into 


that do nothing to convince me that 


to drink something called "Sex on My 
Face," we're probably not going to see 
ye-to-eye anyway. In fact, I'm not even 
‘cing to share the recipe for that with 


at your own risk. Maybe you should 


the “Bloody Tampon.” Sorry. But seri- 
usly, drinks like this make it clear that 


you should be ingesting. I'm pretty sure 
there's some serious tastebud-damage 
potential there. 

One thing this liqueur does do is warm 
you up. At 40-percent alcohol content, 
you're definitely getting some bang. We 


If the weather's getting you down, Yukon 
Jack will at least be a distraction. Make 


dle of —30 C weather, maybe its flavour 


A spoonful of sugar, right? W 
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SNOW // MAKING 


A total snow job 


Manning the guns with Edmonton snowmakers 


KIRK ZEMBAL 
// KZEMBAL@VUEWEEKLY.COM 


Sit doesn't wanna work when it's 
this cold out." 

So goes the common refrain ona night 
where the temperature has plummeted 
to the glacial minus 30s. I'm out at 
Sunridge Ski Area in the Strathcona 
Science Park shadowing the snowmak- 
ing crew and, yes, itis cold. Like, your- 
boogers-will-freeze-instantly cold. 

As I'm suiting up in the lunchroom 
tucked away in the back of the main 
chalet the hardy men I'm following 
tonight—two-year snowmaker Jor- 
dan Cooper and 20-year veteran Jay 
Johnston—burst through the doors. 
Absolutely covered from parka hood to 
heavy Sorel boots in a thick layer of ice. 
A sympathy shiver runs through me as 
I think back to my days as a snowmaker 
and I feel a creeping ball of apprehen- 
sion start to settle into my stomach. 

Sunridge is built into the river valley 
in the buffer zone between Edmonton 
and Refinery Row, south of the Yellow- 
head as you cross the North Saskatch- 
ewan. Tonight it looks, well, quite 
beautiful. The white light of the metal 
halide floodlights at Sunridge make it 
appear as an oasis backlit by the omi- 
nous orange glow of the sodium lamps 
of Edmonton and the refineries sur- 
rounding it. 

Sunridge's nearest neighbour, the 
Suncor refinery, looks especially fore- 
boding. On such a cold night every 
stack, cooling tower and steam leak in 
the plant is creating a billowing cloud 
of condensed vapour that, combined 
with the eternal flame of Suncor’s flare 
stack, makes the refinery look quite lit 
erally like hell frozen over 

Fortunately, the winds tonight keep 
the vast man-made cloud from Sun 

a r ski hill. But as 
ains, “The wind swirls 
er valley in every di 
couple hours later the 


m the 


rection. And a 


winds will turn and head back the way 
they forecasted.” 

Add to that the fact that Sunridge 
is the highest point of elevation for 
miles and you can easily see why it can 
be challenging to make snow exactly 
where needed. When you are essential- 
ly blowing vast streams of air and wa- 
ter at high velocities into the sky, wind 
direction and speed are everything. 
Today during the day shift the winds 
had changed and it wasn't long before a 
snow gun was blowing straight into the 
wind, burying itself in snow and ice in 
the process. 

As I jump onto the Ski-Doo Tundra 
300 snowmobile with Jordan to checkit 
out | swing my leg over the seat and hit 
the buggy whip rising out at the back. 
And promptly shatter the fiberglass or 
plastic shaft. Yes, it is that cold. 

Jordan doesn't seem too fazed. Maybe 
it is simply the cost of doing business 
in the Canadian winter. “Let me get my 
key here,” he says, twisting a pair of 
vise grips over the ignition switch. "Key 
snapped off,” he adds. Later we'd deal 
with a frozen electronic reverse switch, 


around the gas cap before refueling. Oh 
well, at least the machine starts. 


On the first round of the night, we spot 
the offending gun. Or rather the top of 
the nozzles protruding out of a snow 
bank. "We'll have to dig that out later,” 
Jordan says, not exactly enthused with 
the prospect of digging through the 
ice and hardened snow. Jay later ex- 
plains, "It's not a bad job if you keep 
on top of it, checking your guns every 
20 minutes. It's when you sit down for 
a break that things can get away from 
you pretty fast.” 

At this stage of the season most of the 
guns are set up to make "whales," which 
look like the back of a whale as it crests 
the surface of the ocean. “It seems 
simple,” Jay elaborates, "but you've got 
to keep on top of it. First you make a 
whale, then you put a gun on top of it 
and make another whale at the same 
height and put the gun on that one. But 
if you get that second whale too high 
the snow won't reach the backside of it 
and it'll look like it has herpes.” 

Herpes? "Yeah it'll look like it's got 


whales and then the groomer comes in 
the morning and smoothes them out,” 
he goes on, "but we knocked the track 
off the groomer a few nights ago when 


too solid, so you gotta watch that, too." 
Some of the whales are huge, up to two- 
and-a-half stories tall, "and the kid 

love them, they'll go over them in their 


using a pitch-axe to break off the ice welts on it,” he explains. "We make it gotupagainstawhalethatwasalittle skis and boards and pretty soon we'll 
CHOOSING YOUR WEAPON ‘ ‘ 
Air/Water Guns much hang time as possible to come of 480/600V three-phase electricity. cally-controlled guns have onboard at- 
The most basic of snowmaking guns, down as fine snow crystals. Typically They will produce an optimal amount ~ mospheric sampling equipment as well 
these guns require a plant supplying installed at heavily trafficked locations of snow but nozzles will often plug off as a processor to automate most of 
them with both water and compressed such as corners and are difficult to if the incoming water stream is not fil- the operations. Snowmaking can be as 


air. Air and water are ejected from 
separate nozzles and mix in an airborne 
stream. When they get iced up the com: 
mon procedure is to swap the water 
and air feeds to clear the fouled water 
nozzle. Easily transported from location 
to location. 


RR RE 
Tower/Lance Guns 

Mix water and air prior to ejecting it 
out of nozzles positioned on a long 
boom to give the air/water mixture as 


Street Edmog 


move around, 


Fan Guns 

These expensive guns typically have 
several banks of nozzles which allow 
the operator to vary the amount of wa- 
ter being ejected depending on the at- 
mospheric conditions. They will usually 
have an onboard air compressor to sup- 
ply the nucleation nozzle ring as well 
as a large fan to propel the water jets 
far into the alr. They require a source 
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tered properly. Some are mounted on 
towers and are immobile while others — 
are often equipped with hooks to allow — 
a snow groomer blade to lift and trans- _ 
port them easily. 


Automatic vs. Manual 

With manual guns the 

will start/stop the guns and vary the 
amounts of air/water and the direction. 


of discharge according to atmospheric 
and wind conditions. Newer electroni- 
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a frozen snowgun // Kirk Zembai 


tch their boards and just 
d play on them.” 

yy the rest of the guns 
n to be in good shape, but as 
hand, "when it's this 

better snow, but you 
as much volume as when 
me it sounds counter- 


pump en- 


enough line pressure to run the hill's 


s. Itis covered in hoarding and 


there is a tiger torch running flat out 
to melt away the ice. This is a common 
procedure. The Sunridge snowmak- 
ers’ equipment checklist has five es- 
sential items on it: mallet/hammer, 
shovel, tiger torch, torch lighter and 
propane tanks. "Had to put the torch 
to it" is common snowmaker jargon 
around here. 


The only other way to prevent things 
from freezing off is to hit it with a big 
hammer. Which snowmakers do with 
abandon. I remember this a bit too 


slowly as a big chunk of ice is swept 


Chappell Creek 
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into the high-speed snow-gun spray 
from Jordan's liberal use of the ham- 
mer. "Maybe take pictures from behind 
the guns," I think to myself asI duck out 
of the way ofice shrapnel. 

By now, we're all chilled to the bone 
so we drag a few frozen hoses back and 
await the shift relief. One of the mid- 
night shift calls in and asks if he still 
has to come into work. "Yep, we make 
snow until it's -45," Jay says to the caller. 
"Yeah, we've had a few guys bail over 
the years because they couldn't handle 
the cold—some right in the middle of 
their shift." He then goes over a few 


inter Festival Jan 29- 


it-was-so-cold-this-one-night stories— 
the occupation lends itself very well to 
this type of reminiscing. "But as long as 
you dress right you should be all right. 


» Don't wear your trendy jacket that you 


wear to the mall because you'll freeze 
to death. Wear what the rednecks wear 
in the winter,” he counsels, "and think 
about someplace warm—for me it's 
Costa Rica." 

The midnight relief comes in and re- 
marks that it read -40 C at home. "Yeah 
don’t get me wrong, it's cold out there,” 
Jay says, "But we'll never make it to 
March if we don't make snow." VW 


SCIENCE/TECHNOLOGY 
ii OA ET; 
“On the surface the science involved 
Jin snowmaking seems self-evident A 
stream of water blown into the cold air 
freezes and falls to ground as snow. In 
reality it’s much more complex. 

it starts with temperatures—obviously 
the colder the better. What isn't always 
clear is the role of humidity, according 
to the snowmaking chart at zero percent 
humidity you can make snow at tempera- 
tures as high as 6 C; at 100 percent hu- 
midity, it has to be at least -2 C, 

Snowmakers will often use a psy- 
chrometer to measure wet-bulb and dry- 
bulb temperature and consult a chart to 
determine relative humidity; more so- 
phisticated operations will use electronic 
hygrometers in combination with soft- 
ware hosted on a PC or on sriaw guns 
themselves. 

As well, although you can make snow 
at warmer and more humid conditions 
the actual snow will have a high moisture 
content. Many hills (and patrons) prefer a 
more fluffy, powder snow which requires 
lower temperatures and humidity. Alter- 
natively wet snow can freeze at which 
point a groomer equipped with a tiller can 
break up the snow into an ice powder. 

The other less-understood factor in- 
volves the nucleation of snow crystals. 
Many snow guns are equipped with 
nucleation nozzles which combine air and 
water to form very fine snow nuclei which 
larger water droplets then bond to, form- 
ing larger snow crystals. Without this nu- 
cleation, water would "supercool" instead 
of freezing. Some operations will also in- 
troduce a nucleation agent—sometimes 
biological—into the snowmaking water 
supply to assist in nucleation. 
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DEATH RACE // ENTRY & 


Signed in blood 


The waiver, the fee and the meaning of resolution 


JEREMY 
// JEREMY @VUEWEEKLY.COM 


ew documents—a court sum- 

mons, tax re-assessment notice or 
the unexpected departure letter of a 
loved one—can cause fear to congeal 
like a lead weight in the pit of your 
stomach. 

When it comes to waivers, most 
people's eyes glaze over. The legal 
lingo comes across dry, uninterest- 
ing. We glance at it, pretending to 
read, then scribble a signature with- 
out hesitation. The waiver, we think, 
is meaningless. 

Only it's not. In a few pen strokes 
or the click of a mouse you can sign 
on for a whole lot of personal respon- 
sibility. And, potentially, pain. I've 
seen enough waivers they don't usu- 
ally faze me. But on New Year's Day, 
2010, I go to canadiandeathrace.com 
to register for the solo race and find 
myself glued to the waiver. 

Before I can submit my registration 
I must agree to the terms, which say 
that the Canadian Death Race "pres- 
ents extreme and unknown risks for 
which I freely and voluntarily agree 
to be solely responsible.” 

Reading on, there's a full descrip- 
tion of these risks, which, although 
I had considered them, I perhaps 
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hadn't fully absorbed. In entering the 
race, I accept that I “may be exposed 
to physical injury from a number of 
natural factors, including but not 


Y 
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// Pete Nguyen 


limited to snow on the trail, lack of 
or abundance of water, animals, ve- 
hicular traffic, etc. I also acknowl- 
edge that a portion of the race will 


www.douglasfir.com 
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take place at night and assume the 
risks for participating in the dark- 
ness, which augments the dangers 
described above." 

These are risks I accept in many 
of my chosen activities, but the dis- 
tance and the remoteness inflate the 
risks: "[I] assume the risk that I may 
become injured or incapacitated in 
a location where it is difficult or im- 
possible for event management to get 
required medical aid to me in time to 
avoid physical injury or even death.” 


Something about these words sig- 
nals finality. Once my credit card and 
personal details are entered (required 
fields marked with red asterisks), a 
single click will seal my fate. Just a 
mouse click. But it signifies an irre- 
vocable act, leaving only two choices: 
run the race or forfeit my $367.50 reg- 
istration fee. 

This is the intent. Like death it- 
self, there's no getting around it, as 
the website itself makes abundantly 
clear: "Entry is non-transferable and 
non-refundable. Failure to be at the 
starting line is a DNF. No Refunds, No 
Substitions, No Exceptions and Abso- 
lutely No Whining.” 

Perversely, this is part of the motiva- 
tion to race. If you commit, you accept 
responsibility in a society where we 


rf Os 


Check out castlevacations.ca for the Best in the West ski’n sleep packages 


are far too willing to absolve ourselves 
of the consequences of our actions. 

In my first Death Race column (vue- 
weekly.com/article.php?id=13112), | 
naively invited readers to "join me" 
on a journey through Hell's Gate, 
which happens to be a geographic 
location on the race course. I wrote it 
as metaphor but now I mean it liter- 
ally. linvite you to run the Death Race 
if you think you're up to the physical 
challenge. Not because you made a 
resolution to improve your fitness 
this year, or try new experiences or 
take more risks. Though mundane, 
these are all worthy starts but not 
compelling enough. 

No, I invite you to enter the race for 
one reason and one only: to sign in 
blood and face the consequences. V 
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SKIING // FOR BEGINNERS 


“2 ° 
The learning curve 
Braving cold, injury and inexperience can lead to reward 


BRYAN BIRTLES 
J BRYAM@VUEWEEKLY.COM 


Cannn neonate aaniaenimeaiaaimieel 
in -30 C weather, the sun seemingly 
long set even though it’s not even 4 

pm, driving up and down back roads 

searching for signs to lead me to Rab- 
bit Hill is not exactly my idea of a fun 
time. Vue Weekly's bright-yellow fleet 
of Delica vans may officially be consid- 
ered off-road vehicles, but when the 
temperature drops low enough to kill 

a person, you don't want to be on or off 

the road—you want to be home in bed. 

And so began my adventure of learn- 
ing to ski and snowboard. Though it 
was something I had been excited to 
do when I agreed to it—back in the 
halcyon days of September—I had ne- 
glected to consider what temperature is 
necessary for winter sports. That tem- 
perature begat other problems as well; 
in fact, my adventure had really begun 
the night before, having taken a bus 
through the same freezing temperature 
to my parent's house in search of suit- 
able protection from the elements as a 
lifetime of hiding from cold tempera- 
tures had left me without snow pants 
or an appropriate winter coat. 

Digging through boxes in the base- 
ment I was at once relieved as well as 
dismayed to find that my only option 
was a navy blue get-up of 1970s’ vintage, 
looking decidedly un-technological in 
its makeup. A tight-fitting monstrosity 
from the decade that taste forgot was 
not my idea of being comfortable. No 
matter, however, it would have to do. 

Up ahead, I saw a sign that looked like 
it might point the way. Then, check- 
ing the rear view I caught a glimpse of 
navy-blue ‘70s ski attire. It was enough 
to cause shivers alone. 


Pulling into the parking lot at Rabbit 
Hill, the terrain sneaks up on you as 
the hill is, in fact, a valley into which a 
ski resort has been carved. Not having 
time to look up and consider my abject 
terror—I was late, of course—I raced 
into customer service to be met by my 
two instructors for the evening, Peter 
Ganske and Tessa Hiller, both wearing 
much more fashionable gear than I. 
The first lesson of the evening would 
be with Hiller on snowboard. Entering 
the large and surprisingly pleasant- 
smelling rental room—she mentioned 
that it was still early in the season—to 
pick up boots, a snowboard and a hel- 
met, Hiller explained that snowboard- 
‘ng is more difficult than skiing at first 
Sut, in her mind, it is easier to master 
nce you get it. This would prove to be 
Case once we hiked a few metres up 
the bunny hill and began to strap in. 
Taking me through the components of 
*he snowboard was the easy part; stand- 
= up would prove difficult. 
immediately, Ifell backwards andinan 
“tempt to break my fall put my hands 
eut behind me, smashing my thumb 
‘to the well-packed ground at an odd 
sngle. Pain shot up my wrist and—far 
fom being worried about the hand 
"self—all I could think was, “Please, 
ees please stop hurting. This cannot 
; ‘the end to my first day of snowboard- 
8." | would never live something like 


His 


ea 


that down at the office—most people 
there were surprised that I even agreed 
to go to a ski hill at all, let alone strap 
a slippery piece of fiberglass to my feet 
and ride down it. 

Thankfully, the pain quickly subsided, 
perhaps through sheer willpower. Soon 
I was up and slowly slipping down the 
gentle incline on my back edge, trying 
desperately not to catch the front and 
somersault into the chalet. With plenty 
of encouragement, it went well. 

Progressing from the back edge to the 
front edge to some simple turns, tak- 
ing the tow rope halfway up the hill 
became the next challenge, one that 
was surprisingly easy, considering the 
difficulty I'd been having just stand- 
ing up only minutes before. Eventually, 
solely through Hiller's determination— 
towards the end of my lesson she was 
running down the hill, almost literally 
holding me up while I "carved'"—I got 
not exactly good, but I wasn't falling on 
my ass too much either. 


Skiing, however, was a different story 
entirely. As I was putting my feet into 
the much more rigid ski boots, my ski 
instructor Ganske asked if I had ever 
played hockey. In fact 1 do. Every Sun- 
day night, I replied. To my surprise and 
delight, he told me that skiing would 
probably be much easier to learn be- 
cause of it. 

And in fact it was. After clicking into 
the skis—much easier than strapping 
into a snowboard by the way—I found 
that once you get overthe dimensions of 
these giant planks strapped to your feet, 
getting around is almost exactly like 
skating. That was a heartening feeling. 

After going over how to slow down 
and speed up—the much more grown- 
up-sounding wedges and parallels, not 
the French fries and pizza I remember 
from my one previous ski lesson in 
the fourth grade—it seemed like I was 
headed up the tow rope and carving 
around strategically placed ski poles in 


ea tt et ttt stra 


IT'S COLD AND GETTING DARK >> Can we get hot chocolate? // Eden Menro 


no time. In fact, soon I was even lifting 
my foot and stomping it to bring it in 
parallel asl madea turn, My rapid prog- 
ress surprised Ganske, but no one was 
more surprised than I was. After the 
hour of fumbling and falling that snow- 
boarding turned out to be, it was like 
my body was finally listening to me. 

By the end of the lesson I was going all 
the way up to the top of the bunny hill 
to where the tow rope ends and carving 
my way back down and doing it well 
enough that Ganske thought that our 
final run of the day could be from the 
top of the hill, taking the chairlift. 

Exciting? Yes. Scary? Also yes. The hill 
seemed steep from the bottom, the ter- 
rain much more turbulent, but Ganske 
thought it'd be a good idea, so... 

Getting off the chairlift seemed to go 
just fine. We both skied around the top 
building's corner to look down upon the 
rest of the hill. The terrain is less intim- 
idating from up top—especially when 
you see that there is a lane through the 
trees that'll lead you right back to the 
bunny hill. Ganske and I took it slow all 
the way down, carving back and forth 
with me doing my lifted leg stomps 
and trying to keep my feet parallel. 
Eventually—and I don’t know exactly 
how it happened—I was at the bottom, 
looking at the chalet, on my way to the 
rental hut to return the gear I had bor- 
rowed for the day, I hadn't fallen down 
once and I certainly hadn't had any sort 
of serious injury. 

Altogether it was quite a successful 
day. According to both Hiller and Gan- 
ske, snowboarding is the kind of thing 
that once it clicks it really clicks, so I 
look forward to that day. Until then, 
however, ifI can improve my skiing just 
a bit I think I might not embarrass my- 
self on atrip to the mountains. V 


‘QUICK SERVICE + GEAR FOR ALL + LIFT TICKETS 


in 


January 


Concert 
Series 


Kickoff 
Weekend 
Jan 15/16 
Ten Second 
Epic 


yaspers Fing, 
choice For Live 
entertainmens 


OSHEA'S 
SPORTS LOUNGE 


8 Beers on Tap 
Jan 22/23 
\tTupelo Honey 


Draught 
Jan 29/30 


Social Code 10 TV's, 


2-HDTV Big Seteens 
Centre Ice 
Sunday Ticket 
Oilers PPV 
Jan 5th 6:45pm 
vs Phoenix 


@ 


TRATTORIA 
ITALIAN CUISINE 
602 CONNAUGHT DRIVE 
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February 5 to 7, 2010 


WINTERIE 
WEEREND 


Mountaie Pease: TO BOOK CALL 
Marmot Basin 1-888-8 JASPER 


1-888-852-7377 


Maligne acre . F ° d N 
waktows EYiday Night 
25% off + : 
Welcome reception in the Skyline 
Dog Sledding Room at Lobstick Lodge with acoustic 


music, wine rep and prizes. 


Rental equipment 
15-20% off Saturday Night 
poor ping Enjoy the sounds of The ee 


Dining discounts and specials with performing Jazz Rock at the newly 
participating outlets in town. renovated Downstram Bar $5 cover 


For more information visit www.mpljasper.com or visit www.jaspercanadianrockies.com 


Why rent your 
dad's Aki? 


Awesome demos a 


Line Pandora * Line EP Pro * Line Sir Franclabacon 


K2 Hellbent * K2 Obscthed * K2 Wisbehaved 
FREEWHEEL + G18 PATRICIA STREE 


79 O59? 29090 


e eo COCO TO TOOK MMUTHATOONY ANNAN 


SKI // PATROL 


In the handles 


Taking a front row seat at CSPS patroller es 


FINAL EXAM >> First-year patrollers are tested in a rescue simulation // kirk Zembal 


KIRK ZEMBAL 
// KIRK @VUEWEEKLY.COM 


t's an nnfsciicietaly’ common SERS on 

ski hills the world over: some poor ski- 
er or boarder has caught an edge, cased 
a landing, fell off a rail or collided with 
a tree, lift tower or fellow skier. They're 
lying prone on the snow surrounded by 
a few onlookers. Someone yells out, "Get 
ski patrol!” 

Soon, a first-aid-trained patroller comes 
skiing down and tends to the casualty. 
Here in Canada they're often wearing 
a blue-and-yellow jacket emblazoned 
with a blue maple leaf inset with a yellow 
cross—and they're volunteers. They are, 
of course, your friendly neighbourhood 
Canadian Ski Patrol System patrollers. 

I've been lucky on the hills—knock on 
wood—in that I've never been one of 
those tended to by CSPS patrollers. So it 
was with curiosity that I headed out to 
Rabbit Hill to talk to the Edmonton Divi- 
sion of the CSPS and observe one of their 
training days. On the docket were the 
final on-hill evaluations of the new first- 
year patrollers. 

As luck would-have it, it was the now- 
infamous “second-coldest-place-on- 
the-planet" morning. For most people, 
being informed that the thermometer 
was reading -42 C would be grounds for a 
postponement. It's a tribute to the profes- 
sionalism of the CSPS that the first-year 
patrollers and trainers continued boot- 
ing up without any talk of rescheduling. 

When it gets this cold, says John Nes- 
bitt, Edmonton Division's VP of Commu- 
nications, "if a lift were to go down skiers 
would become hypothermic in minutes 
and it would be our job to get them down 


and to shelter." This means, simply, that 
the CSPS doesn't take a day off, no mat- 
ter the weather. If the lifts are turning, 
patrollers will be on duty. 

Today, the main event is to see how 
the new recruits, in the bitter cold, per- 
formed "in the handles"—that is, towing 
the Cascade toboggans that are a con- 
stant companion to the trained ski pa- 
troller. A simulated casualty situation is 
set up on the slope and the rookies' job is 
to deal with the first-aid emergency and 
get them off the hill. 


lt's clear that everyone out here, re- 
cruits and trainers alike, is taking these 
drills seriously. 

‘This is the culmination of 64 hours 
of training—twice weekly for seven 
weeks—that primes a rookie patroller for 
the big show. All will be affiliated with a 
local ski hill and in subsequent seasons— 
and sometimes in their rookie season— 
they will have an opportunity to patrol at 
Marmot Basin, which the 150-patroller 
strong Edmonton Division is tasked with 
covering as well to complement Marmot's 
permanent, paid patrollers. According to 
Nesbitt, "We deal with an average of eight 
casualties a day at Marmot Basin. It's in- 
evitable with an average of several thou- 
sand skiers a day.” 

Fortunately, all the recruits today have 
succeeded admirably—with constant 
input from the trainers, they've demon- 
strated the fundamental steps: unload 
the toboggan, deal with the first-aid situ- 
ation, load the toboggan and get the ca- 
sualty down and off the hill safely. 

These skills are not only essential on 
patrol, but could come in handy at the 
CSPS Mountain Division Toboggan 


veteran George Tribe—the weekend's 


Competitions in March. As the seasoned 


training coordinator—tells stories of 
racing a toboggan filled with sandbag: 
through slalom gates, I reckon he'd be 
the right guy to ask for my first—and 
hopefully last—toboggan ride down the 
hill. My offhand thanks as I get out prob 
ably pales by an order of magnitude to 
the thanks I'd have given had this been 
an emergency where | actually needed to 
be evacuated off the hill. 

At least now, if that unfortunate time 
does come and I'm laying in a daze, colé 
and staring up into the sky and the fis 
thing I see is a bold blue-and-yellow jack 
et, ll know I'min good hands. VW 


SO YOU WANNA BEA 
SKI PATROLLER? 


any questions i 
‘ about the 
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Air, flair and hair 


Fancy gadgets, big comps and rock stylings ring in New Year 


Kid tracker at Whistler 


This winter at Whistler, they haven't just : 
been preparing for the Olympics. Keep- : 
ing up with advances in technology, kids : 
enrolled in their ski school program have : 


been tagged with GPS technology. 

Parents are now able to track 
their kids’ positions on the hill, 
a great safety feature espe- 
cially when someone loses 
their sense of direction at this 
mega-resort. This GPS system 
is similar to the one available 
to rent at Sunshine Village a few 
years ago. | wore one for a day and 
at the end of the session a printout provid- 
ed information like lifts used, runs. skied, 
top speed and total vertical 

Going a step further, the Whistler system 
can pinpoint the exact location of a user 


kids can be located quickly and safely. 


0 SS 
Red wide open 

Known for its copious amounts of snowfall, 
Red Mountain will once again be hosting the 


peting and January 20 — 23 the Open (se- 
niors) competition will take to the slopes. 


Big mountain freeskiing competitions - 


Bh MAIS : 
: have been around for over 10 years pro- : 
: viding cliff huckers a competitive locale 
when requested by a parent or ski instruc- : 
tor. This additional real-time feature will. : 
provide parents the assurance that their : 


to showcase their stuff. This year, for the 
adult competitors the entry is $310 includ- 
ing four days of lifts and a big event-ending 


: dinner and party. For those of you with the 
: ability and hunger for adventure, this com- 
= petition will qualify the top three males : 
i and females for entry into the Freeskiing 
: World Tour, which stops at Revelstoke 
: January 6 — 10. 

Canadian Open Freeskiing Championships. : 
On January 5 — 16, the juniors will be com- : 


If you want to see what it’s all about, head 
down to Red Mountain and check it out. It's 


: a free spectator sport and the snow at Red 
: is amazing. Last weekend they had a 40 


centimetre dump in under 48 hours. 


Ski & Snowboard Package 
Our Jasper in January 


Package Includes: 


: Jasper gets loud 

: Astellar line-up of bands for this winter's Jas- 
: per in January festival has been announced. 
: For three consecutive weekends starting 
: January 15, the Atha-B night club will host Ten 
: Second Epic, Tupelo Honey and Social Code. 


If they all sound a bit familiar you are 


; right because they are all Edmonton-based 
: bands. For Ten Second Epic, this is the 
: group's last local concert before heading 
> overseas to tour Japan. Social Code won't 
: be around here much either as the band is 
: heading down east to continue to provide 
: music for the FSX International Freestyle 
+ Snowcross Fire and Ice Tour. W 


The award winning Waters Dining 
Room features a wide anay of 
Canadian inspired dishes with nu- 
ances of native culsine, Our cre- 
Gtive chefs are renowned fer in 
novative “G la carte and butfet 
Creations” using Alberta's finest k 
fow/. This winter, experie: 
“Saturday Night Theme: "a ted 

the entire family, Be sure fo se our extensive 
wine Ist featuring both Okt World and New Werkd 
Wines, to be enjoyed by the glas or bottle. 


82 Connaught Drive 780-852-5111] 


wwwisawridgejaspercom 


eef, game and 


aS Isc funky, laid back 
locally owned restaurant in the he 
The. food is wicked and the atmosr 
Chef Nicole Langille brings yc 
food best described as cornfort food with a tw ist 
Plus funky menu names lke Malicious Salmon, Dia: 
bolical Tenderloin and Convicted Felon. What a 
way fo name a sauteed salmon dish 


622 Patricia Street 780-852-3323 


www.eviidavesgrill.com 


O'Sheo's offers extensive selec- | 
tlons for breakfast, lunch and 
evening dining with emphasis on 
North American culinary front 
runners and family favourite comfort food 
Proudly, we are Jasper's exclusive server of Cer 
tified Angus Beef ®. Skillet breakfasts, stacked 
sandwiches. hearty entrées, southern windows. 
archived photography. greenery and curio 
shelves round out the bright atmosphere. 


510 Patricia Street 780-852-3388 


www.athabascahotel.com 


* Two nights accommodation in a cozy standard room 
* Delicious hearty hot breakfast each day 

* Two day lift tickets per person 

* Breakfast meal gratuities 


Seating for only 40 people means 
that you will experience supanor 
dining in an intimate setting. A 
mall restaurant withethis kind. of 
reputation. means 
vation, Great food 
worthy of savoring 

ings will certainty help 
[ ime but add to the flavour of 


wall-eained 
you will definite f 

takes time to f 

Andy's superi 
nef only pas 
the night 


606 Patricia Street 1-877-232-6397 


www.aneysbisiro.com 


AVAILAS LE FROM: 


Plan your mountain culinary adventures! 
- Go online to reserve a table, 
view menus and photos, 


aap gee 


— 
Seat 
SAWRIDGE INN 


AND CONFERENCE CENTRE 
JASPER 


See eer eocesoseoeconeesreee 


nn ee * WWW.SAWRIDGEJASPER.COM 
Your Natural Choice for Rocky Mountain Getaways 


| "Peed Saddd bation vino gn. Hee toa superior room with balcony for an additional fee, Not valid with any other offer, discount or packages. 


click this button 
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Q&A// BLASTS. 


Rev it up 


TESTU SPETRDAESEEeS 


Freeskiing World Tour to hit RMR 


JEREMY DERKSEN 
// JEREMY @VUEWEEKLY.COM 


is January 6 — 10, the largest and 
longest-running competitive big- 
mountain freeskiing tour comes to Rev- 
elstoke, British Columbia. In its 12th sea- 
son, the Subaru Freeskiing World Tour is 
loaded with talent, including veteran big 
mountain legend JT Holmes, 2009 overall 
Subaru FWT Champion Julien Lopez and 
Squaw Valley wonder kid Tim Dutton. 
This is the first of three years that Rev- 
elstoke Mountain Resort will host the Ca- 
nadian Freeskiing Championships—one 
of five stops on the tour. Less than a week 
to launch, Estelle Clairoux of Mountain 
Sports International (event management 
group) and Ashley Tait (RMR sales and 
marketing director) took time out to offer 


Great daily #® nightly specials 
Games room #* Rooftop patio 


Free delivery 
Open daily llam @ lipm 


Call for winter hours 


1-888-744-3113 o N92 402 Connaught 


Para 2 SLWwio 


in Jasper 


their perspectives on the venue, logistics 
and build up to the event. 


VUE WEEKLY: Why choose Revelstoke? 
ESTELLE CLAIROUX: Revelstoke was se- 
lected for its unique terrain, large amounts 
of snow and geographical location. We 
have been waiting for the right opportu- 
nity to add Canada back onto the tour and 
Revelstoke was the right fit as it is a skier’s 
mountain that offers 90 percent challeng- 
ing freeride terrain. Another reason is 
that Revelstoke starts to accumulate snow 
almost 30 days before most resorts. 


VW: What does it take to get a big compe- 
tition like this off the ground? How does it 
come to fruition? 

ASHLEY TAIT: It's been about a 13 month 
process. One of our local athletes, SJ 


careers ME 


Ce TIM LLL LLM 
’ ¥ 
i“ 


Harnes, worked closely with MSI from 
the beginning. Joe Lammers, our head of 
patrol, also used to compete and has ex- 
tensive knowledge of how the mountain 
functions. They've both been instrumen- 
tal in coordinating from our end. Our ma- 
jor sponsor, the Revelstoke Accommoda- 
tion Association (stayinrevelstoke.com) 
has also played a big role. There are lots of 
logistics: picking the venues, getting staff 
and the MSI team in there, TV broadcast 
teams and equipment, backup locations. 
Right now the weather's socked in and it's 
snowing so we're looking at how we're go- 
ing to get athletes, TV equipment and res- 
cue gear in there. There are sponsor tents, 
Satellite stations to put up, beer tents .., 
there are multiple layers to it. 


VW: For RMR, what does it mean to host a 
big event like this? 

AT: This isa big event for RMR. It’s the type 
of event we wanted for our first event, one 
that would showcase RMR, the big moun- 
tain experience, our terrain and what our 
community is about. It really brings a lot 


| luge steak x pasta 


chicken °¢ ribs * salad * vegetarian dishes ¢ souvlaki * donair } 


€ST 


Live Music 


rayare, 


Dance Club 


in the Mountains! 


= 


614 Patricia Street 780.652.6262 
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of international attention to the town and 
to the resort. When MSI came forward, it 
really just kind of nailed it. 


VW: Who are Stokers going to cheer for? 

EC: Naturally the top talent will catch ev- 
eryone's attention. There's Julien Lopez, 
last year's overall champion. Another 
one to watch will be Claudia Bouvier from 
Vail, CO, who took first place last year at 
Telluride. But there are also some strong 
skiers from around the region—Steven 
Hughes, Sean Cochrane, Izzy Lynch (Rev- 
elstoke); Aaron Schmidt, Luke Nelson 
(Fernie); Todd Mansfield and Jesse Mon- 


tadon (Calgary). 


VW: Can you divulge anything about the 
locations selected for the competition? 

AT: There are three days of the event. 
Some athletes have secured spots but 
others are vying for one, so we have a 
pre-qualifier. They'll be competing in the 
Powder Assault area of North Bowl. The 
semi-finals will be in North Bowl and the 
finals in the North Bowl/Greeley Bowl 


nn nnn 


area. It's all steep, north-facing slope on al) 
natural terrain with chutes, gullies, cliff; 
that range anywhere from a 10- to 50-foo; 
drop, glades, large pillow lines, boulders, 
hits, banks and other features to pop air 
Nat though, there's some informa. 
tion about’ the exact locations that we 
won't release until the event. 


For anything more detailed than that. 
freeskiing fans will just have to head for 
Revelstoke. Or, for those that can't make it 
out there to witness the action first hand, 
the event will be streaming live on freeski 
ingworldtour.com. 

The stakes are higher than ever this 


»year, with a newly named trophy and over 


$100 000 in prize money up for grabs. "T) 
honour our good friend and legendary 
skier Shane McConkey—who founded 
this sport and the IFSA—the overall cham- 
pions will be awarded with the McConkey 
Cup,” announced Adam Comey, MSI presi- 
dent, on November 30. 

"This sport was his vision and we intend 
to keep it thriving for years to come." ‘W 


IiT’s ABGUT THE BEER 
Our goal is to create the highest quality beer possible. The best ingredients and time 
tested recipes produce fresh, modern beers that are enjoyed by everyone. 


iT’Ss ABCGUT THE FOOD 
Good beer deserves good food. Our chefs prepare “local fusion cuisine” with a 
southern twist from quality Canadian ingredients. 
624 Connaught | 780.852.4111 


pownstream 


RESTAURANT & LOUN: 


JASPER’S FINEST PUBLIC HOUSE & VENUE 
DELICIOUS HOMEMADE CUISINE 
A REAL, LOCAL, FAVORITE : 


NEWLY RENOVATED 


OR 


OFF 


<x 10% OFF FOOD WITH BEVERAGE PURCHASE OF, OFF YOUR FIRST 
BEVERAGE WITH FOOD PURCHASE, LIMIT OF ONE COUPON FER GROUP PER DAY. 
SOME RESTRICTIONS APPLY. 


STAY WITH 
ee 


Nastle d at the {oite at's dye. within the town of Ja asper, our lo cation 
pro ovides conventent access to local amenities a nd the town centre 
, 
(based on 2 adults glue teat WM oer & variety of accommodations from cozy cottages to spactous 


suites, featuring welcoming Rocky Mountain decor luxurtous duvets 


1 deh, seahoutle: kal 
includes Whistlers Inn 


Ways of skiing and” fights of Whirlpool /. Fireplacey/K , 

; nirtpeoY Qauna * Tirep aceyKitchenettes A Pevv ate bedrooms ava labl 
accommodation and sds ote | 
a Kokanee welcome package whistlerinn.com 


Jasper 


in January! 
A Festival of Fun! 


A\ restlul haven of Rocky Mountain: comfort, 
BearHillLodge.com * 780.852.3209 * 100 Bonhomme St, Jasper : 


LVEKYyaay OPec! 


S 10 5 Dinner ¢ Ypecial 


f ylas of wine 


5-Tpm happy hour at the wine bar | 


o akg y 6 7G i ( L | 
From January 16 - 31 we celebrate the 21st Annual Jasper in oe > restaurant SO, Vie Breakfast Ppecial 


January Festival with all kinds of events, discounted lift ticket Daily Lunch Specials 
rates and great savings on local accommodation. Don't miss gy 9) —_ % 
any of the action and come join us in Jasper for our annual ER ee www.papagceorgesrestaur ant com 
Festival of Fun! fh ASEERPERGAGIAN ROCHIES 404 Connaught Drive, Jasper 
WY. ety 780-852-3351 
LY TS SN 
Aer ies 


midweek 


2night winter getaway 


pest - $64,95+tax/person/nighi* 
Wesi ern includes breaffast 


; each pee each day 
Jasper Inn & Suites ntil April 29th 2010 
1.800.661.1933 ise (hovdays excluded) 
www.bestwesternjasperinn.com thased on double occupancy Ei dee coteeeel es 
1-800-661-7343 
MAGICSU> www.astoriahotel.com 
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x RasBiT HILL « 60cm base. 
SNow VALLEY® 6ocm base. 4 lifts and 9 runs open. 
Suw RIDGE * 60 cm base. 7 lifts and 13 runs open. 
_ EpMonrTon SKI Cus + Now open. 


% Canapa Otympic Park « 5 lifts and 7 runs open. 
CASTLE MOUNTAIN « 85-200cm base. 34cm of new snow. 


LAKE LoUuIsE  99-130cm base, 39cm new 
snow. 9 lifts and 127 runs open. 


MARMOT BASIN « 116cm base, 11cm of 
new snow. 7 lifts and 18 runs open. 


a Mr. Norquay « 90cm base, 6cm new snow. 23 runs open. 
NAKISKA e 50-85cm base. 54 runs open. 


SUNSHINE VILLAGE « 132cm base, 36cm of 
new snow. 12 lift and 100 runs open. 


TAWATINAW « Open. 

Kinosoo RIDGE « 53cm base. 10 runs and 3 lifts open. 
WETASKIWIN SKI CLUB « Open. 

MisERY MOUNTAIN « Open. 

NITEHAWK e Open. 

B.C. 


APEX e 150cm base, 50cm of new 
snow. 3 lifts and. 67 runs open. 


Bic WHITE « 163cm base, 67cm of new : 
snow. 16 lifts and 112 runs open. 


FERNIE « 210cm base, 86cm of new 
snow. 9 lifts and 111 runs open. 


Kicki1nG Horss » 118cm base, 43cm of new snow. 


KIMBERLEY « 112cm base, 23cm of new 
snow. 5 lifts and 58 runs open. 


Mr. WASHINGTON « 255cm base, 3cm 
of new snow. 60 runs open. 


PANORAMA « 46-92cm base, 12cm of new 
snow. 9 lifts and 119 runs open. 


PowbDker KING « 228cm base, Ocm 
of new snow. 23 runs open. 


RED MOUNTAIN « 149cm base, 54cm of 
new snow. 6 lifts and 88 runs open. 


REVELSTOKE « 165cm base, 50cm of new 
snow. 4 lifts and 48 runs open. 


SILVER STAR » 115-148cm base, 37cm of 
new snow. 11 lifts and 109 runs 


SUN PEAKS » 103-126cm base, 17cm of new 
snow. 10 lifts and 122 runs open. 


WHITE WATER « 204cm base, 1icm of new snow. 


U.S.A. 

49 NorTH « 109-195cm base. 3 lifts and 71 runs open. 
Bic Sky « 106-155cm base. 19 lifts and 147 runs open. 
CRYSTAL MOUNTAIN « 95cm base, 36cm of new snow. 
GREAT DIVIDE «89cm base, 30cm of new snow. 
LooxKout Pass « 119-200cm base, 5cm of new snow. 
MT. SPOKANE ° 81-145cm base. 4 lifts and 43 runs 
SCHWEITZER MT. « 127-178cm base, 25cm of new snow. 
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WHISTLER/ BLACKCOMB « 240cm base, 63cm of new snow. 


<i% UTERINE RATAN ACHE MeEt 
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Struck by stupidity? 


Snowstruck examines avalanches and human exror 


BOBB! BARBARICH 
// BOBBI@VUEWEEKLY.COM 


| (5 only in being so close to death 
that you really feel life," reveals 
Matt Lowe, a man who recently 
pulled himself, with the help of sev- 
eral friends‘ scarves and shirts tied to- 
gether, out from a glacier crevasse af- 
ter falling and landing on a foot-wide 
ledge several metres into the chasm. 

We're driving down a slippery road 
leading away from the currently 
closed Whitewater Ski Resort near 
Nelson, BC. We've sufficiently burned 
our early-season thighs, skinning to 
the summit ridge twice in the last 
two hours. The uncomfortable push 
was quickly forgotten as we traipsed 
through two metres of untracked 
floury snow, with nary a human in 
sight. 

Locals reason we're gearing up for 
an amazing year, noting the snow- 
pack is developing beautifully under 
consistent temperatures. After the 
first 130 centimetres fell two weeks 
ago, I bootpacked to the summit with 
a friend. 

Breaking through the skin track 
amidst an old talus slope littered with 
massive rocks, I saw the pack was 
thin. My foot dangled into willows 
and grass beneath the rock against 
which I steadied myself. I hurried out 
of the rocks and urged my friend to 
pick up the pace. 

Alone a few days later, I avoided the 
rock garden altogether and kept to 
more open terrain where the lack of 
wind allowed snow to bind through 
to the slope with strength. Today, we 
avoid the rocks altogether. The resort 
has posted large cautionary avalanche 
signs alongside the rocky slope—but 
still a skin track disappears among 
the rocks. 

Lowe is leery of avalanches. He asks 
me if I have my probe and shovel. I 
mistakenly feel slightly more non- 


* four single day passes to 


Makmor Basinivatoe of $76 ect 
* Vouebers worth $250 


chalant than Lowe, after all—we're at 
a ski hill. "A deserted, uncontrolled 
resort with no less avalanche risk 
than anywhere else in the backcoun- 
try,” Lowe reminds me. I had hiked, 
beaconless and with unprepared part- 
ners, through unstable terrain. I rap 
my own wrists in hindsight. 


I believe that those who prepare for 


disasters are the ones most likely to 
avoid them. It's when you forget your 


> - ~ ae 
gered or naturally inevitable. Wit) 
exposure, or repeating avoidances, we 
become complacent. Though neces. 
sary for survival, remaining aware of 
all clues at all times can be tedious, 
Fredston reasons that, as a species 
we tend to be narrow minded in pur. 
suit of a goal. Ignoring obvious hall 
marks turning you away from thar 
goal is what makes someone achieve 
I ignored signs that spoke avalanche 
I walked through them uninjured, but 


I've become increasingly intolerant of hearing 
victims called ‘stupid’ by casual readers of the 


newspaper or other backcountry travelers, who 
seem to think themselves immune to error. The 
victims may have made poorly informed choices, 
but they clearly headed into the mountains in 
pursuit of life rather than death. 


cell at home that you get a flat tire. 
When you forget your camera that you 
miss an incredible moment. When 
you forget to turn on your beacon that 
you are buried by snow, momentarily 
turned fluid as friction heat melts the 
crystals toppling over one another, 
before turning to ice cement. 

Writes author and Alaska Moun- 
tain Safety Center co-director Jill 
Fredston in Snowstruck: In the Grip 
of Avalanches, "I've become increas- 
ingly intolerant of hearing victims 
called ‘stupid’ by casual readers of 
the newspaper or other backcountry 
travelers, who seem to think them- 
selves immune to error. The victims 
may have made poorly informed 
choices, but they clearly headed into 
the mountains in pursuit of life rath- 
er than death.” 

Those who live in the mountains are 
likely the most prone yet perhaps the 
most immune to avalanches. Few nat- 
ural disasters claim more lives than 
these slides, whether human trig- 
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the next slope may not be so forgiving 

"Doesn't reading a book like that 
make you want to stay home?” asks 
a coworker as she reads the back of 
Snowstruck. Part memoir, Fredston's 
recounting of avalanches, their con 
ditions, their victims and her fascina- 
tion with them is both vividly infor- 
mative and entirely personal. She is 
a woman who found her life partner 
whilst chasing avalanches, realizing 
that in knowledge there is survival. 

Knowledge is why I'm reading the 
book. I'm preparing for inevitable 
encounters with unstable snow packs 
as I willingly tread the line between 
living my life to its fullest, respecting 
where that life can end, and avoidable 
mistakes that could spell death. 

Which is why I'm marginally sur 
prised when I forget to turn on my 
beacon. I listen to the squeak of Lowe's 
right binding as we traverse up a steep 
slope. It sounds like the search signal 
on a beacon. I pause, flip the switch, 
and continue upward. VW 
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Guitar hero | Zi 


Video games are fun, but you can't beat the real thing 


MIKE ANGUS 
// MAKEANGUS@VUEWEEKLY.COM 


Te you a master at Guitar Hero? 

Think you're ready to give the real 
thing a try? Rod West thinks so. The 
owner of Edmonton's Acoustic Music 
Shop has been in the guitar business 
for almost 15 years, and his store's re- 
cent expansion includes both retail 
space and also its music school. He's 
seen many a rock-star wannabe (and 
couch guitar hero) graduate from his 
school and become the real thing. 

"The thing about Guitar Hero is people 
who've never played guitar at all, except 
for Guitar Hero, realize they're spending 
so much time’playing video games that 
they should put just a bit of that time 
learning to play real guitar. People are 
curious to know if they can be as good 
at guitar as they are Guitar Hero. And 
some people totally get into it.” 

West and the rest of the staff at AMS 
take pride in getting musicians of all 
skill levels from the practice studio to 
the stage. Stop by anytime and you'll 
find students of all ages coming to 
learn a variety of instruments that the 
shop offers, from stringed instruments 
to guitars to drums, and the expansion 
will soon include vocal lessons as well. 


“We have a lot of students who are 
adults too, in their 30s and 40s, who CAREFULLY, CAREFULLY >> Rod West fixes what you broke //craw 
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nae never played anything, but got 
into lessons, started jamming and then 
the next thing you know they're bring- 
ing in a gig poster. To them, it's the 
coolest thing. And that's the rewarding 
thing for us. We've taken them from 
ground level to performing. It's pretty 
cool to see.” 
~ ahd school’s success has been. 
ng both the store and the school 
who are not only pas- 
pe ie teaching, but also work- 
_.. themselves. This type of 
r mn, based on real experience 
and know-how, makes for a unique 
learning environment¥or the student. 
“Everyone here is a working musician 
dedicated to performing. For us, it's 
more of a lifestyle eave a job. Most of 
our musicians are in bands that write 
their own stuff, focusing on the creative 
aspect of building and making music. 
We're very like-minded that way, and a 
lot of customers are from the indepen- 
dent music scene.” 


\ing sakes in 1996, West ex- 
eriglt chs tepair shop” to 


means to teach sed It started very 
a ee te 

building repeat customers by 
Selling them an instrument, fixing it 
and teaching them how to play i.” 


Currently, the school employs 10 in- 
structors for guitar, violin and drums. 
The store's expansion will include 
room for vocal lessons, but will also be 
expanding retail space to make room 
for clinics and larger groups like drum 


circles. The store employs certified 
instructors who can teach standard 
curriculums like Royal Conservatory, 
which emphasize the technical aspects 
of music like theory and reading sheet 
music. The advantage of AMS, howev- 
er, is that it is able to offer a balance be- 
tween the technical side of music with 
passionate, creative, hands-on and 
practical experience of its instructors. 

"There's a certain amount of structure 
that is required in terms of theory and 
reading music, like Royal Conservatory 
for guitar and violin. We have instruc- 
tors that can take beginners to higher 
levels, because you want to teach be- 
ginners about reading and theory, but 
you also want to give them the balance 
to think creatively outside the box and 
make music.” 

Ultimately, the best formula for suc- 
cess is when the student's passion is 
recognized and matched by the instruc- 
tor, as well as when the student regards 
the instructor with respect for what 
they are able to offer the student. 

"It's not just about selling instru- 
ments; this is a lifestyle for the people 
thatwork here. And it's not just work—I 
look forward to coming here every day," 
notes drum instructor Rob Hoffart. 

"The student has to have a certain el- 
ement of respect for the lessons, to do 
the work and be open to instruction," 
adds West. "The fact that you have a 
teacher that plays in bands shows stu- 
dents how to aspire to that. [don’t think 
you can have music education without 
having to perform at some point; that’s 
where it gets serious. You can practise 
every week, but getting on stage is a 
strong motivator. So I think the teacher 
is there to guide the student and give 
them tools that they need to eventually 
play live music." W 
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Feminine fitness 


Pole dancing as fitness is a good workout and a thought-provoking development 


MARIA KOTOVYCH 
J/ MBRIAQVUEWEEKLY.COM 


serene cnernsnrmnyaimmaneen 
y second-floor Whyte Avenue stu- 
dio resembles any other dance studio: 
a wooden ficor, wall-sized mirrors and 
curtains covering the windows. The walls 
are a deep pink colour, and several brass 
poles stand on one side ofthe room, while 
the other part of the studio invites stu- 
dents to warm up and do floor exercises, 
Lady Gaga's "Poker Face" accompanies the 
womenastheywarmup. - 

I'm observing a level-one pole-dancing 
class with Krystal Wall, owner of Aradia 
Fitness, the studio where women take 
pole-dancing fitness classes. This hot fit- 
ness trend has been available to Edmon- 
ton’s women for five years, when Aradia 
first opened its downtown studio. 

Today is the last of six classes of this ses- 
sion. Two instructors and six students 
warm up before splitting up into groups: 
three women work on pole exercises with 
one instructor, while the other three do 
floor exercises. 

Wall explains that the beginner class 
teaches students the basics of pole tech- 
nique, and works on:strength building. 
Pole dancing is an alternative form of fit- 
ness that allows women to develop core 
Strength, along with biceps and triceps. 

"You're using your body weight instead 
of lifting weights," Wall explains. 

Wall has heard many reasons why wom- 
en have wanted to try this form of alterna- 
tive exercise; some women are bored at the 
gym, others want to have fun. Still others 
wantto make female friends. The one thing 
that women do not come for is to become 


Ps ss for any other form of exer- 
e that pole dancing, 
side, helps women to im- 
Soe and the way 
Meehan pat learning pole danc- 
ing; it's about os g good about your- 
self You can’t jut look in the mirror 
Be cet “Ifyou leave 
whatever 


s class happy, you're not 

get a burger and 
ards. You're go- 
Q you' re going to feel 
r oing to start looking at 
if differently. It's all a whole big 


ic 


Om sudent who spoke with me after 

Wall's words. For her, 
Pc eee form of ex- 
€rcise, along with a desire to make female 
friends, aa her to register for a 


2 = an 


en's studies at the University of Alberta. 

She explains that she's "on the fence" 

about pole dancing asa fitness activity 
for women. 

On the one hand, she agrees that it's 
a powerful and strong form of exer- 
cise, one that's very good at develop- 
ing core strength. 

At the same time, she expresses reser- 
vations about the origins of this activity. 

"[Pole dancing] has its history and 
Toots in activities that are focused 
around the objectification of women, 
that are dangerous places for women, 
that are forms of exploitative labour for 
women," Meagher explains. 


Meagher's other concern is that women's 
exercise activities tend to get bound up 
with sensuality and sexuality, and that 
pressures for women to be "hot" extend 
even into exercise. 

"Why is exercise for women tied to that 
necessity to always be looking sexy?" 
Meagher asks. Still, she adds that partici- 
Pating in something sexual and sensual 
canalso be very exciting for women, hence 
the appeal of this form of exercise. 

Pole dancing does allow women to ex- 
plore their sensuality and sexuality, Wall 
explains that each woman learns to use 
what she has and to find her own sexual 
side. She adds that the instructors and stu- 
dents come in all shapes, sizes and ages. 


Illustration: Monika Melnychuk 
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"Sexiness is not about what you're wear- 
ing and that whole public persona. These 
girlsare being sexy in yogaand gym wear," 
Wall says. 

Meagher does express concern about 
the notions of femininity and feminine 
sexuality that get reproduced in this 
form of exercise. She also adds that some 
feminists would view pole dancing as 
part of a larger cultural phenomenon, 
pornographication, where once- risqué 
and fringe elements associated with por- 
nography—pole dancing included—are 
now entering the mainstream. 

Still, Meagher is quick to acknowledge 
both sides of the issue. 

"It's great to be involved in exercises that 
make you feel great," she says. 

Wall observes that many of the women 
who have taken pole-dancing classes 
see an increase in self-confidence—one 
lesson that the students learn is proper 
posture. Head up. Shoulders back. Eye 
contact. 

"Because you're confident, it total- 
ly makes a difference in how other 
people perceive you," Wall says. "It's 
about confidence, and it comes from 
the inside." WV 
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Everybody hurts 


Cutbacks to government budgets hit education hard 


SAMANTHA POWER 
/ SAMANTHA@VUEWEEKLY.COM 

his year, the University of Alberta 

faced one of the largest budgetary 
shortfalls since the Ralph Klein slash- 
and-cut era. Without an expected grant 
toward base operating funding the 
university has proposed some creative 
solutions, and some old standards, to 
solve its financial shortfall. Professors 
will be asked to take six days off with- 
out pay next year, while students will 
once again be asked to take another 
trip to the bank. But this creative fi- 
nancing is not new to the university, 
and once these kinds of changes are 
made they often become status quo. 
Over the past 20 years universities not 
only in Alberta but across Canada have 
been asked to find new ways of financ- 
ing core education and students have 
been told they'll be paying more for 
their education. It's a recurring sce- 
nario that has had dramatic impacts 
on the quality of education students 
are receiving. 

With a decreasing amount of core op- 
erating funding coming from the pro- 
vincial and federal governments, stu- 
dents have been asked to increase their 
share of university expenses by over 250 


CONTINUED ON PAGE 30 >> 
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MIKE ANGUS . 
// MIKEANGUS@VUEWEEKLY.COM 


your child participates in extracurric- 
sports, then you know how time 
consuming it can be: meals on the fly, 
out-of-town tournaments, early morn- 
ing practices—even the simplest family 
activities can become hard to schedule. 
Edmonton's Academic and Athletic 
Development Institute is trying to 
change all that. Jeff Jones is the Execu- 
tive Director for Edmonton's only athlet- 


ic academy that offers a blended curric-' 


ulum for hockey, lacrosse and physical 
literaey, and operates out of both Don- 
nan Elementary/Jr High School and 
Vimy Ridge Academy. The school's in- 
novative approach to active learning 
means students spend the morning in 
the classroom, and the afternoons on 
the ice with certificated instructors. 

"To us, activity should be the main 
component to physical education,” Jones 
explains of the academy's approach to 
teaching and learning. “For a lot of kids, 
it's atremendous way to go to school. Sit- 
ting at a desk for six to seven hours a day 
is difficult for some students, and we're 
starting to see some of the repercussions 
of that approach, like obesity rates and 
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‘Smart jocks 


Stressing achievement on and off the ice 


Type 2 diabetes. People are recognizing 
that there needs to be more activity in 
school.” 

This approach appears to be catch- 
ing on, as well. Now in its 13th year, 
the academy has grown to almost 600 
students, has expanded to two schools, 
four sports, and is working diligently to 
attract the building of two new arenas 
anda fitness centre on the current site of 
Vimy Ridge's property. 

Students who enter the hockey pro- 
gram can meet both their academic and 
athletic pursuits at one convenient loca- 
tion, and keep regular school hours like 
any other kid. The drive for this type of 
program began as a desire by families of 
student hockey players who were toiling 
under odd-hour ice time availability. 

"We thought, ‘There has to be a better 
way to access icetime,"" explains Jones. 
"Kids were practising at 11 pm because 
of lack of access to facilities. So when 
are'the facilities at their lowest utiliza- 
tion? During school time. We started 
looking at European models of hockey 
academies, and then approached the 
Edmonton Public School Board (EPSB], 
and ... we've had tremendous support 
from them, and our board of parents. 

"We have top players in the city, but 


students have access to this program re- 
gardless of ability,” Jones explains of the 
academic program. "With just under 40 
staff, half are certified instructors from 
EPSB and half are Physical Education 
grads. So there's an academic-athletic 
connection that has seeped into every- 
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there [are] core courses any high-school 
student would have to take. Students 
might miss out on some options like 
music and drama, but we supplement 
that with hockey-specific training.” 


Besides the high school hockey pro- 


include a co-ed junior-high hockey pro- 
gram and a female-only high-school 
hockey program that Jones says is "tre- 
ssful as far as young 
ladies going on to post-secondary edu- 
cation on scholarships, It's a pretty neat 


mendously succe 
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thing we do. We area public school,so gram, the academy has expanded to CONTINUED ON PAGE 31 >> 


Roe ee ea eee ee ec ce ee cr eee TS TSTTTTTT TS STITT NSS TTSTTTITSTTN TE OCU STSSTSSTITITTSTNOOMOOUUTEECETUTNCOAMMNU NNN MM LCCELELELLELOUELUUUUUEELUUULELOMUULOLUUUUCUOMUOCOOTTMOMOOOOUUUONONTUTIMMOTTNTOUUMUUUUN UCM MMMM MT TTC 


EDUCATION // ART GALLERY OF ALBERTA 


Shift in focus 


Through education, the AGA seeks to change the way you think about art 


the galleries searching, drawing, and 
journaling, [The gallery is] not just for 
art classes, there are social studies and 
language arts classes coming in and, 
with certain exhibitions, we offer sci- 
ence, math and engineering programs 


MIKE ANGUS fal » that talk about building structures, but 
é VOM also look at composition and esthetics. 
Our goal, as a gallery, is to connect art to 
youlve ever caught yourself staring at things that people know and want to do, 
soon-to-be-reopened Art Gallery and want to be around." 
of Alberta, scratching your head at its One common problem that the AGA's 
flowing aluminum ribbon exterior, then art centre faces is people's false per- 
now is the perfect time to see what all the ception that art is only for the gifted, 
coming fuss is about. Opening January or the elite—a perception that Beier 
31, the new Art Gallery of Alberta will be seeks to address. 
an 85 000-square-foot state-of-the-art | "People Hin ae precio be good 
facility and a premiere presentati - ) at art, you have to born with some sort 
iy a a pe of talent, and people are scared to try 
Nations art, education and scholarship. it. With our classes, however, we're not 
As a growing part of the AGA’s man- an art school, we're not trying to get 


people to become artists; we're trying to 


pi ce eel help people learn about art in a differ- 


signed to encourage creative expression 


life-long learning visual ent way, whether it’s a hands-on proj- 
Se toe i Bas ect, or a conversation with people inthe 
epokawith me enthaisiaatically bout the art community, or through exhibition 


tours. That's the biggest goal of our ed- 
ucation programs: to show people they 


gallery's new building, its new vision, 
and the various learning opportunities 


Edmonton i can connect to art in some way, rather 
a aa i than being told about art. And | think 
fl is the Singhmas i, RAH that's the huge thing. No one likes to 
Baneetian, angi t eres. om be told what to think about an exhibi- 

io class : peas bean Ha i tion. Our goal, especially going forward 
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classes, but we're trying to avoid that re- 
striction, because now there’s.so many 
Ways you can create art, like installation, 
Sound or movement, etc. There are still 
three studios forthings like sculpting, for 
example, as wellasa room for volunteers, 
and a small education gallery, which will 
hold art from ourschool programs at any 
£iven time. We also have a children's gal- 
lery on the main floor, which is a space 


where children can play and learn about 
art at the same time.” 

The new building is meant to embody 
changing perceptions in art, both from 
within the art world and in the minds 
of the public—namely, to try and do 
away with the cold, stuffy institution- 
alism that can intimidate people from 
engaging with art. 

"Art is no longer an institutionalized, 
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white-walled thing. The whole reason for 
the new building's huge atrium is because 
that’s where you gather, and then the artis 
what you do. But the gathering is the main 
part. There mightalways beabitofthat old 
stigma until people experience the new 
gallery, and that's our biggest challenge. 
We have all these amazing programs, so 
how do we get people in so that they will 
be able to experience it for themselves?” 


That's where the art classes come in, 
she continues. "It's a way of getting peo- 
ple to come and not worry about having 
to stand in front of a work of art, and say, 
"Well, I think it stands for this ... ' Within 
the galleries, we're also trying to get rid 
of those lines of, This is where you view 
art, this is where you make art,’ so we'll 
be bringing storytellers into the galler- 
ies, for example, or having students in 


people in whatever way possible.” 


"The idea that you're not just innately 
good at something is hard for people,” 
Beiers empathizes. "Learning is hard, 
you have to practise and commit time 
and effort, and we live in a society of 
instant gratification, where we want 
to be good at it right now. And this idea 


CONTINUED ON PAGE 31>> 


E 


DUCATION // 27 


UNIVERSITY OF ALBERTA 
FACULTY OF EXTENSION 


continuing studies | professional development | lifelong learning 


Looking for part-time study? 


Adult & Continuing Education (CACE) 
780.492.7237 * email: adulted@uaiberta.ca 


The CACE program is designed to meet the growing need for 
formal education and training by developing and enriching the 
knowledge and level of competence of those practicing in the 
field of adult education. 


Business Certificates 
780.492.3027 * email: busprog@ualberta.ca 


Today's world of work is a complex place. Keeping up with the pace 
of change requires a sense of perspective, an understanding of 
how everything fits together. You also need the tools to manage 
your own destiny. 
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Invest some time in your future. Our certificates, citations, seminars 
and workshops can help you achieve your goals —- whether you want 
to manage your own investment portfolio, build a better résumé 
or increase your value and influence on the job. 


* Management Development Certificate 

* Management Development Certificate for Police Services 

* Human Resources Management Certificate 

* Information Technology Management Certificate 

* Security Management Certificate 

* Professional designations in such areas as accounting, 
purchasing and management 
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es several areas, including: air, 
s, environmental monitoring, 
ation and experimental design. 
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~ Looking for more information? 
_ Call 492.1218 for your FREE 
Bia _ Winter Spring 10 Course Guide 
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Fine Arts 
780.492.3034 
‘email: liberalstudies@ualberta.ca 


Develop a solid foundation in the fundamentals of art 
through our Fine Arts Certificate. Offering studio instruction, 
constructive critique, and practical experience, our courses, 
taught by professional artists, will help you build a portfolio 
reflective of your artistic vision and mastery. Courses can 
be taken for general interest or for certificate credit. 


Government Studies 
780.492.5052 * Toll Free 1.877.686.4625 
email: govstudy@govsource.net 


Local Government Certificate 


Integrate theory and practice to better understand local 

government administration. Distance delivery with online 

components offers flexibility as well as personal contact 
_ with the instructor and other students. 


Applied Land Use Planning Certificate (ALUP) 


The ALUP Certificate gives you a solid understanding of 
the fundamentals of the Alberta planning environment, 
including legislation, policy and technical issues. 


Information Access and Protection 
of Privacy Certificate (IAPP)_ 


IAPP focuses on the ideas, structures and processes that 
define appropriate administration of access and privacy 
legislation at a municipal, provincial and federal level in 
Canada. The program aims to develop and enhance 
managerial leadership in the access and privacy field. 


Languages 

780.492.3034 

email; liberalstudies@ualberta.ca 

Spanish Language Certificate 

Whether you plan to vacation or to do business in Spanish- 
speaking countries, our Spanish Language Certificate 
Program opens up a world of opportunities. Learn Spanish 


in intimate classes formatted in short modules that let you 
begin at whatever level suits your skills. 


Also available this-winter and spring: 
* Chinese (Mandarin) * French 
¢German ®ltalian * Japanese 


Music, Arts and Humanities 
780.492.3093 
email: liberalstudies@ualberta.ca 


_ “Develop interest in life as you see it in people, things, 
literature, music — the world is so rich, simply throbbing 
with rich treasures, beautiful souls and interesting people.” 
- Henry Miller 


Explore the arts and humanities to develop both your 
critical and creative faculties and reach a greater under- 
” standing of the world around you. 


“rn etension, Yalerta.cg 


Occupational Health & Safety 
780.492.3037 * email: ohs@ualberta.ca 
Toll Free 1.800.808.4784 


Health and safety is a growing field in the workplace. Learn 
the competencies needed to plan, implement and evaluate 
occupational health and safety programs and systems in a 
wide variety of workplace settings and on-the-job situations. 


@! 


Residential Interiors 
780.492.3093 
email: liberalstudies@ualberta.ca 


Unique in Western Canada, the Residential Interiors Certificate 
Is recognized as an excellent university level program 
incorporating the principles of fine arts, architecture and 
business. Offering theory, practice and industry-specific 
instruction, this program will enhance your current practice or 
help you pursue a new career in residential interior decorating. | 


Educational Travel 
780.492.0166 * 780.492.3034 
email: liberalstudies@ualberta.ca 


Focus on art, history, music, and other social sciences 
and humanities subjects to destinations around the world. 
Our trips Include pre-tour and on-site lectures by a subject 
specialist. Please check our website for more details: 
www.extension.ualberta.ca/liberalstudies 


Writing and Editing 
780.492.3093 
email: liberalstudies@ualberta.ca 


Explore the clear expression of ideas, create interesting 
characters that amuse, write poetry that has meaning to 
others, or move from pen to print or the Internet. Guided 
by professional writers, many of whom have won awards 
our writing courses will help you transform your thoughts 
into effective and inspired writer. 


Call to register: 


780.492.3109 or 
780.492.3116 


www.extension.ualberta.ca 
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we can help with that too! 


DIPLOMAS: 
° Business Administration 


me © Digital Graphics 


. ° Physical Therapy Assistant 
| * Practical Nurse 

* Social Work 

(with a multicultural focus) 
* Therapeutic Recreation 
{Diploma or Certificate) 


www.norquest.ca 


For more information, call 780-644-6000 
in Edmonton, 1-866-534-7218 toll free or visit 


YOUR QUEST STARTS HERE! 
Learn full-time, part-time, online... on your time 
NorQuest College is your community college, providing career education through diplomas 


and certificates in health, human service, business and industry. 
Need pre-requisites ér language training to go on to further study or a better job... 


Study massage therapy without _ 


giving up your day job? 


MH VICARS SCHOOL 


of MASSAGE THERAPY 


ing course in 


We offer a two-year distance-learning 
therapeutic massage that is affordable, 
thorough, and prepares students for a 


professional career. 


Apply Now 


Call 491-0574 


Get the whole story at: 
www.imbhvicarsschool.com 


THE DISTANCE-LEARNING ALTERNATIVE 
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percent in the last 20 years. Statistics 
Canada records tuition increased na- 
tionally by 8.1 percent per year for over 
10 years between 1991 and 2003. And 
according to University of Alberta Stu- 
dents’ Union Vice President Academic 
Leah Trueblood, that increase has not 
resulted in a corresponding increase in 
quality of education as students have 
been led to believe. "The supposition is 
that somehow by transforming educa- 
tion to make it more expensive, it's go- 
ing to make it better." Trueblood is ada- 
mant this isn’t the case, "Relative to the 
increases in tuition I don't think we've 
seen a corresponding investment in the 
undergraduate experience.” 

Quality indicators would prove her 
right. The student-to-faculty ratio, 
often used in international university 
rankings, has dramatically increased 
from 16 students to one professor in 
the mid-'90s to a high of over 23 in 
2006. Trueblood believes there has 
not been a significant enough focus 
on improving undergraduate qual- 
ity to make the changes. "I know our 
instructor-student ratio has gone a 
little bit down, but is not anywhere 
near the university's target. It's the 
single greatest internal barrier to 
quality. Students are very aware of the 
distance from the instructors and the 
workload of instructors.” 


That workload only increases as the 
university is forced to look for new 
sources of funding. Research, an inte- 
gral part of any undergraduate degree 
and any professor's portfolio, has re- 


q If you get a grant 
there is no overhead 
component 
going back to the 
university to pay 
for the lights and 
that sort of stuff. 
Often it causes more 
problems than it 
might solve. You 
might need a new 
lab, more people, 
there is not money 
for that kind of thing 
in those kinds of 
cases. 


ceived an increased emphasis in the 
last1o years. Butit’s notjustincreasing 
the workload of professors. Research 
grants received from the provincial 
and federal government don't always 
help the institution's bottom line. 
This past budgeting session, the 
University of Alberta decided to roll 
several of its research chairs into the 
operating budget of the university, 
rather than the dedicated funds that 
usually hold external grants. U of A 
professor and past Academic Staff 


| Association president, Jeremy Rich- 


ards explains how a Canada Research 
Chair position, once a grant from the 
federal government, has now become 
a two percent budget cut for the oper- 
ating budgets of many departments 
at the University. "[The University] 
saw it was starting to cost them a lot 
of money. In 2000 they were valued 


at $100 000 at a junior-level position 


ald'SZ0B1G00: tora ‘chair: By 
2009 those amounts hadn't inflated 
so the university was Subsidizing 
those positions substantially an, 
wanted to formalize turning thos. 
into base-funded positions assuming 
they would not receive any federa| 
funding. The result is a two-percen; 
reorganization of base budget.” 

While the last 10 years have seen py. 
Merous grant announcements com 
ing from the federal government, th- 
majority of them come in the form o; 
research positions and buildings, no; 
core operating funding dedicated jo 
the provision of undergraduate educa. 
tion. In fact, the Canadian Association 
of University Teachers paper on univer. 
sity finances in 2002 showed that the 
single greatest expenditure by unive; 
sities was the 116.8 percent increase |, 
sponsored research. At the same time, 
tuition had increased at four times tie 
rate of inflation and while universitic; 
revenues were up by 6.9 percent, the 
majority of that funding was comin- 
from private sources including spon- 
sored research grants. Public funding 
had failed to keep pace with inflatio; 
and enrolment increases. 

"Ifyou geta grant there is no overhead 
component going back to the univer 
sity to pay for the lights and that so 
of stuff. Often it causes more problems 
than it might solve. You might need 
a new lab, more people, there is no! 
money for that kind of thing in those 
kinds of cases." Richards explains 


The University of Alberta has been 
especially successful at receiving 
these grants. Research Infosource 
announced earlier this year that the 
University of Alberta was second in 
Canada for receiving research fund 
ing. The increasing levels reflect « 
target the University has created 
aspire to be in the top-25 universities 
by 2025. It was a goal once seen as |e- 
gitimate a few years ago when the pro 
vincial government increased the base 
operating budget of the University by 
a whopping six percent per year ‘0 
three years starting 2006. 

Creating the Dare to Discover docu- 
ment, the University's guiding aca 
demic document, at the time of the 
budget increases aimed to increas: 
the number of professors per studen' 
"I don't think we've seen the culture! 
change to meet those goals,” Truebloo< 
explains regarding the lack of imp|: 
mentation. "I think there are spaces '" 
the university that have taken up thos« 
goals, departments and classroom 
and we need to look at those successes 
But in terms of the direction of the in 
stitution, I don't think we've seen th: 
changes we're looking for.” 

Richards agrees with Trueblovc 
"There were a few years that were look 
ing really good and now we're not sur 
how back we're going to slide. Peop!’ 
were around for the Klein cuts, and now 
here we go and the gains we made 1 
the last few years are looking to De !ost 
With the University of Alberta pla” 
ning a budget cycle based on no new 
public funding increases for the nex‘ 
few years, students and faculty are co” 
cerned about what that means for th 
quality of education being delivered 

Richards expresses that, “Everyous 
was gobsmacked bythe reversal o 
budget surpluses to the deficits Nd 
year. That's been handed to public sec 
tor organizations and we've see? this 
all before. We find that concerning, 
that there's so little buffer to prev*" 
these kinds of impacts.” V 
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ry.” Students can enroll in the 


Pe just about how well you can shoot the 
ick, it's about all the other things that 


continues. "We know thatit'simportant 
or kids to be active both academically and 
hletically The key to success is the trans- 
srability of the skills: hard work, dedica- 
fon, commitment, integrity—when you 
those skills, they're so transferable 


GALLERY OF ALBERTA 
¢< CONTINUED FROM PAGE 27 


of spending time learning, unless you 
ran see the purpose of it—like getting a 
pb—people think it's too difficult, ornot 
orth the time, and it comes down to a 
question of value. What's the value of 
learning to draw? I think a lot of people 
op because it does take time and effort, 
d they don't see the value in it." 


jer’s first goal is to reach out to all 
wes, from youngsters and their fami- 
es to older adults. “We're also chang- 


to whatever you're doing, whether it's on * ~ 


the rink orin the classroom. 

“And we provide flexible timetabling for 
kids who need time off for competitions, 
which helps them try to find that balance 
between the athletic and academic. We 
have 40 kids playing junior hockey that 
came through this program, but we teach 
the kids that success isn't just going onto 
the WHL or the NHL; hockey can be a tre- 
mendous networking opportunity to have 
when you go to university or apply for a 
job. Hockey's such a transferable skill.” 


For parents and students who are consid- 
ering the program, one need only look at 
the academy's track record and alumni. 
"We're very proud of it; we're just under 
600 students in our 13th year, and it's my 
understanding we might be one of the 
biggest hockey academies in Canada. 
The school board support has been vital 
throughout our existence, so much so 
that we're approaching the city about 
building a twin arena and field house 
here [at Vimy Ridge]. As an example, take 
Colin Smith, who's come through the 


ing the way we look at the idea of 
learning. Our past projects were more 
focused on product, and now we're 
more focused on process. So you might 
not necessarily come away with some- 
thing that day, but you've learned a new 
way of thinking about something, or a 
new skill, like team-building, collabo- 
ration or problem solving. Art isn’t nec- 
essarily about product, it's about think- 
ing about something in a new way and 
expressing that visually. Nowadays, 
art is so many things that we have to 
broaden our outcomes, and it can't just 
bea physical product any more." 


‘ . SERs - 
program starting in Grade 4—now he's in 
Grade u,, playing for the Kamloops Blaz- 
ers, and he's a tremendous young athlete, 
but also a tremendous student. He's an 
honour student, and his academic suc- 
cess is equal to his hockey success, and 
he's developed that approach that you 
can't strive for excellence in one area of 
your life at the expense of another.” 

For families tired of juggling busy life- 
styles, but who still want to offer their 
hockey players the best of both worlds, 
Jones emphasizes one thing. 

"It's about looking for that balance. 
The over-subscription of students’ time 
means kids are maxed out from 8 am to 
midnight. Programs like ours takes some 
ofthat family time and givesitback to the 
family, quality time at home as opposed 
to racing [around the city] to rinks. It's a 
tremendous opportunity for a lot of kids 
and their families." W 


"We want to bring people into the 
gallery to experience art, but at the 
same time, we want to make the edu- 
cation portion something they can 
take away with them, something that 
applies to their life ... to feel some sort 
of connection to it, to relate to it. And 
with the programming and exhibi- 
tions we have planned, I think that 
will happen.” W 
‘gnHANENAONANAARNHHNHAANKNHAN NANNY 
"THE SINGHMAR CENTRE FOR ART EDUCATION 

WILL OPEN IN 2010. 5 

SEE YOURAGA.CA FOR MORE INFORMATION. 
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*Audio Engineering & Production 
*Film & Music Business 

*Film & Digital Arts 
*Music Production 


*3D Animation 


*Game Design 


-Classes start soon 
‘$cholarship$ 
- Student Loans 


1.800.601.PAVI 
} padificav.com 
Vancouver, BC 
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NAIT's Photographic Technology Program is pro 
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(ce TALLEST 
Ithough NAIT is perhaps best 
known for its technical- and 

trade-related training, the school 
also offers a variety of career train- 
ing in the arts as well. NAIT’s School 
of Applied Media and Information 
Technology offers the Photographic 
Technology Program that prepares 
students for entry into the profes- 
sional photographic field by promot- 
ing a practical, hands-on approach to 
learning, with a curriculum empha- 
sizing digital photography. 

Randy Zutter, the program's chair, 
and instructor Randall Raiche, speak 
enthusiastically about the school's 
unique curriculum, its close ties to 
the professional photographic com- 
munity, and some of the advantages 
of the two-year intensive course. 

"The institute is orientated to a ca- 
reer in photography,” explains Zut- 
ter. “The scope of the program sees 
yone from raw beginners to more 

xperienced After 
the two years of training, students 
are ready to enter the professional 
field at an entry-level basis.” 

"The course covers a lot of areas be- 
generalist approach 
phy, because it seems to 
fit western Canadian mentality,” he 
continues. "If you were in Montréal, 
you could be just a fashion photogra- 
pher, but in Edmonton, you might do 
f ion work with some other work 
s well. So we focus on all areas of 
photography: portraiture, commer- 
cial and industrial photography, a lit- 
tle bit of photo journalism and touch 
on other areas like fine-art photogra- 


ver 


photographers 


ause we take a g 


es) 
N 
>= 


UCATION 


phy. The focus is always on careers, 
on making a living.” 

Regardless of what program you take 
at NAIT, the school prides itself on en- 
suring the student a job at the end of 
their program, which is why it main- 
tains such a strong network of ties 
with working professionals, alumni 
and professional associations outside 
the school. The Photographic Technol 
ogy program is no different, and part 
of the curriculum requires the student 
to complete relevant courses that re- 
late to all aspects of being a photogra- 
pher. "To that end, there are business 
courses and photo-employment cours 
es to balance the artistic and business 
training, like accounting, business 
law and small-business operation. It's 
quite holistic,” notes Raiche 

"Our relationship with the indus- 
try is crucial,” adds Zutter. “And it 
works both ways: the industry tells 
us what's important so we're teach- 
ing the right stuff, but also the con- 
nections are what the students rely 
on for their first job.” 

Part of this employment train 
ing includes two work-experience 
blocks, where students spend a total 
of three weeks over the four semes- 
ters networking with professionals 
and gaining experience in the field 
which allows graduates to hit the 
ground running, if not guaranteeing 
them their first job 

"For these work experiences, we've 
had students go to Canada’s West 
Coast, New York, Los Angeles and 
Paris. Quite a few of our students 
find employment that way,” note Ra- 
iche and Zutter. 


For a potential student of photogra 


phy, the obvious choices are NAIT's 
two-year program versus a univer- 
sity's four/five year Bachelor of Fine 
Arts. While Zutter and Raiche admit 
that a BFA would delve more thor- 
oughly into the theoretical, histori- 
cal and artistic side to photography, 
NAIT’s program offers an intensive, 
practical curriculum that could have 
the student working in the field in 
just two years 

"The biggest advantage is the career 
focus here. Whereas a BFA is geared 
more toward the fine art market, 
most of the work that professional 
photographers do is expressing the 
client's interests, so our program is 
client-directed," explains Zutter. 

This is not to say that NAIT's pro 
gram cuts short on artistic merit or 
self-expression, because for Zutter 
and Raiche, the role of the image in 
society is, at its core, still an art. 

"It has to be,” extols Raiche. "Wheth- 
er it's a commercial or wedding por 
trait or any aspect of the industry, the 
good stuff is always artistic. I think it 
will always be that way. And you have 
to approach it that way, too.” 

‘Imagery is much more ubiquitous 
it's just flooding advertising,” adds 
Zutter. "That being said, the world 
seems to be ever hungry for more. We 
have a course that deals with the evo 
lution of photography, and we deal 
with the role of the image in society, 


Of course, you can't consider an 
education in photography without 
understanding the role that technol 
ogy continues to play in the medium 
"Photography has affected society in 
huge ways, and the move to digital 
has been the biggest evolution for 
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photography in 150 years. You can 
even think of it as a revolution, rather 
than an evolution," marvels Raiche. 
"But we still keep a film foundation 
here for the first semester to learn 


the discipline of the dark room in’ 


terms of film processing and the real 
fundamentals about exposure, light- 
ing, F-stop, aperture, etc. We move 
students into digital within the first 
semester, and most of the work after 
that will be digitally captured.” 


parameters of the industry. Pho 
raphers are able to do most of the re 
touching themselves now, with the 
help of computers and software pro 
grams. To that end, we're definitely 
interested in getting results for th 
commercial market place. Photogra 
phy is ultimately visual communi 
tion, so you still need communicatior 
skills: who is your target audien 
and what are they going to read into 
the image? That's the same whethe 


€ 


q Whether it's a commercial or wedding portrait or 
any aspect of the industry, the good stuff is always 
artistic. | think it will always be that way. And you 
have to approach it that way, too. 


“Starting on film forces the students 
to slow down and think about what 
they're doing,” explains Zutter of the 
program's “old-school” film compo- 
nent. "They have to make conscious 
decisions in understanding how the 
elements fit together.’ 

That said, we have an obligation 
on top of the changes to pro- 
vide our students with the best pos- 
sible education,” emphasizes Raiche 
There's a galloping technology that 
we're always trying to keep up with 

the advantages of digital are many, 
obviously. The instant feedback is a 
great learning tool. It's also affected 
the marketplace, where people ex- 
pect everything immediately.” 

"One of the changes with digital 
is that it has re-invigorated inter- 
est in photography,” Zutter nods in 
agreement. “It's affecting the whole 


to st 


it's film or digital technology 

"That said, the essence of the ins 
hasn't changed,” concludes Raich 
“All the skills required to take +! 
engaging photograph are stil! 
crucial. The tools of the trade « 
means to that end; a big part « 
students learn is still the bas 
sual acuity, lighting,” compos!'!0™ 
consciousness of what,would : 
good image—these things will ! 
go away. The technology ch2! 
but the principle does not. A 
communication, that's where t) 
reward is." W 


| Go Ahead. Launch Your Life! 


if you're looking for a new career, this is the place for you. We'll help you make an informed decision 

on your career program and get you on the way to the life that you want. Academy of Learning gives 
| you a lot of choices and flexibility. Get into the workforce in less than a year. 
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| @ Business Administration @ Pharmacy Technician 
| «Medi al Office Assistant / Unit Clerk Specialty ® Web Designer 
© Government of Alberta Health Care Aide ® Payroll Administrator 
@ Hotel & Tourism Management Studies * @ Retail Pharmacy Technician 
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© Network Administrator @ Business Office Skills 
© Computerized Payroll Accounting @ Sales Assosciate Program * 
© Multimedia Developer for the Internet * e and more! 
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design - 
somethin 


Digital School attract students with a passion to create, design, invent, innovate, 

and animate. Digital School students and instructors share a passion for this unique 
blend of design and technology, where software and creativity comes together under 
one roof. But most of all, students are here for a fulfilling career doing what they love, 
- a Career in AutoCAD. 


Enroll Today! 


® Architectural CAD Technician 
= Engineering CAD Technician 


Cel Dr with Process Piping Specialization | 9) ! G ; T, A L School 


Autodesk Autodesk computer aided design training 


Authorized Training Genter Certification Testing Center 


Call Toll Free 1-877-414-0200 #30410 WWhaigitalschool.c 
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Fathers lock up your mooses 


Tom Green kicks off world comedy tour i in 2 Edmonton 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 


Hu built a career on daring pranks, 
gross-out humour and hosting talk 
shows, Tom Green is planning to em- 
bark on a worldwide stand-up comedy 
tour which will begin in Edmonton. A 
seemingly curious place to start a world- 
wide tour of any kind, let alone fora com- 
ic most closely associated with Ottawa 
where he grew up or California which 
he rails against while continuing to live 
there for the last decade, Green explains 
that he does, in fact, have close ties to the 
freezing cold city. 

"You know, my grandparents are from 
Edmonton, my aunt and uncle and neph- 
ews are from Edmonton, so | definitely 
grew up going to Edmonton every couple 
of years for Christmas and it was always 
very exciting—travelling across the coun- 
try and flying on an airplane for the first 
time,” Green says over the phone from his 
LA-area home. "Other kids would go from 
Ottawa down to Florida and other warm 
places for the Christmas holidays and 1... 
would go to Edmonton and freeze just like 
I would have been freezing in Ottawa.” 

As Green's parrot—Rex Murphy, so 
named because no one in LA gets the 
joke and confusing people is very nearly 


Green's raison d'étre—squawks in the back- 
ground, the comedian explains that doing 
stand-up comedy is where he started out 
and though his career has taken him in a 
number of different directions, it's some- 
thing he has always wanted to return to. 
"I've really always wanted to do this,” 
he says. "I did it when I was 15 years old, 
I started doing stand-up comedy at Yuk 
Yuk's in Ottawa and it was very exciting. I 
did it for about three years and then I was 


in this rap group called Organized Rhyme 
and we got a record deal and I stopped do- 
ing stand-up and I went and did that for 
a couple of years, and then I started my 
public access TV show and my public ac- 
cess radio show and essentially focused 
on that for the last seven or eight years 
until MTV picked it up.” 

Once MTV picked up Green's public ac- 
cess show, everything changed for the 
entertainer. The American media giant 


\ Online 


brought his moose-humping antics to a 
wide audience, which led to roles in films 
such as Road Trip, Charlie's Angels and the 
Golden Raspberry Award-winning Freddy 
Got Fingered. In recent years, however, 
Green has sought to distance himself 
from the moose-humping and stranger- 
ambushing comedy of his past, with re- 
curring segments on The Tonight Show as 
well as his new web-based talk show Tom 
Green's House Tonight, which he broad- 
casts nightly from his own living room. 
"The web show is the number-one-rated 
show online; nobody really knows that, 
but 2.7 million views is my highest-rated 
episode which is the same as network TV. 
There's a very distinct fan base—it's crazy 
video Internet nut jobs like myself. A lot of 
people who watch my show really remind 
me of the way I was when I was in high 
school and college, trying to be creative 
and do cool stuff and not buy into the sys- 
tem completely,” he says, explaining that 
the experience of doing the web show has 
been invaluable in giving him the cojones 
to get up onstage again. "After every show 
on the Internet people are anonymous 
and they're not afraid to heckle ... I think 
it's probably part of what's making it eas- 
ier for me to do it quicker than some peo- 
ple might. Although I haven't been doing 
stand-up for the past 15 years I've been 
performing and writing so it gives me a 
good perspective on what I need to do.” 


The comedy itself will offer Green's fansa 
different side of the comedian, and Green 
says he'll be pulling no punches in his 


Arts Reviews 


Find reviews of past theatre, dance =, 
visual arts shows on our website. 


vueweekly.com 
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routine—including his bout with testic,. 
lar cancer. Having worked on the routin, 
for the past six months by getting up , 

open-stage nights at LA comedy clu}, 
Green says he's excited to get out on th¢ 
road with it. 

"With me I never really liked to ; 
ate any limits—I'll tell you right noy 
nothing's off limits. If it's on my mind | 
definitely look for the humour in it 3p, 
if I find something I think is funny 1’, 
gonna talk about it and I do. To be hones, 
with you in regards to things that might 
bea little heavier like cancer or whatevar, 
it's actually quite therapeutic," he say 
"L had testicular cancer—I moved ¢ 
Angeles and two months after I move 
here somebody shucked out my right te 
ticle, That's kind of crazy! A lot of cra 
shit happened and a lot of darkly humo 
ous stuff happened and I gotta say that 
when I got up and started talking abou 
that for the first time it was a real flood 
of relief. It is something I think abou 
everyday—it changes you as a perso 
when you're forced to contemplate your 
own mortality at a fairly young age ai 
it's been great to be able to laugh abou 
with people and I think people can relate 
to it because everyone's gotta deal with it 


We're not getting any younger.” * 
THU, JAN 7 (8 PM); FRI, JAN 8 ~ SAT, JAN Y ( 
PM & 10:30 PM) 

TOMGREEN 
THE COMIC STRIP, WEST EDMONTON ‘1. 
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Diversity in the arts 


The Edmonton Arts Council showcase exhibits immigrant artists’ cultural backgrounds 


PAUL BLINOV 


AUL@VUEWEEKLY.COM 


Ki it's vitae enough for aed artists to 

see their work exhibited around Ed- 
monton—there's a lack of funding and 
space, to just skim the surface—it's worse 
for outsiders, artists coming into the city 
from other countries. The regular hur- 
dies get compounded by the language 
barrier, by having no entry point into the 
community and by having your main 
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Alberta’s 
electrical workers 
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concern more likely to be making a living 
than practising your art. 

"Arts doesn't really pay, so if you're mov- 
ing from somewhere else, it's probably 
not a top priority, even though you might 
be an established artist, or in some cases 
just interested and emerging artists,” says 
Amy Fung. "So that falls lower on the pri- 
ority list.” 

But in that regard, the Edmonton Arts 
Council has given,artists from afar a bit 
of a break. 2008 saw the EAC give away 


bass 


\ e 


re 
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12 awards of $7500 through the newly 
founded Cultural Diversity in the Arts 
Awards Program, with the first wave of 
award recipient work now on display at 
the ARTery. It's a show organized by the 
EAC and Fung, one that's provided a pub 
lic group display for artists who may not 
have had the reSources or connections to 
do so on their own. 

"The intent of the program is to support 
artists who are relatively new to Edmon- 
ton, come from away, and who might not 


Va a < 
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necessarily be connected to arts organiza- 
tions or funders or the arts community in 
Sdmonton,” explains Laurie Stalker, the 
EAC's grants director and main organizer 
ofthe program. 

Unlike a grant program, which requires 
the artist to produce a specific commod- 
ity with the money they receive, proving 
their application is successful—"Most 
people I know who speak regular English 
can't understand how to write a grant, let 
alone someone who doesn't speak Eng- 
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lish as their first language,” Fung ©! 
jokes—the Diversity in the Arts Awaid 
are more of an entry-point to help im 
grant artists begin working in the Ed: 
ton community: they're portfolio deve! 
ment, networking and whatever else ‘1 
require to start practising their art 
"Their requirement is to work witl 
us here at the arts council to eng: 
withthe community,” Stalker expla 


EDMONTON 461-906° 
WWW.IBEW424.NE" 
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Death on the small screen 


Kids in the Hall return to television with an eight-part murder mystery 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


er since Paul Bellini danced on their 
aves to close the five glorious sea- 

sons of Kids in the Hall, fans of the twisted 
sketch comics have been wondering about 
areturn. And every so often, we got some 
teasers: Brain Candy, released a year after 
the iconic show went dark, captured some 
ofthe troupe's more bizarre moments, but 
received mostly mixed reviews from fans 
and critics alike. But when they got back 
to their sketch roots for reunion tours in 
2000 and 2008, everything clicked, es- 
pecially with the latter, and the Kids have 
been enjoying their biggest commercial 
and critical success since they've been on 
the small screen. So maybe it was just a 
matter of time before they went back to it. 
Death Comes to Town is their latest proj- 
ect, an eight-part miniseries set to air on 
their old home, the CBC. Set in the small 


town of Shuckton—a burg of a few thou- 
sand that, in typically delusional Kids 
fashion, is applying to host the Olympic 
games—it follows the lives ofthe outpost's 
unusual inhabitants in the wake of the 
gruesome death of their mayor. Of course 
Death—in this case a crude, leather- 
thonged, beer-bellied underachiever who 
rides a motorized fixed-gear and stays in 
a motel—plays a part, but only a bit in the 
ensemble of egotistical, put-upon or failed 
characters who make up the town. 

It is both a returm and a risk for the Kids, 
a comfortable spot in which to do some- 
thing that hasn't up until now been their 
strength. But, as Bruce McCulloch, execu- 
tive producer and guiding hand for the 
series explains, it's the rarest of Kids proj- 
ects: something they could all agree on. 

"| think it was probably the first thing 
we've everdonewhereweallsaid Yes, what 
agreatidea.' Usually it's kind ofa vague 3-2 
vote or something—this seemed like the 


night thing,” McCulloch explains over the 
phone from his LA home, where he's put- 
ting the finishing touches on the series. "I 
mean, it's Death getting off a Greyhound 
bus in the beginning scene. There you go. 
Butalso, because it’s a mini-series, and it's 
a murder mystery, there's enough space 
for everyone to do their thing.” 

And that there seems to be the key. 
Whereas McCulloch admits with Brain 
Candy, their previous narrative foray, it 
had more of a lock-themselves-in-a-room 
feeling to its creation, Death Comes to Town 
is something that has come from their 
renewed desire to work together, and it 
makes all the difference for the show. It 
feels at once familiar and fresh, chock full 
of characters that will be recognizable to 
any Kids fan but which still feel fresh and 
informed by the new milieux. 

There's the boisterous mayor of Shuckton, 
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PRAIRIE ARTSTERS >> 2010 WISH LIST 


New year's revelations 
Ten changes that could really boost 


Edmonton's visual arts scene 


Never being a fan of the lists that remi- : pointed by Edmonton's only visual art fes- 
nisced over what was great, mediocre, or : tival, The Works Art and Design Festival, 


terrible over the past year, | sit here on : for similar reasons. 


New Year's Day thinking about the next : 
little while, and in so doing, | would like to : 


propose the 10 things | would genuinely : main force behind site specific exhibition 
like to see or wish for in this coming year. : events including 2007's The Apartment 


; Show and 2009's The Office Show, has 


Inno particular order: 


1) More cross-provincial exhibi- 
tions throughout Canada. It's not 
news that this country is vast 
and geographically spread out, 
but this major fact affects how 
we see each other—and how 
the world sees us, Artists, writ 
ers and curators can't just hop on 
the next train and go from Vancou- 


ver to Toronto, Edmonton to Montréal, or : 


Winnipeg to Halifax in just mere hours the : ing and Canadian Art Editor Richard Rho- 


way Europeans can. The accessibility of go- : 
ing to see each other's works and meeting : be nice if the biennial either reached be- 
and talking face to face plays such an im- : yond its provincial borders to connect Al- 
portant role in shaping and cultivating the : 
arts. | was once told by a Saskatoon-based : 


scholar and curator that when she attends : 


international art biennials, Mumbai-based 


artists and collectors from Sao Paulo don't : 


know or don't care if Canadian artists are : 8) Confirmed plans for a new art space 


: Be it the proposed shared co-op space 
: between different disciplines on N18 Av- 
: enue, or the table talks between different 
2) Well-made artists books and formal and : organizations teaming up for a new build- 
; ing, or the media arts finally getting their 
! own space and recognition separate from 
: FAVA, the realization of ArtsHab as mod- 
: eled after Toronto's Artscape as a proac- 
: tive mediator between artists, the city and 
4) | would sincerely like to not feel disap- : 
pointed by the visual art programming in : 
our city's gauntlet of festivals. Any sense : 
of past disappointments go beyond the : 


from Saskatchewan or Ontario. That's only 
an issue for those of us living here. 


informal exhibition catalogues. It's a record 
that goes a long way. 


3) Amazing public art. In Edmonton. 


quality of works, but how they are in 


tegrated into the festival framework by : 
way of programming initiatives, venues : 


and artists chosen 


5) | would sincerely like to not feel disap- 


6) Now that Tiffany Shaw-Collinge, the 


left to pursue an architectural degree 
in California, here's hoping that 
artists will take advantage of a 
budding and built-in audience 
for their own brand of daring 
works that exploit Edmonton's 
translent facade 


7) A travelling or at least well- 
talked about Alberta Biennial—or 
Triennial as it stands. With the new build- 


des guest curating 2010's edition, it would 
berta art to non-Albertans or opened up its 
mandate and invited national and interna- 


tional artists to bring the art world closer 
to Alberta 


developers has great expectations to fill, 
and hopefully, has a strategy in place. 


9) Artists staying because they want to 
and leaving because they don't have to. 


10) New blood in old places 


: Amy Fung is the Author of 
: PrairieArtsters.com W 


Tickets $10 each or 3 for 925 


Available online at www.ckua.com/harley 


Harley-Davidsor’ 2010 XL Nights: 


Buy your tickets before January 24, 2010, 
fora chance to win the Early Bird prize, a Coffee-Connoisseur 
package including a professional espresso machine, Barista lessons, 
coffee for a year and much more! 


Special thanks to our prize sponsors; 


Harley-Davidson of Fort McMurray 


rin 


Ckuids 


Transcend Coffee & 
rad 


ionetwork 


Complete rules and regulations ~ www.chua.com/harley. Raffle License: 285797. All proceeds support the CKUA Radio Network. 
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‘ www.MacEwan.ca/soc 


LYLE LOVETT 


HIS ACOUSTIC GROUP 


January 1'7- 8pm NoRTHERN ALBERTA JUBILEE AUDITORIUM 
Tickets on Sale Now at: www.ticketmaster.ca 780.451.8) 
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CULTURAL DIVERSITY IN THE 
ARTS 
<< CONTINUED FROM PAGE 34 


"We help them perhaps connect with 
art galleries or meet peers in the com- 
munity, or develop their portfolio, or 
whatever their specific needs are, we 
assist them as best we can. 

"Their requirement as a recipient is to 
then develop this plan so that their work 
is exposed to the Edmonton community, 
so that Edmontonians have an opportu- 
nity to experience their work. So it’s kind 
of the classic ‘win-win,” Stalker says. 


The works currently on display vary in 
medium and discipline as much as the 
artist's cultural backgrounds do: coming 
from places as diverse Nigeria, Jamaica, 
Lima, Sudan, Hong Kong, Urugua, Yugo- 
slavia and a few more, there are works 
by painters, visual artists, a sculptor, a 
videoographer, a songwriter, a compos- 
er and a mime. And more. Some of the 


artists are refugees; one's been here 3; 
long as 23 years, and on the other end o; 
the spectrum, one's been in Edmonto, 
for all of 17 months. ; 
This show just collects the first wy. 
of Cultural Diversity artists; Sta}),.. 
notes that the next award recipient 
will be announced in February. As th, 
EAC connects with these artists, they 
finding more and more of them. 
"We have artists from all overthe worl; 
that were recipients in 2008," Stalker 
says. “and of course, all those culture 
and communities are represented her= 
in Edmonton, so we're gradually meet. 
ing those artists, and each one we mee; 
connects us with several more.” 
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DEATH COMES TO TOWN 


<< CONTINUED FROM PAGE 35 


who's only too happy to abuse his little 
power to scarf down free food and make 
out with denizen's wives, and who seems 
honestly perplexed by their town's rejec- 
tion. There's the local news team, caught 
between the main anchor's desperate 
affections for a stoned-out key grip and 
the weather girl's career aspirations, ref- 
ereed by a producer who'd give it all up 
if he had anywhere to go. The immobily 
fat former hockey star, the sanitizer-gel 
addict, the whistling town abortionist, 
the rigid, closeted coroner—they'd work 
as sketches, but all get woven together to 
tell a story that's one-part mystery, two- 
parts absurdist comedy. 


That's no coincidence, of course: as Mc- 
Culloch explains, the character and char- 
acters of a small town seem to lend them- 
selves as much to the twists of a murder 
mystery as to the Kids’ everyday satire. 

"| think my humour, and certainly all 
our humour, is outsider, and this small 
town that feels like it’s filled with outsid- 
ers and quirky characters who are off in 
this weird landscape on their own,” he 
offers. "But a small town is also like high 
school: you can’t get away from each 
other, everyone knows everybody's se- 


crets. And that also lends itselfto a mu 
der mystery, because everybody kno\ 
everybody in town.” 

But McCulloch has also found that th 
direction of a story has given himsel! 
and the rest of the Kids a certain ze : 
too. Though they'll of course never p: 
manently abandon their sketch root 
there's a certain direction and solid : 
that can come with creating a full nar 
rative, something that McCuiloch a; 
preciates more now than when the firs: 
Kids‘ show was airing. 

"One of the harder things, although it 
also why sketch comedy is great, is that 
you can just write anything. Writin; 
anything is really hard, though 
you're supposed to write 50 cheese joke 
at least you have a focus," he explains. | 
certainly found that I loved writing thi: 
because we could be almostas silly as ou 
sketches, but there was another thing g: 
ing on. You weren't just trying to be funn 
every scene. So of course there's gags, bi 
you also have the story going on, and w 
really enjoyed doing both.” W 

PREMIERES TUE, JAN 12 (9 PM) 

DEATH COMES TO TOWN 

WRITTEN BY AND STARRING DAVE FOLtY 

BRUCE MCCULLOCH, KEVIN MCDONALD 

MARK MCKINNEY, SCOTT THOMPSON 
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exhibitions & artist talks 


parcourttouse January 7 to February 13 


Chris Cooper 
Every Dog Has Its day 


C@= 


Rachel Hellner 
Road Stories 


Artist talk Friday, January 8, 7 pm 


Opening receptions: Thurs. January 7, 7-10 pm 


Artists will be in attendance. Exhibitions, talks and receptions are FREE and open to the public 


3rd floor gallery, 10215-112 Street 
; 780.426.4180 . www.harcourthouse.ab.ca 


: Gallery Hours: M-F 10 am-5 pm & Sat. 12 pm-4 pm 


. 
. 


BRIAN WEBB DANCE COMPANY - 
tre for the Arts + 780.892.3322 
r in Emard 


ain 
ds), the 


Usine C (Canada) - Jan 15-16, 8pm - Tickets: 
{ et at Thon the 


LEMIEUX AND COMPAGNIE 


VITER UKRAINIAN DANCERS SOCIETY 
. Meridian Banquet Hall, 4820-76 Ave + 
780.4 880.728.8621 « Auction, dance 
to follow « Sat, Jan 9, 6pm (cocktails), 7pm 
(dinner) - $50 


EE 
GALLERIES + MUSEUMS 


ALBERTA CRAFT COUNCIL - 10136- 

106 St « 780.488.6611 + Discovery Gallery: 
THE RECIPIENTS OF THE 2009 ALBERTA 
CRAFT AWARDS; Jan 9-Feb 20; opening re- 
ception: Sat, Jan 16, 2-4pm + Lower ry: 
THIRTY: Jan 16-Apr 3; opening reception: 
Sat, Jan 16, 2-4pm 


ALBERTA LEGISLATURE Reflecting 
pond, front entrance « Ice Carving: Sculp- 
tors’ Association of Alberta create a rustic 
winter scene out of ice 


ARTERY « 9535 Jasper Ave + 780.441.6966 
+ Open: Wed-Sat si30-9pm + Exhibition 
of Work from EAC's Cultural Diversity 

in the Arts Program; until Jan 16; closing 
pee ag Fri, Jan 8, 7-10pm; artists in at- 
tendance, live presentations 


BILTON CONTEMPORARY ART- 

Red Deer - 4b-5809-51 Ave, Red Deer, 
403.343.3933 » SCULPTURAL TRACES: Works 
by Tan Cock + Jan 8-Feb 20 » Opening: Thu, 
Jan 14, 7-9pm; artist in attendance 


CENTRE D'ARTS VISUELS DE 
L’ALBERTA - 9103-95 Ave + 780 461.3427 + 
Group show, artwor! 

of the gallery « Until Mar 10 


CHRISTL BERGSTROM'S RED GAL- 
LERY « 9621-82 Ave + 780.498.1984 « 
redgallery.ca - IT HAS BEEN qo YEARS: Oil 
paintings by Christ! honoring 40 years of 
marriage and family « Until Apr 30 


ELECTRUM GALLERY - 12419 Ston 
Plain Rd + 780.482.1402 « Gold and silver 
jewellery by Wayne Mackenzie, and 
artworks by various artists 


FINE ARTS BUILDING GALLERY - U 

of A, Rm 2-2, 122 St, 89 Ave + 780.492.2081 

+ MEDIUM SIZED DRY GOODS: Prints by 
Eric Pag a “A Printmaking); until 
Jan 16 » UNDER THE IMPRESSION |ET AL]: 
Prints of Art and Design 
staff until Jan 16 


FLAVOURS MODERN BISTRO - 10354 
TODERS. Photographs by Tracey Tosatene 

gi a fomtene 
* Until Maru “% 


FRINGE GALLERY - 10516 Whyte Ave, 


Paint Spot bsmt « + STREAM 
7 : paige te 


q + SUMMER: Oil paintings 
Rede die roe 


by 


HARCOURT HOUSE . 3rd Fl, 10215-112 
St + 780.426.4180 + harcourthouse.ab.ca « 


bition 


by various members 


Main Gallery: Bysiy DOG HAS ITS DAY: 

it is Coo} ‘ 
CGE the loo toy ts Soe 
day events « Front Room: ROAD STORIES: 
Portraits by Rachel Hellner, documenting 
roadkill and objects found on the sides of 


roads + Until Feb 13 - Shwe reception: 
Jan 7, 7-10pm « Artist talks: Fri, Jan 8, 7pm 


HARRIS-WARKE GALLERY-Red Deer 
+ Sunworks, 4924 Ross St + 403.346.8937 « 
BELONGING, MAIL ART PROJECT: Arts a 
la Carte’s Belonging Project; until Jan 8 « 
LAND OF POSSIBILITY: Photographs by 
Roberta Murray; Jan 18-Feb 19 


JEFF ALLEN GALLERY - Strathcona 

Place Senior Centre, 10831 University Ave « 
780.433.5807 » seniorcentre.org « STITCHING 
INSPIRATIONS FROM NATURE: Needle 
craftworks by Amanda Jones + Until Jan 28 « 
Opening reception: Jan 13, 6:30-8:30pm 


JOHNSON GALLERY - Southside: 7712-85 
St « 780.465.6171; Christmas art fair; works 
by various artists « Northside: 11817-B8o St + 
780.479.8424; Artworks by various artists 


KAASA GALLERY - Jubilee Auditorium - 
780.427.5057 » INGRAVIDA: Images with text 
by Lisa Tomak « Until Feb 28 


KAMENA GALLERY - 5718 Calgary Tr - 
Open: Mon-Fri 10am-6pm, Thu 10am-7pm, 
Sat 10am-spm « Featuring a wide variety 
of artworks 


LATITUDE 53 - 10248-106 St « 780.423.5353 
» Main Space: SKETCHES OF SYNCHRON- 
ICITY: A personal collection of photo- 
graphic markers that define the artist, 
Gabriel Couto-Dumont, and influence his 
work + Jan 15-Feb 13 


LOFT GALLERY - 590 Broadmoor Blvd, 
Sherwood Park « 780.922.6324 » Open: Thu 
5-9pm; Sat 10am-4pm +» FRIENDS AND 
STUDENTS OF WILLIE WONG: Artworks 
showcasing the influence Willie has had 
on these artists « Jan 7-Feb 27 « Opening 
reception: Jan 7, 7-9pm 


MCMULLEN GALLERY - U of A Hospital, 
8440-112 St + 780.407.7152 » EDMONTON'S 
PLAYGROUNDS: Artworks reflecting enjoy- 
able areas in Edmonton by members o} 

the Edmonton Art Club « Jan 9-Mar 21 + 
Opening reception: Jan 21, 7-9pm 


MCPAG - Multicultural Centre Public Art 
Gallery, 5411-51 St, Stony Plain « 780.963.2777 
+ Paintings by Russ Hogger « Until Jan 20 


MICHIF CULTURAL AND METIS RE- 
SOURCE INSTITUTE - 9 Mission Ave, St 
Albert « 780.651.8176 + Aboriginal Veterans 
Display + Gift Shop + Finger weaving and 
=i display by Celina Loyer 


MUSEE HERITAGE MUSEUM . s St 
Anne St, St Albert « 780. 459.1528 » LOVE 
'EM, HATE 'EM: CANADIANS AND THEIR 
POLITICIANS + Until Feb 14 


NINA HAGGERTY CENTRE FOR THE 
ARTS « 9225-118 Ave + 780.474.7611 + nina- 
haggertyart.ca « Open Mon-Fri 10-2pm + 
RANGEFINDERS: Photographs by Nina's 
Collective « Until Jan 31 - Opening recep- 


THEATRE NETWORK 
~ live at the ROXY "ri 


| | PROFILES PUBLIC ART GALLERY 


tion: Thu, Jan 14, 5-7pm 


1 
Perron St, St Albert « 780.460.4310 + IMAGE 


MAKER: Paintings by Robert Dmytruk 
within a replica of his studio « ran aaFeb 27 
u Opening reception: Thu, Jan 14, 7-9pm. 


PROVINCIAL ARCHIVES OF ALBERTA 
+ 8555 Roper Rd + 780.427.1750 « NOW AND 
THEN; Featuring photographs from the 
Provincial Archives of Alberta's holdings 
recreated by photographers from Images 
Camera Club (both sets of photographs on 
display) « Until Jan 24 


ROYAL ALBERTA MUSEUM - 12845- 

102 Ave « 780.453.9100 « MUCH MORE 
MUNSCH; for children aged 6-12; until 
Apr 5 « DIAMONDS-MINED, REFINED 
AND DESIGNED: An interactive, bi-lingual 
(English/French); until jan 17 » VANISHING 
CULTURES: Photographs by Larry Louie; 
until Jan 31 « A NORTHERN ALPHABET: 
Artworks by Ted Harrison; until Jan 31 


SIDESHOW GALLERY - 9609-82 Ave « 
780.433.1430 + sideshowgallery.ca » A SHOW 
IN THREE ACTS: BARELY THERE, FLOAT, 
AND ROSES AND BULLFIGHTS: Graphite 
works on paper and wood by Quebec artist 
Marysol Foucault + Opening reception: Fri, 
Jan 15, 7-9pm « Jan 15-Mar 11 


STUDIO GALLERY 1: Perron Street, St 
Albert + 780.460.5993 » GO FIGURE: Artworks 
by various artists, curated by Harry and Pat 
Wagensveld « Jan 9-30 « Opening reception; 
Sat, Jan 9, 2-4pm; artists in attendance 


TU GALLERY « 10718-124 St + 780.452.9664 + 
ANOTHER BRUSH WITH YARDLEY JONES: 
A retrospective look at the life works of 
Yardley Jones « Until Jan 16 


VAAA GALLERY « 3rd Floor, 0215-112 St 
+ 780.421.1731/1.866.421.1731 « vaaaartblog. 
com +» COMPOSITION: Still life paintings 
by Sharon Simonds-Chia and photographs 
by Chris Gavigan « Jan 7-Feb 13 + Opening 
reception: Jan 7, 7-9:30pm. 


VISITING FINE ARTISTS LECTURE - 
MacEwan's Centre for the Arts, Rm 203, 
10045-156 St + Public lecture and presenta- 
tion by Sandra Bromley + Tue, Jan 12, 
11:30am-ipm « Free 


WEST END GALLERY - 12308 Jasper Ave 
+» 780.488.4892 « WINTER COLLECTION: 
Artworks by Robert Savignac, Claudette 
Castonguay, Pierre Giroux, Rod Charles- 
worth, Claude A. Simard, Bill Webb, and 
Glen Semple 


ARTERY - 9535 Jasper Ave + Literary Saloon: 
eclectic reading series hosted by Lynn Cody 
+ 2nd Thu of each month; Thu, Jan 14, 7pm 


AUDREYS BOOKS - 10702 Jasper Ave 
+ 780.423.3487 » Writer in residence, Kath 
Maclean; Every Tue-Thu, 1:30-spm. 
BLUE CHAIR CAFE - 9624-76 Ave » 


780.469.8755 * Story Slam: 3rd Wed each 
month 


CITY ARTS CENTRE « 10943-84 Ave - 
780.932.4409 + T.A.L.E.S. Monthly Storytell- 
ing Circle: Tell stories or come to listen; 
and Fri each month « Until Jun, 8pm; $3 
(free first time) 


LEVA CAPPUCCINO BAR - 11053-86 Ave 
+ 780.479.5382 + Standing room only, poetry 
every 3rd Sun evening 


ROSIE'S + 10475-80 Ave + 780.932.4409 + 
T.A.L.E.S. Story Café Series: First Thu of 
the Month, open mic opportunity « Café 
Theme: Snow and Other Flakes; Jan 7 


ROUGE LOUNGE - 1011-117 St. 


780.902.5900 Poetry every Tue with Ed- 
monton’s local poets « Spm « No cover 


ST ALBERT LIBRARY - 5 St Anne Street « 
780.418.6623 + sapLab.ca + Books and Bites- 
Teen Book Club for grades 7-12; theme for Jan 
is Fantasy « Pre-register at 780.459.1682 or at 
the adult ref desk » Thu, Jan 7, 7pm 


STANLEY A. MILNER LIBRARY. 7 Sir 
Winston Churchill Sq + 780.496.7000 « 
Centre for Reading: From Books to Film; 
every Fri, apm + Teen Movie Scene: movie 
club for teens; ast and 3rd Thu every month 
+ Writers’ Corner: EPL’s Writer in Residence; 
hosts a different author each month; Last 
Sun of each month at 30pm 


UPPER CRUST CAFE - 10909-86 Ave + 
780.422.8174 « The Poets’ Haven Week! 
Reading Series: Presented by the Stroll of 
Poets Society « Every Mon, 7pm « $5 (door) 


BLOOD OPERA .- La Cité Francophone, 
8627-91 St « 780.477.5955 » workshopwest 
org + Prosperous Tangueros Consortium 
presents an Argentine tango that collides 
with prairie poetry in an explosion of 
beauty, hard fact and straight-out lust for 
life « Jan 20-21, 7pm; Jan 22, 9:30pm; Part 
of the Canoe Theatre Festival 


THE CANOE THEATRE FESTIVAL - Sec- 
ond Playing Space, Timms Centre, U of A, 
87 Ave, 112 St + 780.477.5955 « workshopwest. 
org + pipreuuctions presented by Worksho 
West Theatre in partnership with the U of A 
Department of Drama + Jan’g-24 + Tickets/ 
passes available online and by phone 


CHIMPROV . Varscona Theatre, 10329-83 
Ave + 780.433.3399 « Rapid Fire Theatre's 
improv show every Sat, 11pm; returns Sat, 
Jan 9 + $10 pEeIP (Rapid Fire Theatre 
member)/$5 (high school students) at TIX 
on the Square 


DEDICATED TO THE REVOLUTIONS - 
Second Playing Space, Timms Centre, 87 
Ave,112 St « 780.477.5955 * workshopwest. 

org « Small Wooden Shoe (Toronto); non 
scientists explore the seven scientific 
revolutions that changed human history « 
Jan 21, 7:30pm; Jan 23, 7pm; Jan 24, apm; Part 
of the Canoe Theatre Festival 


DIE-NASTY « Varscona Theatre, 10329-83 
Ave + 780.433.3399 « Live improvised soap 
opera directed by Dana Andersen every Mon, 
7:30pm + Until the last Mon in May + S10 


ETIQUETTE - Leva Café, 11053-86 Aye - 
780.477.5955 » workshopwest.org « Rotozaza 
piste (bri UK); an intimate half- 
hour exchange with a stranger across a 
table; every 30 mins « Jan 19-23 4-10pm; 
Jan 24, 2-10pm; Jan 2s, noon-spm; Part of 
the Canoe Theatre Festival 


FIDDLER ON THE ROOF - Jubilee Audito- 
Tum, 11455-87 Ave » 1.866.540.7469 » Musical ¥ 
presented by Broadway Across Canada. ¢ 
Based on the stories of Sholom Aleichem, 
starring Chaim Topol Jan 19-24 


GRUMPLESTOCK'S - Second Play- 

ing Space, Timms Centre, 87 Ave,112 St - 
780.477.5955 * workshopwest.org = Physical 
theatre presented by Surreal Soreal Theatre 
(Edmonton, AB) « Jan 20, 7pm; Jan 22-23, 
9:30pm; Part of the Canoe Theatre Festival 


HEDDA GABLER - Rutherford House, 11153 
Sask Dr, U of A + 780.477.5955 * workshop- 
west.org + Vault: Theatre of Inventio; a sexy, 
bmuital re-imagining a 100-year old classic » 

Jatt 21-31, 8pm; no performance Mon Jan 25; . 
Part of the Canoe Theatre Festival . 


LAUCHIE, LIZA AND RORY - Second 
Playing Space, Timms centre, 87 Ave,112 St 
+ 780.477.5955 » workshopwest.org « Frankie 
Productions (Halifax); after a woman 
marries the wrong twin, a small town wit- 
nesses a twenty year, interrupted love story 
+ Jan 22, 24, 7pm; Jan 23, 2pm; Part of the 
Canoe Theatre Festival 


LUCK BE A LADY - Jubilations Dinner 
Theatre, 2690, 8882-170 St, Il], WEM « 
780.484.2424 » Vegas in the 'sos and ‘60s with 
the music of Frank Sinatra, Dean Martin, 
Sammy Davis Jr. and others + Until Jan 23 


PIG - La Cité Francophone, 8627-91 St « 
780.477.5955 « workshopwest.org » A Peepshow 
of forbidden acts from the farm. A rock music 
spectacle that dares us to consider what we 
consume as entertainment, presented by 
Cowgirl Opera Theatre « Jan 19, 8:30pm; Jan 
20, 9:30pm; Jan 21, 7pm; Jan 22, 6:30pm; Part 
of the Canoe Theatre Festival 


THE SUPER GROOVY ‘70S - Mayfield 
Dinner Theatre, 16615-109 Ave + 780.483.4051/1- 
877-529-7829 (toll free) « The ‘7os generation is 
reborn with some of the best music, fashion, 
big hair and disco + Until Feb 14 


THEATRESPORTS - Varscona Theatre, 
10329-83 Ave + 780.433.3399 » Rapid Fire 
Theatre every Fri, 11pm; returns Fri, Jan 8 + 
$10 (door)/$8 (member) 


THUNDERSTICK - Theatre Network-live 
at the Roxy, 10708-124 St + 780.453.2440 « 
Comedy by Kenneth T. Williams. Starring 
Lorne Cardinal and Craig Lauzon; directed 
by Bradley Moss and Def Surik Journalist 
cousins are brought together by outrageous 
circumstances + Previews Jan 12-13; Jan 14-31 


WINGFIELD'S LOST AND FOUND - 
Citadel Shoctor Theatre, 9828-101A Ave + 
780.426.4811 « By Dan Needles, directed by 
Douglas Beattie, starriug Rod Beattie. It's 

a record drought and the wells are drying 
up. A search to locate a new source of water 
on Wingfield Farm ensues. Is it the end of 
farming for Walt and Maggie? « Jan 9-31 


THUNDERSTICK 
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COVER // DAYBREAKERS 


Playing the game 


Willem Dafoe talks Daybreakers, directors and working in his ‘strange trade’ 


JOSEF BRAUN 
// JOSEF@VUEWEEKLY.COM 


t's 2019. The citizenry of our unnamed 

setting are pale, listless and seem per- 
petually hung-over, garbed in Prada un- 
dertaker. You can smoke again on subway 
platforms, where you can also grab a cof- 
fee that's 20-percent blood. A devastating 
pandemic has rendered nearly everyone 
a vampire. The non-vampire population, 
whose fluids are essential to vampire 
survival, is rapidly dwindling. Social com- 
mentary abounds in Daybreakers: sus- 
tainability, the erosion of civil rights, drug 
addiction and health care are all carefully 
woven as key metaphors into what's oth- 
erwise a pretty familiar narrative that 
fuses horror movie tropes with science- 
fiction's grandiose scope and goofy ex- 
pository dialogue. 

Ourhero, a vampire hematologist played 
by Ethan Hawke, is captured by renegade 
humans, led by the charismatic Lionel, 
who've devised a cure for the vampire 
disease. Dressed in baseball jacket, T-shirt 
and jeans, comfortably scarred and ready 
to kick undead ass, Lionel’s entrance lit- 
erally breathes life into Daybreakers. It 
should come as no surprise that Lionel, 
who greatly helps to ensure this sopho- 
more effort from the brothers Michael 
and Peter Spierig becomes something 
pretty fun, is played by Willem Dafoe. 
Both a character actor and an occasional 
leading man, Dafoe has one of the most 
interesting faces in movies, though those 
familiar with his extensive background 
in theatre, his longtime association with 
New York's Wooster Group especially, or 
those who've seen his more flamboyantly 
physical performances in films like The 
Last Temptation of Christ, Wild at Heart or 
Antichrist, know that Dafoe also inhabits 
one of the movies’ most extraordinary 
bodies, which at the age of 54 still seems 
capable ofjust about anything. 

I had the great pleasure of speaking with 
Dafoe about his work on Daybreakers and 

uch more. An unusually articulate and 
thoughtful yet utterly unpretentious actor, 
he was delightfully engaged and generous. 


VUE WEEKLY: What drew you to Day- 
breakers? 

WILLEM DAFOE: It's always a combina- 
tion of things that make you want to 
do something. I was very struck by the 
Spierigs. I saw their first film, Undead, and 
while I wouldn't call it a masterpiece it 
certainly had some stuff in it. It was very 
inventive. I admired how they made it, 
practically self-financing it, doing all the 
effects by themselves. While the results 
aren't always of the highest level techni- 
cally, sometimes that homemade feeling 
has an immediacy I can really appreciate. 


VW: Resourcefulness seems an espe- 
cially attractive quality in your choice of 
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collaborators. 

WD: That's true. A script or a character is 
not enough. Those are things you can only 
anticipate—I have more faith in people. I 
like being around people that are excited 
and passionate about what they do, and 
who are very clear about how I collaborate 
with them. 


VW: Your character in Daybreakers, Lionel 
"Elvis" Cormac, has gone from being hu- 
man to vampire and back again, he's sur- 
vived being roasted alive—nothing seems 
to get him too worked up. He's about as 
cool as they come. Is it more fun to play 
these cocky, confident characters, or do 
you prefer playing sorieone more vul- 
nerable, like Klaus Daimler from The Life 
Aquatic, for example? 

WD: Klaus is pretty cocky in his own way; 
it's just he caves in every once in a while. 
Basically, with Lionel, I liked the idea of 
this blue-collar custom car modification 
guy who's working with a scientist to save 
the human race. That's pretty good! 


VW: I've been watching your work since 
I was a kid, and I've been trying to decide 
which performances or collaborations 
have kept me the most engaged, and I 
find myself coming back to your work 
with Paul Schrader. If we count The Last 
Temptation, you've worked with him on 
six projects now. Would you describe your 
experiences with him as unique? 
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WD: Each is very specific. like his writing. 
His approach is very pragmatic. He deals 
with very hot things in a very composed 
way. That's an interesting aesthetic. 


VW: Do you havea sense as to whatitis he 
likes about you? 

WD: I don't. And I never pressed him on 
it. As I say, each time I've functioned dif- 
ferently. With Affliction, I knew Russell 
Banks very well, the novelist. I liked the 
story very much. I liked the cast. That one 
I didn't do so much for Paul but because of 
the whole project. With Adam Resurrected, 
he really needed me to do that to help get 
it financed. The more expansive ones, 
Light Sleeper and Auto-Focus, those were 
just flat-out good roles. 


VW: I always felt like Light Sleeper was a 
sort of turning point in your career. 

WD: It was important to me because it was 
a role that was very thinly veiled. I could 
have been that guy if my life was different. 
As far as it being a turning point, it's hard 
to say. It had its admirers, but it wasn't 
widely seen. 


VW: I imagine Schrader as very clear. Do 
you find you're able to respond to direc- 
tion that’s more abstract? I recall another 
interview you did where you said that 
while working on Wild at Heart David 
Lynch once asked that a scene go from "a 
maroon toa deep brown.” 
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WD: [Laughs] I figure that's the most in- 
teresting part of my job. The truth is every 
time you approach something you rein- 
vent your process. I think of myself less as 
an actor sometimes than as a person who 
makes things. In order to do that I usu- 
ally attach myself to a director with a very 
strong vision. 


VW: You recently had the opportunity to 
work with Werner Herzog. He's habitu- 
ally worked with actors who are either 
infamously eccentric or who aren't really 
actors at all, such as Bruno S. or the stars 
of his many documentaries. Was he an ef- 
fective communicator? 

WD: He was very clear. My role was very 
clear. It's not that I didn’t try to make him 
a full character, but the role I played in My 
Son, My Son, What Have Ye Done is very 
much a device. It’s a case where I have to 
have a certain clarity, a certain tone, to en- 
ter the world and serve the story. Maybe it 
wasn't the sexiest collaboration in the 
world, but he's a very bright guy and he's 
great to be around. 


VW: You also recently closed a show in 
New York with Richard Foreman. 

WD: He's always been one of my favourite 
theatre-makers, one of the great grand- 
daddies of the American avant-garde, as 
far as I'm concerned. Many people I know, 
including Elizabeth LeCompte, who I 
worked with for so many years at the 
Wooster Group, were influenced so much 
by his work. Richard says Idiot Savant will 
be his last show. Some people don't be- 
lieve him, but I sort of do. I felt honoured 
that he chose me. He's got a very rigid 
way. He's very clear about what he likes 
and doesn't like. But I found that it was 
one of the most satisfying collaborations 
T've ever had. 


VW: Different as they are, do you’ find 
that your theatre and film work feed one 
another? 

WD: Always. 

VW: Are you aware of learning tricks of 
the trade, so to speak? 

WD: You learn a character thing, a per- 
sonal philosophy of how you activate 
yourself. There's a physicality that I'm re- 
minded of when doing theatre that's typi- 
cally missing in film. Film is soinfluenced 
by television that the close-up has kind 
of polluted film language. There's a ten- 
dency to act from the shoulders up. But 
to answer your question, I know nothing! 
{Laughs} All I know is that I feel stronger, 
more confident, very turned-on when ['m 
working in the theatre, and that helps my 
work in film. 


VW: As you said, some of your strengths 
as an actor are receptivity and flexibility, 
but have you ever had to fight for a choice 
you believe correct? 

WD: Nope. It's funny. When I'm ap- 
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proaching a scene I have certain things 
that I anticipate—those are usually the 
things you should let go of. When I don't 
feel comfortable, or when I'm limited, I'm 
very vocal, very clear. I try to find out why 
Ifeel stuck. But I don't think of conveying 
something. It's more a feeling, a sense of 
being in a world, having the story work 
on you. When I fight for things I'm usu- 
ally fighting for a feeling that I'm on the 
right track. 


VW< Is it hard to watch yourself in movies? 
WD: I go through phases. Sometimes 
I can't stand it. Sometimes I sort of en- 
joy it. There's a part of you that wants 
to know how it tumed out in a very 
practical way, but as far as learning les- 
sons or studying it, I can't do that. I'm 
too close to it. It’s a record. It prompts 
associations, and that's all I can think 
about. The experience of making the 
movie, for me, is always stronger than 
the movie itself. 


VW: What about watching .something 
you did say, 20 years ago? 

WD: That's even worse, because I'm 
thinking things like, ‘My God, you look 
like such a little kid!’ Suddenly I have an 
onslaught of memories of my life that 
don't even include the movie. It becomes 
the family album, a meditation, a stirring 
of memory that can be disturbing, can be 
pleasurable. Listen, if I'm at a film festi- 
val, let's say, and something's playing, I 
don't close my eyes. On the other hand 1 
don't say, ‘Hey, I've got a little time on my 
hands—let's take a look at Streets of Fire!’ 


VW: Your work has been so diverse, but I 
wonder if you get alot of scripts that seem 
to be trying to cater to a Willem Dafoe 
type, whatever that may be? 

WD: I've been doing this long enough that 
hopefully there are different Willem Dafoe 
types for different people. I shouldn't brag, 
but as! get older the range of what gets of 
fered to me is, oddly enough, broader. 


VW: Do you think you'll be doing this for 
the rest of your life? 

WD: I do. You know, I'm an idiot! I love 
performing. I love the state it puts me 
in. It parallels life. It's a wonderful game, 
and the playihg is a wonderful way to 
disappear into something greater than 
you. We all seek that in our different 
ways, but I've very much found it in this 
strange trade. WV 


For an extended interview with Willem Dafoe 
go to vueweekly.com/willem 


Opening Friday 


Youth im Revolt 

Directed by Miguel Arteta 

Written by Gustin Nash, C.D. Payne 
Starring Michael Cera, Portia Doubleday 


You could feel the backlash to the ball-less 
Michael Cera indie-hero building through 
June and Nick and Norah, culminating with 
the thrashing that deservedly met the insuf- 
ferable soft target Paper Heart: why, they 
ask, is the cutely awkward record nerd now 
the leading man? Granted, Cera didn't per- 
fectly fit that mould, but he was the most 
prominent example of a semi-disturbing 
trend, one that seemed to exist solely to 
comfort awkward nerds (writers fall into 
that demographic fairly regularly), and one 
that was so pretentious and precious it 
made you wonder if Juno got pregnant from 
Lou Reed lyrics or something, because those 
guys sure don't ever fuck. 

If you weren't careful, you could prob- 
ably lump Youth in Revolt in with that 
crowd, because it certainly has some of 
the hallmarks: careful, precocious dialogue, 
whimsical animated sequences, a nerdy pro- 
tagonist, ete But more accurately it's a sly 
parody of the wimpy, mealymouthed com- 
edies that Cera has done so well, a kind of 
sneering but charming take-off that builds 
up the trappings as it punctures them. Or, as 
Francois Dillinger, the mustachioed, smok- 
ing, regressive sociopath alter-ego of the 
weedy Nick Twisp sums it up while smash- 
ing his cherished vinyl collection, "You're not 
going to get this girl by listening to records 
and jerking off." 

The dual roles of Cera are of course the 
key here, one the embodiment of every 
nerdy romantic cliché, the other all swag- 
ger and contempt. Francois only comes on 
the scene after Nick meets Sheeni (Patricia 
Doubleday) while his family hides out in a 
trailer park near a lake. She is his everything, 
but his family’s impending return means he'll 
have to get his mother to send him away if 
theyre going to continue their puppy love, 
hence the rebellious other side: a quick ar- 
Son later, and Nick is free to hang out with 
Sherri up at the trailer park—or would have 
been, if she hadn't been sent off to a board- 
ing school, where he and Francois will have 
to follow. 

Truthfully, it's a bit of a sloppy plot, de- 
signed mostly to get Nick/Francois up to 
hijinks to get Sherri, but Youth in Revolt's 
other bits are executed sharply enough to 
gloss over it. One of the most welcome is 
the play with language: virtually every teen 
save Francois talks like theyre reading from 
2 Modemist English novel, though with a 
precocious deadpan that gives lines like 
| like to enter the wilderness with noth- 
‘9g but my journal and a childlike sense of 
wonder” or "It's a wonder humankind has 
“onstructed any kind of civilization with this 


kind of monumental distraction" an appro- 
priately knowing and absurd humour. (That, 
speaking of which, is one of Cera's real 
strengths—just think of Arrested Develop- 
ment—and suits him better even than his 
melancholy awkwardness.) Director Miguel 
Arteta (who also did the criminally under- 
seen Mike White film Chuck & Buck) has an 
excellent sense of rhythm, too, and he gives 
us just enough of Francois, in just the right 
amounts, to build his straight story before 
skewering it. 

Taken straight, Youth in Revolt would wa- 
ver dangerously close to insufferable, but as 
a kind of snide fuck-off to tongue-twisted 
nerds who still get hot girls, it's both funny 
and incisive. Especially since it stars their 
king as his own antithesis. 

DAVID BERRY 
#/ DAVID@VUEWEEKLY.COM 


Opening at the Metro 


The Beaches of Agnes 

Fri, Jan 8, Sun, Jan 10 @ pm) 

Sat, Jan 9, Mon, Jan Tl Gpm) 

Written and directed by Agnes Varda 
Metro Cinema (9829 - 101A Ave) 
tokkkt: 


In a delightfully scattered reflection on a 
most brilliant career, Agnes Varda humbly 
composes her autobiography for the screen. 
Exploring art, feminism and creative philoso- 
phy, Varda's film is a splendorous achieve- 
ment by the filmmaker to essentially discov- 
er her personal “best of'—films, friendships 
and passionate memories tied together in a 
very thoughtful though abstract metaphor 
of her internal self as a series of sprawling, 
ever-evolving beaches. 

The Beaches of Agnes opens on a breezy 
day in her choice locale, upon which she 
advises the on-site installation of mirrors 
facing in opposing directions. The camera 
observes both the sea and sand in the mir- 
rors’ reflections, some of which reflect upon 
each other. Despite perceiving the beaches 
through the filters of so many image-cre- 
ating devices, their density and mystical 
element remain as captivating as if we were 
watching the waves fall upon the shore first 
hand. The attention she pays to the land- 
scape through her creative eye preserves 
as it becomes filtered through her tools, 
becoming an amalgamation of old memory 
and new image. 

As a frontrunner during the French New 
Wave, Varda directed classics like Cleoa 5a 
7 and Le Bonheur (Happiness), in which mod- 
ern fable-like stories ponder death, love and 
gender politics. Her work observed these is- 
sues in a way that no other medium quite 
could, taking advantage of film's unique 
technical facets to create its own philoso- 
phy. Her oeuvre of work and experiences is 
so prolific, her role as a woman filmmaker is 
less relevant than her influence on French 
filmmaking as a whole, which still retains its 


unique intellectual flavour amidst the bus- 
tling foreign market. 

Varda's career is stretched out before us in 
a most experimental fashion, told counter- 
actively to any Biography Channel chrono- 
logical one-off that imagines life as a linear, 
page-by-page set-up untroubled by the con- 
tradictions of consciousness. Photographs, 
film clips and goofily staged reenactments 
are spread out under Varda's gentle narra- 
tion as we move back and forth, side to side, 
up in the air and under the surface, only to 
emerge from the experience knowing only 
as much about her Individual spirit as we 
trust ourselves to, Like the mirrors on the 
beach, she is only reflecting the person that 
she sees herself to be, and to once have 
been. 

On top of it all, The Beaches of Agnes is 
historically informative and decadently star- 
struck. Varda covers all the juicy details of 
the French New Wave, revisiting her male 
counterparts from Godard to Truffaut to 
her deceased husband Jacques Demy. The 
footage includes youthful clips of Catherine 
Denueye, Gerard Depardieu and even Har- 
rison Ford, manoevred by Varda like deli- 
cate puppets on her existential stage. It's a 
perfect companion to either first diving in to 
or expanding an interest in the New Wave, 
and one of the easiest documenataries to 
recommend of the past year. 

JONATHAN BUSCH 

/IJONSTHAN@VUEWEEKLY.COM 


ee eee 
Genius Within: The Inner Life of 
Glenn Gould 

Fri, Jan 8, Sun, Jan 10 9 pm) 

Sat, Jan 9, Mon, Jan 11 (7 pm) 

Directed by Michéle Hozer, Peter Rayrnont 
Metro Cinema (9829 - 101A Ave) 
tots: 


The solitary figure wanders through the 
autumnal Ontario hinterland, in famous 
overcoat, gloves and cap, lingering here and 
there, swinging his arms as though conduct- 
ing the rivers and woods to ripple and sway 
with greater zest. We hear the figure’s dis- 
embodied voice, expressing a sense of "dis- 
tance from the world” as being an endemic 
virtue of music and art. Of course the figure 
only seems solitary, only seems distant, a 
triumphant escapee from the oppressive 
hubbub of the world—someone else, after 
all, is operating the camera. 

Having exploded on the world stage in the 
mid-1950s, Glenn Gould was arguably the 
most thrilling, iconoclastic concert pianist 
alive before taking his final bow at age 31. 
Only half-jokingly, he once referred to audi- 
ences as "a force of evil” He continued to 
make records and developed a career in 
broadcasting and theory that would in some 
sense equal the dynamicism and brilliance 
of his virtuosic musical performances. Yet 
this retirement from the stage also indulged 
Gould's considerable quirks. It was accom- 
panied by a retirement from public sponta- 
nelty. His public persona became honed to 
the point where nothing could escape his 
meticulous design. So we should not mis- 
take that lonesome kook in the wilderness 


as anything less than a calculated and highly 
marketable image. Which fs not the same 
thing as mistaking this as a false image. Just 
as Gould's more considered, more medita- 
tive 1981 recording of Bach's Goldberg Varia- 
tions should not be mistaken for some sort 
of false reworking of Gould's youthful and 
More frenetic 1955 recording. Both pos- 
sess their disparate authenticity. One Glenn 
Gould is not necessarily more real than the 
other. This elusiveness of singular truth in 
biography or in art is among the compelling 
subjects of Michéle Hozer and Peter Ray- 
mont's new documentary Genius Within: 
The Inner Life of Glenn Gould. 

While it isn't able to delve very deeply into 
certain areas of his diverse achievements, 
especially as a theorist, Genius Within offers 
a coherent summation of Gould's major ar- 
tistic feats, not to mention his well-known 
eccentricities—the drugs and hypochon- 
dria, the humming and unusually intimate 
relationship the keyboard, the Petula Clark 
fixation—with tributes from the likes of 
Russian conductor and pianist Vladimir 
Ashkenazy and Canadian philosopher Mark 
Kingwell (whose new book on Gould will 


feature in an upcoming Hopscotch). Where 
Genius Within boldly strays from the estab- 
lished Gouldology is in its focus on Gould's 
Personal relationships, such as his friendship 
with the recording engineer whom he asked 
to become his legal brother, and most es- * 
Pecially his affair with painter and mother- 
of-two Camilla Foss, who was still married 
to composer and conductor Lukas Foss for 
the duration of their five-year relationship. 
She provides some of the most candid and 
insightful comments about the hazy region 
that spans the gap between Gould the soli- 
tary, difficult artist, and Gould the’sociable, 
romantic, child-friendly domestic 
Throughout Genius Within Hozer and Ray- 
mont emphasize the gray zone between the 


myth and the essentially unknowable man, ~” 


all the while enriching our appreciation of 
the music They also, as the title implies, 
subtly attempt to get at what it is that con- 
stitutes the genius of one such as Gould. 
Happily, some mysteries remain too durable 
to penetrate, 

JOSEF BRAUN 


//SOSEF@VUEWEEKt 
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For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates with the support of 


ouncil Cons 


CA) Foundation 
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FILM // 39 


THE YOUNG VICTORIA 
NIGHTLY @ 7:00 & 9:10PM 
. SAT & SUN MATINEES @ 2:00PM. 


RINC “2 3) 


16337 Whyte Ave. 780.433 0728 


RATED: B.C. 


“Take THE MATRIX & 28 DAYS LATER 
and you've got DAYBREAKERS” 


— Variety 


V GORY t ss 
Scenes oe oes! = 
www.maplepictures.com DAYBREAK 


STARTS FRIDAY! 


ETHAN HAWKE / WILLEM C 


DAYBREAKERS 


THE FACE OF HUMANITY HAS CHANGED FOREVER 


SCOTIABANK 
Check theatre directory or go to wwny.tribute.ca for showtimes 


BRIAN GIBSON 
// @RIAN@VUEWEEKLY.COM 


F°: cinema, 2010 should be the Year 
of the Snake—specifically, the side- 
winder, Forget the big screen: more 
and more fest-faves, critical hits and 
under-the-radar releases are slink- 
ing and slipping sideways into small- 
market cities like Edmonton, on disc 
or online. So if your local marquee 
doesn't project these, check out the 


PRECIOUS 


Nightly @60end917 


oat oe bi ot video store around the corner, or the 
Disturbing content PC on your desk. And keep your eye 


out for the unforeseen—every year 
sees some thrilling, unknown talents 
dart out at us from dark corners of the 
film-forest floor. 

European film-fest hits are already 
surfacing over here after splashing 
through Cannes, Venice and Toronto 
last year. First up is Lorna's Silence, 
another social-realism thriller from 
Belgium's Dardenne brothers, which 
never got screentime in the city but 
has landed on disc the first week of 
this new year. Michael Haneke's latest 
won the Palme d'Or for its black-and- 
white look at the sinister mysteries of a 
small German town in 1914—The White 
Ribbon should creep onto Edmonton 
screens in late January. Jacques Audi- 
ard's A Prophet, some critics said, was 


RING oS 


10337 White Ave. 780 433 0728 


THE IMAGINARIUM OF 
DOCTOR PARNASSUS 
iN ; 6:45 & 9:)5PM 

SAT & SUN MATINEES @ 2:00PM 
RATED: P.G. COARSE LANGUAGE, FRIGHTENING SCENES 


FREE MOVIE & POPCORN | JANUARY 16 | 


GARNEAU THEATRE 
87\2 102 Street 780 423 C728 


OE / IS 


Learn the essential 
skills required to 
create your own. 
unique videos 


MAPLE 
LIONSGATE 


RSMOVIE COM 


em soor 


mers erent 


[NORTH EDMONTON | 


STARTS FEB 6th Fas 


Members $610+GST 


Non-members $645+GST a €y 


pean OUT er 2010 CLASSES - MORE AT FAVA.CA 


" FAVACA * 


even better, a tour de force about an 
Arab man who learns how to survive 
on the inside, his jail-time a no-holds- 
barred reflection of French society. It 
should arrive in the spring. Also talk- 
of-the-town on the Riviera was Corne- 
liu Porumboiu's Police, Adjective, a dry 
comedy about a policeman disobey- 
ing the letter of the law, which plays at 
Metro February 19 - 22. 

Controversy and Lars von Trier go to- 
gether like incompetence and Dubya, 
with the Dane's latest shocker, Anti- 
christ, the perfect example. Is this ap- 
parently beautiful but brutal sex-hor- 
ror film, starring Charlotte Gainsbourg 
as a traumatized self-mutilator, misog- 


ssa rave ton nausocr my ines Am gee PERN 


STEUASEV URGED ATT OAMEEN EEE aes fee ATNNNeeNEECHAARAR LAN 
mvc 


PREVUE // FILMS IN 2010 


Look ahead 


2010's film schedule promises film-fest gems, intriguing blockbusters 


be removed from the credits, Citing dif- 
ferences between her and Winterbot 
tom in how the film's argument should 
best be made. 

It's been a while for director Nicole 
Holofcener (Lovely & Amazing, Friend 
with Money), but she's back with Pleas; 
Give, which should be a welcome fe 
male-dramedy alternative to Sex and 
the City 2. The film, about a New Yor! 
City husband and wife clashing with 
the granddaughters of an old woman 
next door as the couple waits to ex 
pand their apartment, stars Catherine 
Keener, Amanda Peet and Oliver Plat 


After a quiet but wonderful turn at fic 


rf & Forget the big screen: more and more fest-faves, 
critical hits and under-the-radar releases are 
slinking and slipping sideways into small-market 
cities like Edmonton, on disc or online. 


ynist or perversely feminist? Decide for 
yourself this year—the film will be on 
disc soon, if it doesn’t get a short on- 
screen run beforehand. Also primed 
for release is The Host director Bong 
Joon-ho's story of a widow seeking to 
clear the name of her son, charged with 
murder. Mother was a huge critical hit 
in festivals worldwide. 

(And then there's this year's Cannes, 
likely to showcase: Mike Leigh's unti- 
tled new film, starring Jim Broadbent, 
Lesley Manville and Ruth Sheen; Ken 
Loach’s look at the Route Irish between 
Baghdad Airport and the Green Zone; 
Iranian master Abbas Kiarostami’s 
Italy-set Certified Copy, with Juliette 
Binoche; and master-auteur Terrence 
Malick's long-awaited, mysterious 
Tree of Life: is it for IMAX or not? one 
period-piece or two? does it actually in- 
volve dinosaurs?) 

This month sees some intriguing re- 
leases (dates still to-be-determined) 
dawn at Sundance. The Extra Man, 
from Shari Springer Berman and Rob- 
ert Pulcini (American Splendor), fol- 
lows a playwright (Kevin Kline) and 
his young protégé (Paul Dano). Jim 
Thompson's famous noir novel about 
Lou Ford, smalltown sheriff-turned- 
murderer, The Killer Inside Me, has been 
turned into a film by director Michael 
Winterbottom. Winterbottom’s also 
brought Naomi Klein's study of capital- 
ism exploiting disaster, The Shock Doc- 
trine, to the screen with co-director Mat 
Whitecross, though Klein has asked to 


Fe 


camera 


~, 
Al 


» STARTS FEB 8th 


A class for actors 
designed to explore 
believable performance 
while working with the 


Members $315+GST 
Non-Members $370+GST 


tion-features with The Pool, Chris Smith 
(American Movie) returns to documen 
taries with Collapse, giving us Michael! 
Ruppert'’s none-too-optimistic visio: 
of the future. Catch it at Metro January 
29 - February 2. And for those tracing 
our province's toxic connections t 
oil peak and global warming, keep an 
eye out for Peter Mettler’s Greenpeac: 
backed doc Petropolis: Aerial Perspex 
tives on the Alberta Tar Sands. 

The crude and the cute collide in 
Adam Elliot's stopmotion, claymatio: 
cross-continent romance between the 
misfits Mary and Max, at Metro Febru 
ary 27 - March 1, while Winnipegge: 
Cordell Barker's latest NFB-animation 
gem, Runaway, should hit screens or 
DVD this year, especially if it picks up 
an Oscar nomination. 

Then there are some of the more 
respectable-looking, even intrigu 
ing, releases hiding among the shiny 
blockbusters of Tinseltown. Pushed 
back, out of Oscar contention, Martin 
Scorsese's Hitchcockian adaptation © 
Dennis Lehane's novel, Shutter Island 
now opens February 19. But will it b« 
Psycho-riffic or a frightful dud? Tim 
Burton wears his best mad hat and 
knocks on the dormouse to get Alice! 
Wonderland (March 5), which leaps be- 
yond Carroll's books, tossing a 17-yea! 
old Alice down the ol rabbit-hole. Pav! 
Greengrass's Iraq War thriller Gre: 
Zone (March 12) stars Matt Damon an 
should be more political, though pe! 
haps no more popular, than last yea 


Black Swan (with 
n a Kunis, Vincent 
Winona Ryder), about a 
dancing with delusion, is 
for fall. : 
deeper into nominee-sea- 
son, November sees the third film 
from Ryan Fleck and Anna Boden 
(Half Nelson and Sugar). It's Kind of a 
Funny Story adapts Ned Vizzini's ac- 
claimed novel about a teen in a men- 
tal health clinic. And Michel Gondry 
leaves Charlie Kaufman and amnesiac 
romances far behind with comic-book 
film The Green Hornet, starring Seth 
Rogen and another villainous turn 
from Inglourious Basterds' Christoph 
Waltz (December 22). 

And last but no longer least, TV. 
These days, some shows seem to be 
so elegantly shot, carefully scripted 
and deeply layered that even direc- 
tors are moving from big screen to 
small. So here's looking forward to 
the new HBO series Treme and Board- 
walk Empire, dropping in the fall. The 
pilot episode of Treme, David Simon's 
new series, is helmed by Polish direc- 
tor Agnieszka Holland. Simon should 
dig into the New Orleans neighbour- 
hood as deeply as his previous (and 
best of the ‘oos) series, The Wire, 
tapped into Baltimore. Boardwalk 
Empire, about Prohibition-era Atlan- 
tic City, is the new series from Sopra- 
nos scribe Terence Winter, starring 
Steve Buscemi, Kelly MacDonald and 
Gretchen Mol. Its pilot was directed 
by Martin Scorsese. V 
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FRI, JAN 8 ~ THU, JAN 14, 2010 


Se eT STOTT Tne nT 
6094 Connaught Dr, jasper, 780.852.4749 

SHERLOCK ; Violence, not - 

mended for young ined ara 


Fri-Sat 6:50, 9:10; Sun-Thu 8:00 

TWILIGHT SAGA: NEW MOON (PG, viol 
Fri-Sat 6:50, 9:10; Sun-Thu 8:00 ep 
THE BANFF MOUNTAIN FILM FESTIV! 
WORLD TOUR(STC) ye 
Tue 7:30 


CINEMA AT THE CENTRE 


a. 


THE VIRGIN SPRING (STC) 
Wed, Jan 13, 6:30; Swedish w/English subtitles 


5074-130 Ave, 780.472.9779 

3 IDIOTS-HINDI W/E.S.T. (PG) 
Fri-Sat 12:50, 4:10, 7:45, 11:05; Sun-Thu 12:50, 4:10, 
TAS 
ARMORED (144) 
Fri-Sat 2:00, 4:50, 7:30, 10:00, 12:15; Sun-Thu 2:00, 
459, 7-30, 10:00 
NINJA ASSASSIN (8A, gory violence) 
Fri-Sat 1:45, 4:25, 7:25, 9:55, 12:05; Sun-Thu 1:45, 425, 
7°25: 9:55 
FANTASTIC MR. FOX (PG) 
Fri-Sat 1:25, 4210, 6:45, 9:15, 11:25; Sun-Thu 1:25, 4:10, 
6:45, 9:25 
PLANET 51(G) 
Daily 1:40, 4:20, 7:00, 9:20 
THE BOONDOCK SAINTS II: ALL SAINTS DAY 
(18A, violence, language may offend) 
Fri-Sat 1:20, 4:15, 6:50, 9:30, 12:00; Sun-Thu 1:20, 4:15, 
6:50, 9:30 
ASTRO BOY (PG) 
Fri-Sat 1:50, 4:45, 7:20, 9:40, 12:00; Sun-Thu 1:50, 4:45, 
7:20, 9:40 
WHERE THE WILD THINGS ARE (PG, not rec- 
ommended for young children) 
Fri-Sat 1:30, 4:35, 7:10, 9:25, 12:50; Sun-Thu 1:30, 4:35, 
Tio, 9:25 
LAW ABIDING CITIZEN (134, brutal violence) 
Fri-Sat 1:35, 4:30, 7:15, 9:50, 12:10; Sun-Thu 21:35, 4:30, 
TAS, 9:50 
COUPLES \T (PG, sexual content, not 
recommended for children) 
Fri-Sat 2:15, 4:00, 7:05, 9:35, 11:55; Sun-Thu 1:15, 4:00, 
FOS, 935 
CLOUDY WITH A CHANCE OF MEATBALLS (G) 
Daily 1:55, 4:40, 7:05 
INGLOURIOUS BASTERDS (138A, gory violence) 
Daily 9:25 
THE HURT LOCKER (14A, violence, coarse 

) 
Daily 1:10, 4:05, 6:55, 9:45 


CINEPLEX ODEON NORTH 


‘231-137 Avo, 780.732.2236 
YOUTH IN REVOLT (14A, sexual content, coarse 
language, substance abuse) 
Daily 12:10, 2:40, $:10, 7:40, 10:00 
DAYBREAKERS (:8A, gory scenes) 
Daily 12:30, 2:50, 5:20, 8:00, 10:40 
LEAP YEAR (PG) 
No passes Fri-Tue, Thu 1:30, 4:00, 7:10, 9:45; Wed 
4:00, 7:10, 9:45; Star & Strollers Screening, No 
passes Wed 1:00 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 
Daily 1:10, 4:10, 6:30, 7:30, 9:20, 10:20 
IT'S COMPLICATED (144) 
Daily 12:40, 3:40, 6:50, 9:40 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) tina 
No passes Daily 12:00, 1:00, 2:10, 3:20, 4:20, 6:20, 
g:00'9 
AVATAR 3D (PG, violence, not recommended for 
young children) 
Digital 3d, No passes Daily 11:45, 1:15, 3:15, 4:45: 
7:00, 8:30, 10:30 


DID YOU HEAR ABOUT THE MORGANS? 


(Pc) 

Fri, Sun-Thu 2:50, 4:40, 7:50, 10715; Sat 4:40,7:50, 
10215 

PRINCESS AND THE FROG (G) 

Daily 1:40, 4:30, 6:45, 9:10 

INVICTUS (PG, coarse language) 

Daily 3:30, 9:30 

UP IN THE AIR (14A, coarse language) 

Fri-Tue, Thu 1:20, 4:15, 7:20, 9:59; ‘Wed 4:15, 7:20, 
9:50; Star & Strollers Screening: Wed 1:00 


MTL CLLO LLL LLL 
ML 
‘uur pongnnegsecneynec a nanan 


THE METROPOLITAN OPERA DER Rogen an rH UHH NOHO NNN 


KAVI ( Eee male T (4A, sexual content coarse irs COMPLICA TED rear 
Sat Hose Classificati Janguage, substance abuse) Sat, Sun, Tue 1:05, 3:25; Daily 7:05, 9:2 
Fri 4:15, 6:45, 9:30; Sat-Sun 1:50, 4:15, 6:45, 9:30; Mon- 4 ¥ ea 
CINEPLEX ODEON SOUTH Thu 5:25, &:50 hail pak ae not recommended for 
‘WIS-99 St, TROAIG.ASES DAYBREAKERS (8A, gory scenes) 


YOUTH IN REVOLT (14, sexual content, coarse 
language, substance abuse) 

Daily 12:00, 2:30, ¢:00, 7:40, 1075 

DAYBREAKERS (:8A, gory scenes) 

Daily 12:05, 2:40, §:10, 7:50, 10:40 

LEAP YEAR 

No passes Daily 1:00, 3:30, 6:40, 9:40 

SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 

Fri-Sun aasts, 3:15, 6:45, 7:45, 9:45, 10:45; Mon-Thu 
12215, 3:15, 6:45, 7330, 9:45, 10:30 

IT'S COMPLICATED (1A) 

Daily 12:20, 3:40, 6:30, 9:15 

THE IMAGINARIUM OF DOCTOR PARNAS- 
SUS (PG, coarse language, frightening scenes) 
Daily 12:50, 4:10, 7:25, 10:20 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 

No passes Fri, Sun-Thu 11:50, 12:30, 2:15, 2:50, 4:45, 
$:10, 7:30, 9°50} Sat 21:50, 12:30, 2:50, 4:50, 5:10, 7:30, 
9% 

AVATAR 3D (PG, violence, not recommended for 
young children) 

Digital 3d, No passes Daily 11:45, 12:45, 1:30, 3:15, 
4339, 6:30, 7:00, 8:00, 10:00, 10:30 

DID YOU HEAR ABOUT THE MORGANS? (PG) 
Fri, Sun-Thu 110, 3:50, 6:35, 9:10; Sat 3:50, 6:35, 910 
PRINCESS AND THE FROG (G) 

Daily 12:55, 2:20, 4:50, 7:35, 9:55 

INVICTUS (PG, coarse language) 

Daily 3:20, 10:35 

UP IN THE AIR (14A, coarse language) 

Fri-Wed 12:25, 4:20, 7:15, 10:05; Thu 4:20, 7:15, 10:05; 
Star & Strollers Screening: Thu 1:00 

TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 12:30, 3:45, 7:10, 10:10 

THE BLIND SIDE (PG, mature subject matter) 
Daily 12:10, 7:20 

THE METROPOLITAN OPERA: DER ROSEN- 


KAVALIER (Classification not available) 
Sat 12:00 


CITY CENTRE 9 
10200-102 Ave, 780.421.7020 

SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 
No ech Stadium Seating, Dolby Stereo Digital 
Daily 12:30, 3:30, 7:00, 19:00 
AVATAR 3D (PG, violence, not recommended for 
young children) 
No passes, Digital 3d, Stadium Seating Daily 12:00, 
1:00, 4:00, 5:00, 8:00, 9:00 
UP IN THE AIR (144, coarse language) 
Dolby Stereo Digital, No passes Daily 22:40, 3:20, 
6:50, 9:35 
IT'S COMPLICATED (14A) 
DTS Digital, No passes, Stadium Seating Fri-Wed 
12:50, 3:40, 6:40, 9:25; Thurs 12:50, 3:40, 9:25 
LEAP YEAR (PG) 
Stadium Seating, DTS Digital Daily 12:10, 2:30, 5:05, 
T40, 10215 
YOUTH IN REVOLT (14A, sexual content, coarse 
pogings substance abuse! 
Dolby Stereo Digital, Stadium Seating Daily 12:20, 
BAO, FLO, T2354 V'5S 
DAYBREAKERS (:8A, gory scenes) 
Stadium Seating, DTS Digital Daily 12-15, 2:45, 5:15, 
7-45, 10:20 
NINE (PG) 
No passes, Stadium Seating, DTS Digital Daily 12:25, 
3:10, 6:30, 9:15 


CLAREVIEW 10 


4271-139 Ave, 780.472.7600 
TWILIGHT SAGA: NEW MOON (PG, violence) 
Fri-Sun 6:35, 9:25; Mon-Thu 8:15 
UP IN THE AIR (14A, coarse language) 
Fri-Sun 9:15; Mon-Thu 7:50 
PRINCESS AND THE FROG (G) 
Fri 4:00, 6:50; Sat-Sun 1:30, 4:00, 6:50; Mon-Thu 4:50 


AVATAR 3D (PG, violence, not recommended for 


young 

Digital 3d, On 2 Screens Fri 4:20, 4:50, 8:00, 9:00; 

Sat-Sun 22:45, 1:15, 4:20, 4:50, 8:00, 9:00; Mon-Thu 

430, 7:30, 8:00 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (6) 

On 2 Screens Fri 3:50, 4:40, 7:00, 9:20; Sat-Sun 1:00, 
2:00, 3:50, 4:40, 7:00, 9:20; Mon-Thu 5:00, 5:30, 8:10 
11'S COMPLICATED (144) 

Fri 4:10, 6:55, 9:40; Sat-Sun 1:20, 4:10, 6:55, 9:40; 
Mon-Thu 510, 8:30 

HOLMES (PG, violence, not recom- 

mended for young children) 

Fri 3:45, 6:40, 9:35; Sat-Sun 12:50, 3:45, 6:40, 9°35: 
Mon-Thu $20, 8:20 

LEAP YEAR (PG) 

Fri 4:30, 7:10, 9:45; Sat-Sun 1:25, 4:30, 7:10, 9:45; Mon- 
Thu 5:40, 8:35 
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Fri 4:45, 7:20, 9:50; Sat-Sun 1:49, 4:45, 7:20, 9:50; Mon- 
Thu 5:50, 8:40 


6601-48 Ava, Camrose, 780.608.2164 
AVATAR (PG, Violence, not recommended for 
young children) 
Daily 7:30; Sat-Sun 130 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 
Daily 6:50 9:10; Sat-Sun 210 
IT'S COMPLICATED (144) 
Daily 7:00 9:20; Sat-Sun 2:00 
LEAP YEAR (PG) 
Daily 7:15 9:15; Sat-Sun 2:15 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 
Daily 7:05 9:05; Sat-Sun 2205 


GALAXY-SHERWOOD PARK 
2020 Sherwood Dr, 780.416.0150 

YOUTH IN REVOLT (14A, sexual content, coarse 
language, substance abuse) 

Fri 4:10, 7:20, 10:00; Sat-Sun 1:10, 4210, 7:20, 10:00; 
Mon-Thu 7:20, 10:00 

DAYBREAKERS (:8A, gory scenes) 

Fri 4:15, 7:30, 10:10; Sat-Sun 1215, 4:15, 7:30, 10:10; 
Mon-Thu 7:30, 10:10 

LEAP YEAR (PG) 

No passes Fri 4:00, 6:50, 9:40; Sat-Sun 1:20, 4:00, 
6:50, 9:40; Mon-Thu 6;50, 9:40 

SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 

Fri 3:30, 7:15, 10:20; Sat-Sun 12:16, 3:30, 7:15, 10:20; 
Mon-Thu 7715, 10:20 

IT'S COMPLICATED (144) 

Fri 4:20, 7:40, 10:30; Sat-Sun 1:30, 4:20, 7:40, 10:30; 
Mon-Thu 7:49, 10:30 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 

No passes Fri 4:45, 7:10, 9:30; Sat-Sun 12:00, 2:30, 
4545, 720, 9:30; Mon-Thu 720, 9:30 

AVATAR (PG, violence, not recommended for 
young children) 

No passes Fri 4:30, 8:15; Sat-Sun 1:00, 4:30, 8:15; 
Mon-Thu 8:15; Fri, Mon-Thu 7:00, 10:30; Sat-Sun 
11:45, 3:15, 7200, 10:30 

PRINCESS AND THE FROG (G) 

Fri, Mon-Thu 6:45, 9:15; Sat-Sun 12:20, 2:45, 6:45, 9:15 
UP IN THE AIR (14A, coarse language) 

Fri 3:45, 7:45, 10:15; Sat-Sun 12:30, 3:45, 7:45, 10:25; 
Mon-Thu 7:45, 1025 


GRANDIN THEATRE-ST ALBERT 


Grandin Mall, Sir Wireston Churchill Ave, St Albert, 
TB0.458.9822 


AVATAR (PG, violence, not recommended for 
young children) 

No passes; Daily 12:40, 3:30, 6:20, 9:15 

IT'S COMPLICATED (144) 
Daily 12:45, 2:55, 5:10, 7:20, 9:30 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 
No passes; Daily 1:15, 3:20, 5:05, 7:10, 8:55 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 
No passes; Daily 1:30, 4:05, 7:00, 9:20 
LEAP YEAR (PG) 
Daily 1:00, 3:00, 00, 7:05, 9:05 

LEDUC CINEMAS 

Leduc, 780.352.3922 

AVATAR (PG, violence, not recommended for 
young children) 
Sat-Sun 12:30, 3:35; Daily 6:45, 9:45 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 
Sat-Sun 1:05, 3:15; Daily 7:05, 9:5 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 
Sat-Sun 1:00, 3:35; Daily 7:00, 9:35 
DID YOU HEAR ABOUT THE MORGAN'S? (PG) 
Sat Sun 12:96, 3:30; Daily 6:55, 9°30 


9028-1014 Ave, Citadel Theatre, 7BOA25.9212 
THE BEACHES OF AGNES (STC) 
Fri, Sun 7:00; Sat, Mon 9:00 
GENIUS WITHIN: THE INNER LIFE OF GLENN 
GOULD (Gc) 
Fri, Sun 9:00; Sun 9:00; Sat, Mon 7:00 


PPARKLANDCINEMA7 CINEMA 7 


Crossing, Spruce Gi 780.972.2332 
ain tes Stony Plain, Parkland County) 


LEAP YEAR (PG) 

Daily 7:10, 9:20; Sat-Sun, Tue 1:10, 3:20 
SHERLOCK HOLMES (PG, violence, not recomn- 
mended for young children) 

Sat, Sun, Tue 12:45, 3:3; Daily 6:45, 9:30 

UP IN THE AIR (14A, coarse language) 

Daily 6:55, 9:05 


Sat, Sun, Tue 2:00; Daily 7:30 

a YOU HEAR ABOUT THE MORGANS? 
Sat, Sun, Tue 1:00, 3:15; Daily 7:00, 9:15 *\ 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (c) 

Sat, Sun, Tue 12:50, 3:10; Daily 6:50, 9:10 


THE PRINCESS AND THE FROG (c) 
Sat, Sun, Tue 12:55, 3:05 


ST12-109 St, 780.433.0728 
THE IMAGINARIUM OF DOCTOR PARNAS- 
SUS (PG, coarse language, frightening scenes) 
Daily 6:45, 9:15; Sat, Sun 2:00 
PHILADELPHIA (sTc) 


Sat, Jan 16 free movie and popcorn at 4:00 


10337-82 Ave, 780.433.0728 
PRECIOUS: BASED ON THE NOVEL ‘PUSH’ 
BY SAPPHIRE (14A, sexual violence, coarse 
language, disturbing content) 

Daily 6:50, 9:10; Sat, Sun 2:30 
THE YOUNG VICTORIA (Pc) 
Daily 7:00, 9:10; Sat, Sun 2:00 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 780.444.2400 
DAYBREAKERS (8A, gory scenes) 
Daily 12:00, 2:40, 5:10, 7:50, 10:45 


SHERLOCK HOLMES (P6, violence, not recom- 
mended for young children) 

Daily 12:15, 3:30, 7:20, 10:20 

NINE (?G) 

Daily 12:45, 3:45, 6:40, 9:40 

11'S COMPLICATED (14A) { 
Daily 12:50, 3:50, 6:50, 9:50 


ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 


No passes Daily 11:50, 2:20, 4:40, 7:15, 9:30 


AVATAR 3D (PG, violence, not recommended for 
young children) 

Digital 3d, No passes Daily 12:45, 2:00, 4:45, 6:30, 
8:45, 10:5 


DID YOU HEAR ABOUT THE MORGANS? 
(PG) 

Fri, Sun-Tue, Thu 1:30, 4:30, 7:20, 9:45; Sat 4:15, 
7:20, 9:45; Wed 4:30, 7:10, 9:45; Star & Strollers 
Screening: Wed 1:00 


AVATAR: AN IMAX 3D EXPERIENCE (PG, 
violence, not recommended for young children) 
No passes; Daily 11:45, 3:15, 7:00, 10:30 


PRINCESS AND THE FROG (G) 
Daily 1:00, 4:10, 6:45, 9:20 


UP IN THE AIR (14A, coarse language) 
Fri-Tue, Thu 1:15, 4:20, 7:30, 10:10; Wed 4:20, 7:30 
10:10; Star & Strollers Screening: Wedi:o0 


TWILIGHT SAGA: NEW MOON (PG, violence) 
Fri-Tue, Thu 12:30, 4:00, 7:40, 10:40; Wed 12:30, 
4:00, 10:40 


2072 (PG, frightening scenes, not recommended 
for young children) 

Dally 2:30, 6:30, 10:00 

THE METROPOLITAN OPERA: DER ROSEN- 
KAVALIER 

(Classification not available) 

Sat 11:00 


|WESTMOUNTCENTRE = CENTRE 


‘TH Ave, Groat Rd, 780.455.8726 


SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 

Dolby Stereo Digital Fri 6:50, 9:55; Sat-Sun 12:45, 
3:55, 6:50, 9:55; Mon-Thu 5:00, 8:00 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 

Dolby Stereo Digital Fri 7:15, 9:30; Sat-Sun a:age» 
3:35, 7:15, 9:30; Mon-Thu §:30, 8:30 

IT'S COMPLICATED (144) 

DTS Digital Fri 7:05, 10:05; Sat-Sun 1:00, 4:05, 
7:0, 10:05; Mon-Thu 5:20, 8:20 

INVICTUS (PG, coarse language) 

DTS Digital Fri 6:35, 9:40; Sat-Sun 12:30, 3:45, 9:35, 
9:40; Mon-Thu 5:10, 8:10 


Wetaskiwin, 780.352 3922 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 
Sat Sun 12:55, 3:15; Daily 6:55, 925 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 
Sat Sun 1:00, 3:35; Daily 7:00, 9:35 a 
DID YOU HEAR ABOUT THE MORGAN'S? 
(PG) 
Sat Sun 1:05, 3:30; Daily 7:05, 9:30 
AVATAR (PG, violence, not recommended for 
young children) 
Sat Sun 12:30, 3:35; Daily 6:45, 9:45 
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CENTURY 
CASINO 


UFPCOMING SHOoOws 


with 


DONOVAN DESCHNER & SCOTT DUMAS 


ALL SHOWS DOORS AT 7PM » 13103 FORT RD » 643-4000 
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LESS WOMAN 


Skip the exposition 


Instead, The Headless Woman lets a tantalizing mystery slowly unravel 


tt begins with an accident on a country road. : 


The driver, the sole occupant of the vehicle, : 
stops the car, but keeps her eyes forward. : 
Her name is Verénica, or Vero, for short. She : 
does not examine what it is she's run over, : 


and this moment of decision or neglect or 


longed exhalation—or better yet, like 
a scream trapped in one's throat. 
The moment is maddeningly 
still, chilling and transfixing. 
Vero composes herself and 

drives on. 

Things start to get strange. 
Vero goes to a hospital to be 
examined. She goes to a hotel 
instead of going home, even though 


yddetee 


the rest of this later. 


Film Capsules 


<< CONTINUED FROM PAGE 39 


Presumed Guilty 

Thu, Jan 7 (7 pm) 

Directed by Roberto Hernandez, Geoffrey 
Smith 

Presented by Doc Soup 

Metro Cinema (9829 - 101A Ave) 
kit 


The message of Presumed Guilty is, of 
course, unimpeachable (if not necessar 
ily surprising). The Mexican justice system, 
in which all those brought before a judge 
are assumed to have committed a crime, 
is hideously corrupt: the everyone from 
false witnesses through police detectives 
through law clerks and judges takes a kind 
of assembly-line approach to justice, as 
thoughtful and culpable about decisions 
that quite literally ruin lives as the average 
label adhesion engineer, and just as disinter 
ested in the final result. It's a crime against 
| human rights, an institutionalized version of 
the worst, laziest parts of humanity. 

That said, Presumed Guilty is still a mostly 
inept documentary, one that assumes its 
| impregnable moral stance covers for any 
concerns of craft or storytelling. Roberto 
Hernandez's experience freeing the wrongly 
imprisoned José Antonio Zdfiga Rodriguez 
is not only admirable, it’s damn near miracu 
tous—but the documentary he put togeth- 
| er with Geoffrey Smith piecing together 


osef 
Braun 


home doesn't seem that far away. She : 
sleeps with a man who is not her husband, : 
whether out of habit or in a sudden fit of : 
desire is uncertain. She takes a shower with : 
her clothes on. Of course, we don't know : 
yet where her home is. We don't know yet : 
who her husband is. We don't know yet that : 
she even has a husband. Exposition has been : 
forsaken in lieu of something tantalizingly : 
ambiguous. We're asked to collect clues ; 
on our own, to stay a little more alert than : 
most movies ask us to be. If you treasure : 
the experience of entering a mystery blind : 
you might want to consider just watching : 
The Headless Woman (2008) and reading : 


Vero's behaviour is as compelling as her : 
motives are nearly inscrutable, to the de- : 
gree that certain sequences become comi- : 
cal, such the one that finds Vero sitting : 
calmly in the waiting room of a dental clinic, : 
as though she's a patient and not one of the : 
resident dentists. Vero banged her head in : 
the collision—does she suffer from amne- : 
sia? There are more than enough noir flour- : 


ishes in The Headless Woman to suggest : 
such a movie-movie conceit. There's some- 


raveling tale to suggest that all that follows 
may be the depiction of some extended 


: fugue state. We're immersed in subjectiv- 
shock and confusion extends like a pro- : 


so it isn't a dream of mist and echoes but 
one of precise and vivid realist detail 


entirely wake. 


oes This is the third film from 


Martel, who had something of 


latest film and actually a sort of comedy. 
Martel's uncompromising sense of open- 
endedness and refusal to orient audiences 
either narratively or morally is tempered 
by her humour, her singular eye for fasci- 
natingly peculiar bits of human interaction, 
and her immaculate, almost classical crafts- 
manship—a combination that’s allowed 
her to make her last two films under the 
auspices of the Almodévar brothers, who 
are credited as co-producers. Although it 
played in very few theatres in Canada and 
the US, The Headless Woman is now avail- 
able on DVD from Stand Releasing, which 
means that we can watch and re-watch it 
and piece together the shards of Vero's 
post-traumatic daze. Once you do it's sur- 
prising how coherent Martel's narrative ac- 
tually is—there isn't a minute of this movie 
that’s not integral of the whole. 

Yet the film's brilliance, what makes you 
want to bother to seek out this coherence 
in the first place, is that no matter how 
much plot you glean shadows linger, ex- 
panding beyond the immediate story un- 


the process captures precisely none of the 
drama or import of its subject. 

The main problem from a storytelling per- 
spective is the film's greatest triumph from 
a political perspective: the filming of ZuAiga 
Rodriguez's retrial We see the unsure testi- 
mony of the lone witness, who didn't even 
point the finger at Tofio, as the wrongful 
convict is affectionately referred to through- 
out, until his third report, evidently at the 
behest of police. We see the belligerent 
behaviour of the detectives, whose most 
popular response to attorney's questions is 
"| don't remember.” We see the callous in- 
difference of the prosecuting attorney, and 
the near-hostility of the judge, who goes so 
far as to change the court record to better 
serve his ruling (which is where the cameras 
come in: the documentation of this‘hideous- 
ly-biased trial is what allowed Tofio to get 
out on appeal). 

That said, the vast majority of the film 
is devoted to these frustrating and, quite 
frankly, boring proceedings, whereas for 
the purposes of the story, five or so min- 
utes is more than enough to convince us 
that what's going on is crooked (especially 
since Hernandez never gives us any rea 
son to question Tofio's innocence). instead 
of any kind of deeper whys—why did the 
system evolve this way? What keeps the 
corrupt system afloat? What's in it for the 
witnesses who lie? The police who do the 
same? Even questions that obvious get 
little to no attention—we just have minute 
after tedious minute of awkward silence or 
hostile questioning, occasionally punctu- 


: til it spreads into the sociological Vero's 
: world is one where race and class-based 
thing sufficiently elliptical in this slowly un- : inequities are less discreet than ours, and 
: the meaning of her crime in this context 
: can hardly be missed. When Vero gradually 
: begins to recall or accept what's transpired 
ity. Weve perhaps entered a dream, but if : andattempts to resolve the situation how- 
: evershe can, the film's creepier implications 
= are revealed. She needn't worry about her 
One from which one doesn't ever : hit and run being discovered because there 
: are others of her same social standing who, 
: like friendly little elves, are cleaning up her 
: mess while she recovers. 


the Argentine director Lucrecia : 


As remarkable as Martel’s writing and 


: direction is, The Headless Woman would 
an art house hit with The Holy Girl : still be only half a movie were it not for 
(2004), which is warmer than this : the central performance of Maria Onetto 
: With her bottle-blonde hair—which she 
: eventually changes, like a guilty heroine 
: from Hitchcock—her heavy lidded eyes 
: and her sedate smile that could speak to 
: some. inner mischief as easily as serenity, 
: Onetto reminds me most of some tran- 
: quilized version of Gena Rowlands in A 
! Woman Under the Influence (1974). Neither 
: ingratiating nor alienating, Onetto doesn't 
: judge Vero but instead fully embodies her 
: to the point where, against all odds, we 
: identify with her. As with many a noir pro- 
: tagonist, we know she's done something 
: at least a little awful, even if we're unsure 
: of the gravity of the consequences of her 
: actions—yet we can't take our eyes off of 
> her. And neither can Martel, who frames 
: Onetto in ways that are endlessly curious, 
? paying special attention to her neck and 
? ears. Martel and Onetto insist on our in- 
} timacy if we're to stick with the film, until 
: by the efid we too feel a little headless, 
: totally intrigued, entertained, creeped out 
= and probably wondering what these wom- 
> en will do next. W 


ated by Tofio's pleas for understanding to 
the people persecuting him. 

This could maybe be overlooked if Torio 
were more deeply drawn, but we learn vir- 
tually nothing about him besides the fact 
that he's in prison for a crime he didn't com- 
mit. He is a rapper and breakdancer, though 
Hernandez never explains what attracted 
him to those. He ran a little stand in a 
street market, and was having a tough time 
of life—to the point where he prayed for 
death or imprisonment—but we don't get 
much else on his life outside prison. There 
is a mother, a girlfriend/wife, lots of family 
but none of them tell us anything about 
his personality or temperament. In short, 
he's an everyman solely because we know 
nothing specific about him, and as such vir- 
tually impossible to relate to. intellectually 
of course, we can imagine the frustration 
and horror of wrongful imprisonment, but 
Hernandez doesn't give us enough to relate 
to for any kind of emotional response. Toro 
may as well be called by his prison num- 
ber: he is just a tool to expose corruption, 
which, again, would be more forgivable f 
Presumed Guilty took any kind of serious 
wider view, but in this case just contributes 
to the tedious court room scenes. 

There's no denying that, on a persone! 
or political level, Hernandez has accom 
plished something remarkable: he jus 
should have found someone else to te! 
the story, because noble causes don't 
necessarily make for great narratives 
DAVID BERRY 

// DAVID@VUEWEEKLY.COM 
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juccessful for lack of trying 


udhoney might just be The Lucky Ones 


RYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 


gf you knew a band that was made 

up of dudes in their 40s who made 
albums on the cheap whenever they 
felt like it, and who weren't very 
commercial and sometimes went on 
short trips to play a show or two out 
of town, you'd think they were week- 
end warriors like those guys who go to 
PTA meetings in leather jackets and 
have a drum kit in the garage next to 
the beer fridge. But if that band had 
helped usher in a new era of punk mu- 
sic—and if the albums it made were 
still relevant—then that band would 
be Mudhoney. 

Having helped birth what came to 

be known as "grunge" in the late- 
‘gos and early-'90s, Mudhoney has, 
in more recent years, been content 
to stick closer to home, pop out an 
album every few years and tour spo- 
radically to the places it wants to go 
instead of hopping into a smelly van 
and heading out to Nowheresville en 
route to "making it.” To singer and 
-guitarist Mark Arm, the absence of 
any pressure to be popular or make 
a living from being in Mudhoney is 
liberating. 

"I think it totally keeps things fresh 
and keeps the pressure off. From the 
very beginning, the most important 
thing we were doing was playing the 
music we wanted to play—we're very 
lucky that we're in a position where we 
don't have to worry about the dictates 
ofthe marketplace. We're at a label that 
takes care of us and seems to be happy 
to have us on the label and lets us do 
what we want,” he says from his office 
at Sup Pop records where, in addition 
‘0 being on the label, he also serves as 

arehouse manager. “If this was our 
s ole thing I think we would be more 
likely to be second guessing how to 
keep making records that people want 
to buy, and that’s not really our main 

oncern—our main concern is making 
cords that we enjoy making.” 

Without the need to play in ev- 

ty small town along the way just to 


REAR-VUE MIRROR 


SEATTLE'S BEST >> Mudhoney is a smooth brew //supplied 


scrounge up the gas money to keep 
going, Mudhoney has been able to 
pick and choose where and when it 
goes on tour, something that's impor- 
tant to a band whose members have 
kids or jobs or both. Still, Arm laughs 
while explaining that it’s not exactly 
the jet-set lifestyle one might think of 
with a band that's able to just fly up to 


Edmonton for a show or head out to 
England to play a festival. 

"It's odd to fly over, play one show 
and come back. It's like a sleep-de- 
prived whiplash,” he laughs. "When 
you think of the jet-set lifestyle you 
kind of think of things that were hap- 
pening in the ‘60s where you could 
walk around and drink on the plane 
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The Classical Score: highlights of the 
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and they had those bars in the 747s 
at the top like the lounge areas—that 
doesn't happen anymore, man. You're 
just stuck in the back in a shitty seat 
between people for nine hours at a 
time. It's hardly the jet-set-steward- 
ess-fucking lifestyle that it used to 
be." 


week's classical performances 
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Being able to pick and choose its 
destinations means never having to 
head back to Florida. Though a few 
ultimately disappointing shows were 
booked in 2007, the band has long re- 
fused to head down to the Sunshine 
State for fear of what might happen. A 
few bad experiences in the same place 
can really sour a person it seems. 
"There was one time we were in 
Jacksonville and we were on tour 
with the Fluid and we all pulled into 
the Motel Six we were staying at and 
then we piled into the van looking for 
food and ended up at a barbecue joint 
that was just across the street, so on 
the way back Bob [Whitaker]—who 
was our manager at the time—and 
I decided to just walk back because 
why pile into the van when we're just 
headed across the street?" Arm re- 
counts. “Well, between the restaurant 
and the hotel we got chased down the 
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SATURDAY JANUARY 9 
baogie hill 


facers 


Witt pic DI MAX. 
Ga 


RIDAY JANUARY 1 


OF ANGELS 


¢ wi 


FRI JANUARY 8 


| ONE DAY! 
LATE 


SE7EN SIDED & HOSTILE HERO 


SAT JANUARY 9 | 


BOOGIE 
HILL 
FADER 


PRODUCTIONS PRESENT 


With GUEST DJ MAX 


FRI JANUARY 15 {il 


DJ TRON | KREEYATE | JUST 2 GUYS 
OPTIMIXX PRIME | MIYURU FERNANDO 


SAT JANUARY 16 ik 


OF ANGELS 


MAPPING THE ESCAPE RANDY GRAVES 


FRI JAN 22 jit 0000 coM0NiON PA 


DJ’S BLUE JAY AND TRAVY D RETURN 
SPINNING THE BEST INDIE ROCK, SOUL, 


BRIT POP, NEW WAVE, SIXTIES AND MORE. 


THU JANUARY 28 


OW'Ls BY 
NATURE 


FIRE NEXT TIME | WHISKEY WAGON 


MUSIC 
; WEEKLY 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 


DEADLINE: FRIDAY AT 3PM. 


TTY CLL OCLC 


THURSDAY 


BLUES ON WHYTE 
Maurice John Vaughn 


CHRISTOPHER'S 
PARTY PUB Open 
stage hosted by paibert 
Crude; 6-1opm 


CROWN PUB Crown 
Pub Latin/world fusion 
jam hosted by Marko 
Cerda; musicians 

from other musical 
backgrounds are invited 
to jam; 7pm-closing 


THE DRUID IRISH 
PUB Live music with 
Darrell Barr 5:30- 
8:30pm, DJ at 9pm 


DUSTER'S PUB Thu 
open jam hosted by 
the Assassins of Youth 
(blues/rock); 9pm; no 
cover 


DV8 Open mic Thu 


ENCORE CLUB With 
A Latin Twist: free Salsa 
Dance Lessons at 9pm 


HAVEN SOCIAL CLUB 
Open jam; 6:30pm 


HOOLIGANZ PUB 
Open stage Thu hosted 
by Shane and Naomi 


HORIZON STAGE Ian 
Tyson; 7:30pm; $40 
es ‘student/ 
senior), $5 EyeGO 
available at the Horizon 


180 DEGREES 10730-107 St, 780.414.0233 


ARTERY 9535 Jasper Ave 


AXIS CAFE 10349 Jasper Ave, 780.990.0031 
BANK ULTRA LOUNGE 1076s Jasper Ave, 


780.420.9098 


Stage box office and 
TicketMaster 


JAMMERS PUB Thu 
open jam; 7-11pm 


JUBILEE 
AUDITORIUM Blue 
Rodeo, Cuff the 
Duke; 6:30pm (door), 
7:30pm (show); $38.50, 
$50.50 and $66.50 at 
TicketMaster 


L.B."S PUB Open jam 
with Ken Skoreyko; 
gpm 


LIVE WIRE BAR Open 
Stage Thu with Gary 
Thomas 


NAKED CYBERCAFE 
Open stage every 

u; bring your own 
jasteutdente fully 
equipped stage; 8pm 


NORTH GLENORA 
HALL Jam by Wild 
Rose Old Time Fiddlers 


RED PIANO BAR 
Hottest dueling piano 
show featuring the Red 
Piano Players; 8pm-1am 


RIC’S GRILL Peter 
Belec (jazz); every Thu; 
y-iopm 


SECOND CUP- 
Varscona Live music 
every Thu; 7-9pm 


WILD WEST SALOON 


Steve Aresenault 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG 
FREEHOUSE Big Rock 
aut DJs on 3 levels— 
se Soundsystem 
pb Dub & Reggae in 
ie Underdog 


BUDDY'S Dj Bobby 
Beatz; 9pm; no cover 
before 10pm; Shiwana 
Millionaire Wet 
Underwear Contest 


FILTHY MCNASTY’S 
Punk Rock Bingo with DJ 
S.WAG. 


FLUID LOUNGE Girls 
Night out 


FUNKY BUDDHA- 
Whyte Ave Requests 
with DJ Damian 


GAS PUMP Ladies Nite: 
Top 40/dance with DJ 
Christian 


GINGUR SKY Urban 
Substance Thu 


HALO Thu Fo Sho: with 
Allout DJs DJ Degree, 
Junior Brown 


KAS BAR Urban House: 
with DJ Mark Stevens; 
9pm 


LEVEL 2 LOUNGE 
Absolut Thu: with DJ 
NV and fost, Nokturnal; 
9:30pm (door); no cover 


LUCKY 13 Sin Thu with 
DJ Mike Tomas 


NEW CITY SUBURBS 
Bingo at 9:30pm 
followed by Electroshock 
Therapy with Dervish 
Nazz Nomad and Plan B 
(electro, retro) 


ON THE ROCKS 
Salsaholic Thu: Dance 


FLUID LOUNGE 10105-109 St, 780.429.0700 
FOXX DEN 205 Carnegi Drive, St Albert 

FRESH START CAFE Riverbend Sq, 780.433.9623 
FUNKY BUDDHA 10341-82 Ave, 780.433.9676 


GAS PUMP 10166-114 St, 780.485.4841 


lessons at 8pm; Salsa D) 
to follow 


PLANET INDIGO-St 
Albert Hit It Thu: 
breaks, electro house 
spun with PI residents 


PROHIBITION 
Throwback Thu: old 
school r&b, hip hop, 
dance, pop, funk, soul, 
house ani ‘everything. 
retro with DJ Service, 
Awesome 


RENDEZVOUS PUB 
Metal Thurzday with 
org666 


SPORTSWORLD 
Roller Skating Disco: 
Thu Retro Nights; 
7-10:30pm; sports-world. 
ca 


STARLITE ROOM 
Music 1st and The 
Techno Hippy Crew: 
Bassnectar, Kush Arora, 
Shamik and guests; 8pm. 


STOLLI'S Dancehall, hip 
hop with DJ Footnotes 
hosted by Elle Dirty and 
ConScience every Thu; 
no cover 


TEMPLE Surely Temple 
Thu: with DJ Tron, DCD, 
Optimixx Prime, Miyuru 
Fernando; 9pm (door); 
$5 (cover) 


WUNDERBAR D) 
Thermos Rump Shakin’ 
Thu: From indie to hip 
hop, that's cool and has a 
beat; no cover 


FRIDAY 


180 DEGREES Sexy Fri 
Night 


AXIS CAFE Scotty Hills 


BLUE CHAIR CAFE 
U-22 presents Samantha 


Schultz and Joe Nolan: 
fio 


BLUES ON WHYTE 
Maurice John Vaughn 


BRIXX Zero Something, 
Short of Able, 
Mindweiser; 9pm (door 
$12 (door) 


CARROT Live music F;i- 
Carrie Hryniw; all ages; 
730-9:309pm; $s (door) 


CASINO EDMONTON 
Blackboard Jungle 
(tribute, pop/rock) 


CASINO 
YELLOWHEAD The 
Rum Brothers (tribute, 
showband) 


CENTURY CASINO 
Haywire; $29.95/$39.95 
at TicketMaster and 
Century Casino 


COAST TO COAST 
Open Stage every Fri; 
9:30pm. 


THE DRUID IRISH 
PUB Live music with 
Darrell Barr at 5:30-8:30. 
Dj at 9pm 


DV8 TAVERN Live 
music every Fri; gpm; $5 


ENCORE CLUB , Play 
Fri 


FRESH START CAFE 
Live music Fri: Teneia 
Sanders; 7-10pm; $7 


GRANT MACEWAN 
COLLEGE-Centre for 
the Arts and Com- 
munications Showcase 
Band Concert: 2 bands 
led by Torben Holm-Ped- 
ersen and Allan Gilliland 
fs of MacEwan's 
latest album, Song From 
My Heart); $10 G uit)/S8 
(student/senior) at TIX 
on the Square 


O'MAILLE'S 398 St Albert Trail St Albert, 780.45 


ON THE ROCKS 11730 Jasper Ave, 780.482.4767 


780.485.1707 


ORLANDO'S 7 15163-123 St 
OVERTIME Whitemud Crossing, 4231-106 St, 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd, 


780.484.7751 


BLACK DOG FREEHOUSE 10425-82 Ave, 
780.439.1082 


BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 
BLUES ON WHYTE 10329-82 Ave, 780.439.398: 
BOOTS 10242-106 St, 780.423.5014 

BRIXX BAR 10030-102 St (downstairs), 780.428.1099 
BUDDY’S 137258 Jasper Ave, 780.488.6636 

CASINO EDMONTON 7055 Argyll Rd, 780.463.9467 


CASINO YELLOWHEAD 12464-2563 St, 780 424 9467 
CHATEAU LOUIS 31727 Kingsway, 780 452 777 
CHRISTOPHER'S 202: Millbourne Rd, 780.462.6565 


CHROME LOUNGE 132 Ave, Victoria Trail 
COAST TO COAST 552 Calgary Tr, 780.439.8675 


CONVOCATION HALL Arts Bldg, U of A, 780.492.3623 


COPPERPOT Capital Place, 101, g7o7-210 St 


780.452.7800 

CROWN PUB 107 109 St, 780.428.5618 

DIESEL ULTRA LOUNGE 1:45 Wayn iv 
780.704.CLUB 

DEVANEY'S IRISH PUB 9013-88 Ave, 780.465.4824 
DRUID 11506 Jasper Ave, 780.454.9923 


DUSTER'S PUB 6402-118 Av 
DV8 TAVERN 8307-99 St, DV8TAVER! 


780.474 


EARLY STAGE SALOON 4911-52 Ave, Stony Pla 


EDMONTON EVENTS CENTRE WEM Phase It 
780.489. SHOW 


ENCORE CLUB 957 Fir St, S 
780.417.0113 


FESTIVAL PLACE 100 Festival Way, Sher 


780.449.3378, 780.464.2852 
FIDDLER'S ROOST 8006-99 St 
FILTHY MCNASTY'S i0si1-82 Ave, 780 


FLOW LOUNGE 14:5 Wayne Gretzky Dr, 780. 
CLUB 


GINGUR SKY 15505-128 Ave, 780.913.4312/780.953.3606 
HALO 10538 Jasper Ave, 780.423.HALO 


HAVEN SOCIAL CLUB 1s120A (basement), Stony 
Plain Rd, 780.756.6010 


HILL TOP PUB 8220-106 Ave, 780.490.7359 
HOOLIGANZ PUB 10704-124 St, 780.452.1168 


HORIZON STAGE 2001 Calahoo Rd, Spruce Grove, 
780.962.8995 


HYDEAWAY 10209-2100 Ave, 780.426.5381 

IRON BOAR PUB 4o,1-sist St, Wetaskiwin 

IVORY CLUB 2940 Calgary Trail South 

JAMMERS PUB 13948-1227 Ave, 780.451.8779 

J AND R 4003-106 St, 780.436.4403 

JEFFREY'S CAFE 9640 142 St, 780.451.8890 
JEKYLL AND HYDE 10209-100 Ave, 780.426.5381 
JUBILEE AUDITORIUM 11455-87 Ave, 780.429.1000 
KAS BAR 10444-82 Ave, 780.433.6768 


L.8.'S PUB 2; Akins Dr, St Albert, 780.460.9100 
LEGENDS PUB 6104-172 St, 780.481.2786 


LEVEL 2 LOUNGE 11607 Jasper Ave, and Fl, 
80447-4495 
LIVE WIRE 1:07 Knotwood Rd. East 


MACLAB CENTRE~Leduc 4308-so St, Leduc, 


780.980.1866 
MCDOUGALL UNITED CHURCH :0025-10: St 
MORANGO'S TEK CAFE 10118-79 St 

MUTTART HALL Albert 


Dr, 780.264.2844 


College, 10050 MacDonald 


NAKED CYBERCAFE 10354 Jasper Ave 
NEWCASTLE PUB 6108-90 Ave, 780.490.1999 
NEW CITY i008: Jasper Ave, 780.989.5066 
NIKKI DIAMONDS 8:30 
NORTH GLENORA HALL 13535-109A Ave 


ateway Blvd, 780.439.8006 


O'BYRNE'S 10616-82 Ave, 780.424.6766 


PAWN SHOP 0551-82 Ave, Upstairs, 780.432.08 


PLANET INDIGO-Jasper Ave 11607 Jasper Ave; St 
Albert 812 Liberton Dr, St Albert 


PLAY NIGHTCLUB 10220-103 St 
PLEASANTVIEW COMMUNITY HALL 10860-57 / 
PROHIBITION 21026 Jasper Ave, 780.420.0448 


REDNEX BAR~Morinville 10413-100 Ave, Morinyil! 
780.939.6955, rednexca 


RED PIANO BAR 1638 Bourbon St, WEM, 8852-17 
St, 780.486.7722 


RED STAR 10538 Jasper Ave, 780.428.0825 
RENDEZVOUS PUB 10108-149 St 
RIC’S GRILL 24 Perron Street, St Albert, 780.460 


ROSEBOWL/ROUGE LOUNGE 10211-1:7 St, 
780.482.5253 


ROSE AND CROWN 1023-101 St 

SECOND CUP-Mountain oar 12336-1¢ 
Ave, 780.451.7574; Stanley Milner Library 7 Sir 
Winston Churchill Sq; Varscona, Varscona H« 
106 St, Whyte Ave 

SIDELINERS PUB 11018-227 St, 780-453-6006 
SPORTSWORLD 13710-1204 St 

STARLITE ROOM 10030-2102 St, 780.425.1099 


STEEPS—College Plaza 11216-82 Ave, 780.98° 
Old Glenora 1241: Stony Plain Rd, 780.485.15 


STOLLI'S and Fi, 10368-82 Ave, 780.437.2293 
SUEDE LOUNGE 11806 Jasper Ave, 780.452 
UNION HALL Argyll, 99 St, 780.702.2582 


WHISTLESTOP LOUNGE 12416-1232 Ave. 79 
452-5506 


WILD WEST SALOON 1292-50 St. 780.47° 
WINSPEAR CENTRE 9720-102 Ave 
WUNDERBAR 2120-101 St, 780.436.2286 
X-WRECKS 9303-50 St 


Y AFTERHOURS 10028-102 St, 780.994-35° 
yafterhours.com 


YESTERDAYS PUB 112, 205 Carnegie Dr, St/0° 
780.459.0295 
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fichael Reult; 8pm; 
ekets at TicketMsaster, 
tunes, Blackbyrd 

FEEPS—Old Glenora 
ve Music Fri; 8:30- 
30pm 

LD WEST SALOON 
e Aresenault 


RECKS Red House 
ues, R&B); 8pm; no 
r 


"ART HALL 

monton Recital 

iety: Stephane 
Eaclla (piano), Tanya 
ochazka (cello); 7:30pm; 
0 (adult)/S20 (student/ 
pior) at on the 

e 


SPEAR CENTRE 
Night Beethoven: 

monton hon: 
estr2 William Eddins 
0, conductor); 

opm; $20-$40 at 

nspear box office 


PICANTE 
Fri: DJ Papi and Dj 
Sensation 


ANK ULTRA LOUNGE 

nected Fri: 91.7 The 
nce, Nestor Delano, 
Morrison 


-B-BAR Dj james; 
cover 
WILD Bar Wild Fri 


Fri Djs 
Main 


rotating widens DJ's 


, Tou 
Berl Stone DJ Neebs 


NEWCASTLE PUB Fri 
House, dance mix with 
DJ Donovan 


NEW CITY LIKWID 
LOUNGE Dj Anarchy 
Adam (punk 


NEW CITY SUBURBS 
I Love ‘80s Party with 
Nazz Nomad, Blue Jay; 
no minors; $5 


PLAY NIGHTCLUB The 
first bar for the queer 
community to open 

in a decade with Dj's 
Alexx Brown and Eddie 
Toonflash; 9pm (door); 


$5 RED STAR Movin’ on 
Up Fri: indie, rock, funk, 
soul, hip hop with Dj 

Gatto, DJ Mega Wattson 


ROUGE LOUNGE Solice 
Fri 


SPORTSWORLD Roller 
Skating Disco Fri Nights; 
7-10:30pm; sports-world. 
ca 


STOLLI’S Top 40, R&B, 
house with People’s DJ 


STONEHOUSE PUB 
Top 40 with DJ Tysin 


SUEDE LOUNGE Dj 
Nic-E Remixed every Fri 
TEMPLE T.G.I Psydaysix 
9pm 

WUNDERBAR Fri 

with the Pony Girls, DJ 


Avinder and DJ Toma; 
no cover 


Y AFTERHOURS 
Foundation Fri 


SATURDAY 


180 DEGREES 
Dancehall and Reggae 
night every Sat 


BLACK DOG 
FREEHOUSE Hair of 
the Dog: live acoustic 
music every Sat 
afternoon; this week Erin 
Ross; 4-6pm; no cover 


BLUE CHAIR CAFE 
Raisin’ Cain; donations 


BLUES ON WHYTE Sat 
Afternoon Jam; Maurice 
John Vaughn (evening) 


BRIXX BAR Cygnets, 
The Shagbots, Caffeine 


Sun; (door); 
= ah loor); $12 


CARROT pep mic Sat; 
7:30-10pm; free 


CASINO EDMONTON 
ard Jun: ; 
ir 


(tribute, at * 


CASINO 
YELLOWHEAD The 
Rum Brothers (tribute, 
showband) 


COAST TO COAST Live 
bands every Sat; 9:30pm 


re 
day/Electric ns 
Lawrence; 1:30pm (sign- 
up), every Sat, 2-spm 
DV8 TAVERN Live 


music every Sat; 9pm; $5 


STA on 
i 
Sat Live Music - 


HILLTOP PUB The Kyler 
Schogen Band 


HOOLIGANZ Seif 
Evolution 


cag STAGE Ian 
on; 7:30pm; $40 
(adult) i a 
senior), $5 EyeGO 

available at the Horizon 


Stage box office and 
TicketMaster Ma 


IRON BOAR PUB Jazz 
in Wetaskiwin featurin, 
jazz trios the ist Sat eck 
month: 9pm; $10 


IVORY CLUB Duelling 
pa show with Jesse, 

hane, Tiffany and Erik 
and guests 


JAMMERS PUB Sat open 
jam, 3-7:30pm; country/ 
rock band 9pm-2am 


JEFFREY'S The Rault 
Brothers (folk, blues); $15 


L.B.'S PUB Molsons Sat 
open stage: hosted by 
Lenny and the Cats; 59m 


MORANGO'S TEK 
CAFE Sat open stage: 
hosted by Dr. Oxide; 
y-1opm 


NEW CITY LIKWID 
LOUNGE Garrett Craig's, 
Whiskeyface 


O'BYRNE’S Live Band 
Sat; 3-7pm; DJ 9:30pm 


O'MAILLE'S Mr Lucky 
(blues roots); 9pm-1am; 
no cover 


ON THE ROCKS 
Heather McKenzie Band 


OVERTIME Jamaoke 
Karaoke with a live band 
featuring Maple Tea 


PAWN SHOP sonic 
Presents Live On Site 
Anti-Club Sat (rock, Indie, 
punk, rock, dance, retro, 
rock); 8pm (door) 


RED PIANO BAR 
Hottest dueling piano 
show featuring the Red 
Piano Players; 9pm-2am 


STARLITE ROOM Cold 
Drive, Lipht-and Jezibelle; 
gpm (door); $12 (door) 


WILD WEST SALOON 
Steve Aresenault 
Classical 
CONVOCATION HALL 
Music at Convocation 
Hall: Cabaret Songs 

and Pierrot Lunaire: 
Kathleen Corcoran 
soprano), Ardelle Ries 
Sprechstimme), Bill 
Damur (flute, piccolo), 
Allison Storochuk 
(clarinet/bass clarinet), 
Guillaume Tardif (violin, 
viola), Julie Amundsen 
ies Roger Admiral 


iano); 8pm; $20 
‘adult)/$15 (senior)/$i0 
student) 
WINSPEAR CENTRE 
Beethoven Masters: 


Edmonton hon 
Orchestra, Wilizm 
Eddins (conductor, piano); 


8pm; $20-$69 at Winspear 
ee office 


AZUCAR PICANTE 
Every Sat: DJ Touch It, 
hosted by DJ Papi 


BLACK DOG 
FREEHOUSE Sat DJs on 
three levels. Main Floor: 


BUDDY'S Dj Earth |) 4 | 
Shiver 'n' Quake; 8pm; no 
cover before 10pm 


EMPIRE BALLROOM 
Rock, hip hop, house, 
mash up 


ENCORE CLUB so 
Sweeecet Sat 


ESMERALDA'S Super 
Parties: Every Sat a 
different theme 


FLUID LOUNGE sat 
Gone Gold Mash-Up: 
with Harmen B and] DJ 
Kwake 


FUNKY BUDDHA- 
Whyte Ave Top tracks, 
rock, retro with DJ 
Damian 


GINGUR SKY Soulout 
Sat 


HALO For Those Who 
Know: house every Sat 
with DJ Junior Brown, 
Luke Mornson, Nestor 
Delano, Ari Rhodes 


LEVEL 2 LOUNGE 
Signature Sound Sat: with 
Dj's Travis Mateeson, Big 
Daddy, Tweek and Mr 
Wedge; 9:30pm kd0e) $3; 
780.447.4495 for guestlist 


NEWCASTLE PUB Sat: 
Top 40, requests with DJ 
Shen 


NEW CITY LIKWID 
LOUNGE Punk Rawk Sat: 
with Todd and Alex 


NEW CITY SUBURBS 
Black Polished Chrome 
Sat: industrial, Electro 
an alt with Dervish, 
Anonymouse, Blue Jay 


PAWN SHOP sonic 
Presents Live On Site! 
Anti-Club Sat: rock, indie, 
punk, rock, dance, retro 
rock; 8pm (door) 


PLANET INDIGO- 
Jasper Ave Suggestive 
Sat: breaks electro house 
with PI residents 


RED STAR Sat indie rock, 
hip hop, and electro with 
Dj Hot Philly and guests 


RENDEZVOUS PUB 
Survival metal night 


SPORTSWORLD 
Roller Skating Disco Sat; 
1-4:30pm and 7-10:30pm; 
sports-world.ca 


STOLLI'S ON WHYTE 
Top 40, R&B, house with 
People’s DJ 


SUEDE LOUNGE The 
Finest Underground 
House with DJ Nic-E 
every Sat 


TEMPLE Oh Snap!: Every 
Sat, Cobra Commander 
and guests with Degree, 
Cobra Commander and 
Battery; 9pm (door); $5 
(door) 


WUNDERBAR Featured 
DJ and local bands 


Y AFTERHOURS Release 
Sat 


SUNDAY 


BEER HUNTER-St 
Albert Open stage/jam 
every Sun; 2-6pm 


BLUE CHAIR CAFE Sun 
Brunch: Nuage Duo; 
donations 


BLUES ON WHYTE 
King Muskafa 


CROWN PUB Latin/ 
world fusion jam 
hosted by Marko Cerda; 
musicians from other 
musical backgrounds 
are invited to jam; 7pm- 
closing 

DEVANEY’S IRISH PUB 
Celtic Music Session, 
hosted by Keri-Lynne 
Zwicker, 4-7pm 


EDDIE SHORTS Sun 


Scotisti€ oriehted oped | 81 


stage hosted by Uncle 
Jimmy; all gear provided; 
9pm-1am 


HORIZON STAGE 
Tan ee apm; $40 
{adult ys30 {oeny 
senior), $s EyeGO 

available at the Horizon 


pace box office and 
TicketMaster 


BEDEAWAY Una: 
ongwriter's Stage 
hosted by Rhea tare 
7pm 


} AND R BAR Open jam/ 

pane every Sun hosted 

by Me Next and the 
‘ave-Nots; 3-7pm 


NEWCASTLE PUB 
Sun acoustic open stage 
with Willy James and 
Crawdad; 3-6pm 


NEW CITY Open Mic 
Sun hosted by Ben 
Disaster; 9pm (sign-up); 
no cover 


O'BYRNE’'S Open mic 
jam with Robb Angus 
(the Wheat Pool) 


ON THE ROCKS 
Shocker Sun; 9pm 


ORLANDO'S 2 PUB 
Sun Open Stage 

Jam hosted by The 
Vindicators (blues/rock); 
3-8pm 


SECOND CUP- 
Mountain Equipment 
Co-op Live music every 
Sun; 2-4pm 


WINSPEAR CENTRE 
Sun at 3: Second annual 
Stuart and Winona Davis 
memorial organ recital 
with David Higgs: 3pm; 


$as at TIX on the Square 


BACKSTAGE TAP AND 
GRILL Industry Night: 
with Atomic Improv, 
Jameoki and DJ Tim 


BLACK DOG 
FREEHOUSE Sun 
Afternoons: Phil, 2-7pm; 
Main Floor; Got To 
Give It Up: Funk, Soul, 
Motown, Disco with DJ 
Red Dawn 


BUDDY’S DJ Bobby 
Beatz; 9pm; Drag Queen 
Performance; no cover 
before 1opm 


FLOW LOUNGE Stylus 
Sun 


GINGUR Ladies Industry 
Sun 


NEW CITY SUBURBS 
Get Down Sun with 
Neighbourhood Rats 


SAVOY MARTINI 
LOUNGE Reggae on 
Whyte: RnR Sun with DJ 
IceMan; no minors; 9pm; 
no cover 


SPORTSWORLD Poller 
Skating Disco Sun; 
1-4:30pm; sports-world.ca 


WUNDERBAR Sun Dj 
Gallatea and XS, guests; 
no cover 


MONDAY 


BLACK DOG 
FREEHOUSE Sleeman 
Mon: live music monthly; 
no cover 


BLUES ON WHYTE 
Dusty Roads Band — 


BRIXX BAR Ladies That 
Like To Folk with Amy 
Thiessen, Sidney York and 

Bird; 9pm; (door); 
$10 (door) 


DEVANEY’S IRISH PUB 
Open stage Mon: Different 


se peeded ty 

; presente: jimmy 
Whiffen of Hole in the 
Guitar Productions; 8-12 
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SAT FEBRUARY 6 


MON FEB 22 


SUN MARCH 21 § FRIDAY MARCH 19 


SAT FEBRUARY 6) MONDAY JANUARY I 


~ SAT FEB (39 SAT FEBRUARY 13 


TRRREREOE a 
Rails 


MH STARLITE 
THE CHEF OF THE WU-TANG CLAN... 


RAEK&90 


ONLY BUILT FOR CUBAN LINKS 2 TOUR 
WITH Z.2. AND GUESTS 


m+} PAWNSHOP 


THE WOODEN SKY 


3." 


Ml} PAWNSHOP 


Ta Pron TH fQnETHNES 


JACI ICCC II IIH ERE 
NUD HONEY 


WITH SLATES & MICHAEL RAULT 


ALO IOP LY, 
LRERRERERERRR EERE ERET 
W@W WINSPEAR CENTRE 


+) THE PIG FLIES AGAIN 


2} PAWNSHOP | 2 SHOWS 


GREAT BLOOMERS 


MH CONVOCATION HALL 
rs 


JASON PLUMB 
A THE WILLING 


VITH BOBBY BIRDMAN 


WH STARLITE 


ALEGTNG 


MY STARLITE 


JAY MALINOWSKI! 


WITH GUESTS KINNIE STARR i MICHAEL RAULT 


POR COMPLETE LISTINGS AND MORE INFO GO TO 


felash 


FOUNDATIONCONCERTS.COM 


music // 45 


Com 


oe Hy 
© “WITH GUESTS 
SATURDAY JAN 22- STARLITE ROOM 


DOORS T 8PM - 18+ ID REQ. vr 


= Union€vents = 


VUE TIX ALSO AT BLACKBYRD 


FEBRUARY 3 - EDMONTON EVENT CENTRE 


DOORS AT 8PM - ALL AGES WELCOME 
TICKETS ALSO AT BLACKBYRD 


_ BLACKGUARD 
FEBRUARY 10 
ARLITE ROO 


MICHAEL 
BERNARD 
FITZGERALD 


& THE LOUD LOVE CHOIR 
WITH SPECIAL GUESTS 


FEBRUARY 11, 2010 - STARLITE ROOM 


° 
SHOW AT 8PM -TIX ALSO AT BLACKBYRD ckud veka MME 


FEBRUARY 1 i. Svea SHOP 


DOF WIKED 


HAMMERFE 
WITH POWERGLOVE 
MARCH 21 
STARLITE ROOM 


DOORS AT 8PM - 18+ ID REO. 
TIX ALSO AT BLACKBYRD 


Something for nothing 


It may sound appealing, but it's not much of a business mode! 


We've seen Radiohead give people the op- : 
tion of having fans pay what they want— ; 


or not at all—for an album. Nine Inch 
Nails has given music away. But 
no major act—! mean, a band 
that can fill stadiums and 
arenas—has ever embarked 
on a giveaway plan like the 
Smashing Pumpkins. 

Billy Corgan and the new col- 
lection of players he's united 
under the Pumpkins name are put- 


ting together a planned 44-song epic proj- : 


ect—yes, as it's planned to be 44 songs 
long, the word "album" just doesn't do it 


scope. The first single, "A Song For a Son* 


smashingpumpkins.com. And the plan is 


load as soon as it's out of the studio. 
The first single follows the band's re- 


and Palmer territory. 


But the artistic direction isn't the is- : 


sue. It's easy for a fan to think that it's 


to make so much material avail- 
able for free. And others may 
see it as a way for Corgan to 
gain acceptance for his.radi- 
cal shift in musical direction. 
Instead of charging the kids 
who love "Zero" to hear his 
new brand of prog, well, why 
not give it away? 

Music fans need to remember that the 


+ Smashing Pumpkins, like Radiohead and 
: Nine Inch Nails, makes the majority of its 
justice—entitled Teargarden by Kaleidy- : 


ing acts command high prices from pro- 


: moters, who pass along ever-increasing 
that each and every one of the 43 tracks : 
will also be made available for free down- : 


ticket prices. To these acts, looking at 


more enticements to come and see them 
play live or shell out for merchandise. 


But, won't this have a domino effect? 
It's easy for major bands to devalue their 
own recorded product: they will still play 


wherever they go. No matter how noble 
or calculated their intentions, there's no 


: ing devaluation of recorded Product 
simply awesome for the band to plan : 
; and recoup nothing for what they ¢ 

: band that plays to 100 people a nigh; 
: a band that tries to get a foothol: 

: the industry, well, it needs to acce:- 

i ery revenue stream possible. And th, 
+ means getting a few bucks back fo, co 
: sales or downloads or vinyl pressi 
: it all helps. But, when bands tha 
: most part, are seen as heroes who ct 
: lenge the industry can give it av 

: free, why can't the small punk banas 
: the same? 

: money from touring, not record sales. : 
: In the new music industry, giant tour- 


: > faces isn't piracy, It's the fact that a oon 
has been made available for download at : 


: eration of computer Users and iTuncs 
+ consumers don't see music as somethin 

: that has great value. It's hard to build 4 
it strictly from the business angle, new : 
: songs made available for free are simply : 
: loss leaders or teasers, giving their fans : 
cent live shows, which have leaned heav- : 
ily toward psychedelia, art rock and clas- : 
sic rock. The last time | saw the Smashing : 
Pumpkins was back in 2007, when the : 
group's over-the-top monsters-of-rock : 
finale at Toronto's Virgin Festival gave : 
my wife and | the perfect excuse to leave : 
early. And "A Song For a Son” only needs : 
a mellotron to put it into Emerson, Lake : 
: doubt that their decision to put out mu- 


: doesn't really have value to consume 


: for free, couldn't they satisfy fans | 
: ing the songs only to dedicated fc 
: ers—not a person who heard one 
: on MySpace and clicked "add friend 
: thinks that's all it takes to be a fan 
= to everyone and anyone? V 

in front of at least 10 OOO people a night : 

! Steven Sandor is a former editor-in-chi 
? of Vue Weekly, now an editor‘and autho 
: living in Toronto. 


: sic for free has only helped the con 


How many bands can afford to recon 


In 
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The biggest crisis the music inc 


new business model on something that 


As nice it is to see bands give stuf? away 


JUBILEE 
AUDITORIUM Tegan 
and Sara, An Horse; 
6:30pm (door), 7:30pm 
(show); Sold out 


NEW CITY This Will 
Hurt you Mon: jobuny 
Neck and his Job present 
mystery musical guests 


PLEASANTVIEW 
COMMUNITY HALL 
Acoustic instrumental 
old time fiddle jam 
hosted by the Wild 
Rose Old Tyme Fiddlers 
Society; 7pm 


PROHIBITION 
Chicka-Dee-Jay Mon 
Night: Soul, R&B, 
British Invasion, Ska, 
Rocksteady, and more 
with Michael Rault 


ROSE BOWL/ROUGE 


LOUNGE The Legendary 


Rose Bow! Mon Jam: 
hosted by Sherry-Lee 
Wisor and Darrek 
Anderson; 8pm 


WINSPEAR CENTRE 
The Pig Flies Again: The 
Pink Floyd Experience 
(tribute); $34.50-$48.50 at 
the Winspear box office 


Classical 
CONVOCATION HALL 
Mon at Noon Music 


Department of Music 
students; 22pm; free 


BAR WILD Bar Gone 
Wild Mon: Service 
Industry Night; no 
minors; 9pm-2am 


BLACK DOG 
FREEHOUSE Main 
Floor: Eclectic Nonsense 
Confed y of Dunces, 
Dad Rock, T] Hookah 
and Rear Admiral 
Saunders 


BUDDY'S Dj Dust 'n 


Time; 9pm 


FILTHY MCNASTY'S 


Metal Mon: with DJ 
S.W.A.G. 


FLUID LOUNGE Mon 
Mixer 


LUCKY 13 Indust 
Night with DJ Cha 
Cook every Mon 


NEW CITY LIKWID 
LOUNGE Daniel and 
Fowler (eclectic tunes) 


TUESDAY 


BLUES ON WHYTE 
Dusty Roads Band 


CROWN PUB 
Underground At The 
Crown: pe 
hip hop with Dj Xaolin 
and Jae Maze; open mic; 
every Tue; 10pm; $3 


THE DRUID IRISH 
PUB Open stage with 
Chris Wynters; 9pm 


JUBILEE 
AUDITORIUM Tegan 
and Sara, An Horse; 
6:30pm (door), 7:30pm 
(show); all ages; $32.50 
and $25 at TicketMaster 


L.6.'S PUB Ammar's 


Moosehead Tue open 


stage ry Tue night; 
9pm-iam featuring 
guests; hosted b 


Ammar and Noel 
¥ enzie featuri ag 
pny and jim 


and frienc 


OVERTIME Tue acoustic 
jam hosted by Robb 
Angus 


SECOND CUP-124 
Street Open mic every 
Tue; 8-r0pr 


SECOND CUP-Stanley 
Milner Library Open 
mic every Tue; 7-9pm 


SIDELINERS PUB 
Tue All Star Jam 


with Alicia Tait and 
Rickey Sidecar; 8pm 


BLACK DOG 
FREEHOUSE Main 
Floor; CJSR’s Eddie 
Lunchpail; Wooftop: with 
DJ Gundam 


BUDDY'S DJ Arrow 
Chaser; 9pm 


ESMERALDA'S Retro 
every Tue; no cover with 
student ID 


FUNKY BUDDHA-~ 
Whyte Ave Latin and 
Salsa music, dance 
lessons 8-10pm 


GINGUR SKY Bashment 
Tue: Reggae music; no 
cover 


NEW CITY LIKWID 
LOUNGE ‘abilly, Ghoul- 
rock, spooky with Dj 
Vylan Cadaver 


PROHIBITION Tue Punk 
Night 


RED STAR Tue: 
Experimental Indie Rock, 
Hip Hop, Electro with DJ 
Hot Philly 


SS 
WEDNESDAY 


BLACK DOG 
FREEHOUSE Main 
Floor: Glitter Gulch Wed: 
ive music once a month 


BLUES ON WHYTE 
Dusty Roads Band 


COPPERPOT 
RESTAURANT Live 

azz every Wed; Audrey 
; 6-gpm 


EDDIE SHORTS 
Wed open stage, band 
oriented, hosted by 
Chuck Rainville; 9pm 
1am 


ENCORE CLUB- 
Sherwood Park Wed 
Jam 


Ochoa 


FIDDLER'S ROOST 
Little Flower Open Stage 
with Brian Gregg 


HAVEN SOCIAL Open 
stage with Jonny Mac; 
8:30pm; no cover 


LEVEL 2 LOUNGE 
Open mic 


NEW CITY Circ-O- 
Rama-Licious: Gypsy 
and circus fusion 
spectaculars; last Wed 
every month 


OVERTIME Dueling 
pianos featuring The 
Ivory Club 


PLEASANTVIEW 
COMMUNITY HALL 
Acoustic Bluegrass 
jam presented by the 
Northern Bluegrass 
Circle Music Society 
every Wed evening 


PROHIBITION Wed 
with Roland Pemberton 
In 


RED PIANO BAR 

Jazz and Shiraz Wed: 
featuring Dave Babcock 
and his Jump Trio 


RIVER CREE Wed Live 
Rock Band hosted by 
Yukon Jack; 7:30-9pm 


SECOND CUP-MOUN- 
TAIN EQUIPMENT 
Open Mic every Wed, 
8-10pm 


STEEPS TEA 
LOUNGE-College 
Plaza Open mic every 
Wed; hosted by Ernie 
Tersigni; 8:30-0pm 


TEMPLE Wyld Style 
Wed Live: Hip hop; $5 


Classicai 
MCDOUGALL UNITED 
CHURCH Music 

Wed at Noon: Greg 
Zawaski (solo piano); 


12:10=12:50) iti free; 
780.468.4964 


BANK ULTRA LOUNGE 
Wed nights with D 
Harley 


BLACK DOG 

FREEHOUSE Main 
Floor: Blue Jay’s Messy 
Nest Wed Night: Brit poo 
new wave, punk, ro 
roll with LL Cool Jox 


BUDDY'S Dj Dust * 
Time; 9pm; no cover 
before 10pm 


DIESEL ULTRA 
LOUNGE Wind-up We 
R&B, hiphop, perce, Ic 
skool, Saale with 
InVince: ouch It 
weekly guest DJs 


FLUID LOUNGE 
Rock This 


IVORY CLUB Dj 
ongoing every We 
DJ night; 9pm-c 
DJs welcome to spi! 
short set 


LEGENDS PUB Hi 
R&B with DJ Spincy< 


NEW CITY LIKWID 
LOUNGE Dj Rox: >! 
(indie, punk and 


NEW CITY SUBURES 
Shake It: with Gre y 
and Eddie Lunch; 
minors; 9pm (doo 


NIKKI DIAMONDS 
and ‘Sos meta! ever 


RED STAR Gue: 
every Wed 


STARLITE ROOM 
Style Wed: Hip bor 


STOLLI'S Beatpe* 
House, progressiv 
electronica with Ruc 
Blectro, D) Rystar, SP 
Age and weekly 
gpm-2am 


WUNDERBAR 


new Dj; no cove 


Y AFTERHOURS ' 
Wed 
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new way of life 


o leaves years of frustration behind for fun 
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fi ustralia's An Horse's guitarist 
Kate Cooper makes it all sound so 
ffortiess: from the after-hours jams 
p a local record shop to opening for 
gan and Sara to landing a record deal 
d touring the world—it's every musi- 
ans dream. Yet for her and drummer 
amon Cox, years of toiling in other 
ds helped them realize the formula 
ir success: keep it simple, have fun 
Ad the rest will follow. 
Istarted out writing songs in my bed- 
bom, and then Damon and I started 
aying music together after work in 
record store where we worked ‘cause 
were both bored, being from a small 
pwn. | gave him a CD of a bunch of 
bngs I'd recorded, and he was really 
to it. We decided to get together and 
ork on them, but we didn't have much 
tention of doing much with them. 

Quite randomly, a producer-friend 
ours had some time available, so 

£ made an EP, toured and one thing 

© another. We signed a record 

eal (with Mom & Pop Records], and 

= were like, You should make an 
um." 

That album is 2009's Rearrange Beds, a 
bilection of sincere, garage-pop tunes, 

Nd 4 quick listen makes it clear why 
gen and Sara would asked Cooper 

bh! Cox tg join them on tour as opener. 

5 friendship that continues, as T&S 
we once again invited An Horse to 
n them aeross Canada. 

When we were originally asked to 
ay that tour with Tegan and Sara, 
thought it was weird, we were just 

actsing im a record store and no 

ne knew Us as other than ‘those two 
°ple whe work in that record store.’ 

\ the show was packed, and then we 

q * record deal and I was thinking, 
ybe this could work out.” 


living im Montréal, Cooper and 
* are working on new material for 
“ “pcoming release in 2010, but in 
* Meantime, they're continuing to 


er success the way they've always 
D 1 


"Success for us is just being happy, so 
by that, Damon and I have been suc- 
cessful from day one, when we just 
played after work for fun,” Cooper ex- 
plains. "We'd spent years in bands be- 
ing frustrated, and us getting together 
was our way of getting away from our 
other bands insofar that we had no 
expectations at all. We just wanted 


to hang out and have fun. So far, it's 
worked out great." WV 
m9 omNeHE AMY 
MON, JAN 11 AND TUE, JAN 12 (7:30PM) 
AN HORSE : 
WITH TEGAN AND SARA 
NORTHERN JUBILEE AUDITORIUM, $36.65 — 
S445 


CONVOCATION HALL, EDMONTON 


eee Ses Care| Con oF Napa Sem nh A ae 


7,00 pm: February 13,2010 -$15 
19h00 -Le 13 février 2010-15$ 


Tickets svailabic at 


Ticketmaster; meer phn, mig 
Billets en vente 3 Ticketmaster, Giackbyrd et 


vancouverzo1o.com/culturalolympiad 
vancouverzo1o.com/olympiadeculturelle 
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MUDKONEY}S 


SLATES / MICHAEL RAULT 
OA/OS cOLANKE NEW Music SERIES 


COLD DRIVEN 


WITH LIPHT AND JEZIBELLE 


ane TONGUES 


32ND ANNUAL 


FUNDRAISER 


A DIRECT FROM MOSKOW 


TH 


SHINING AND SEPTIC FLESH 


DESOUSA DRIVE / SEKSTON SLANG 


|OL/Z9 LIVENATION PRESENTS 


DOWN WITH 
WEBSTER 


INWARD EYE / WE ARE THE TAKE 


|O2/OS THE PROTEGE PRESENTS 


AGE OF AQUARIUS 3 


ILLGATES | BLUELUNAR MONKEY | THE PROTEGE 


temp P 


OH SNAP! 
SATURDAYS 


0030-102 STREET 
“-" INFO: 428-STAR 


BAR & BRILL 


SHORT OF ABLE 


ZERO SOMETHING / MINDWEISER 


THE SHAGBOTS / CAFFEINE SUNDAY 


LAKES TT UE TOIL 
WITH AMY THIESSE 


SIDNEY YORK AND KALEY BIRD 


VIVISECT & TSCA 


NEURAL MANIFEST / GORGON HORDE 


TROUBADOUR TUESDAYS 


WHAYLA BROOK 
NIMARK FEDUK 


O1/21 CD RELEASE 


WWAGBEARD 
FIELD DAY 


JOSHUA'S HABIT 


IN) RATTLESNAKE ROMEO 


IVIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS [8+ * DOORS AT 9PM 


with DEGREE, COBRA COMMANDER, 
DJ BATTERY and WEEKLY GUESTS 
FLECTRIIED DUBWISE OANGEROGK 
BOOTY BASS MASHED UP PARTY RIDDIM 


KAZMEGA 
& ORVILLE 


WITH EO & DL TNE 
DKS ATS P= $5 


WWW.STARLITEROOM.CA 
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Next album: 30-second songs 


Greg Keelor's short attention span makes vinyl a good choice 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 


F°; most vinyl-philes, it's the ten- 
able nature of records that is the 
biggest draw; the fact that you need 
to pull a cardboard sleeve off of a 
shelf and place a needle on it makes 
listening to music on vinyl much 
more satisfying than pushing a few 
buttons on a CD player or spinning a 
wheel on an iPod. For Blue Rodeo's 
Greg Keelor that reason is certainly 
right up there, but the longtime co- 
frontman for one of Canada's best- 
loved bands—who recently put out 
a double album on vinyl entitled The 
Things We Left Behind—also. has an- 
other: attention span. 


"I know with my attention span I'm 
much more ofa vinyl guy thanI ama 
CD guy—20 minutes on one side and 
20 minutes on the other, so about 
45 minutes is all I can give a CD. We 
realized we wanted to keep it in that 
time span,” he says of the recording- 
session discussions that would lead 
to the creation of a double album. 
"We didn’t want to make a long CD 
again because nobody in the band 
likes that trend—that is happily 
dying—where you have 75 minutes 
of CD and everybody puts as much 
material as they can on it. There's 
just too much stuff and not enough 
great songs.” 


And while there are critics out there 


who think that making albums is a 
dying art—and who must think that 
taking the time to craft a double al- 
bum is unwise, to say the least—for 
Keelor's longtime band mate Jim 
Cuddy, there is a certain quality to an 
album that is hard to place your fin- 
ger on but is there nonetheless. It has 
to do with artistic choice and with 
the connections that run through a 
piece of work like an album. 

"One of the bands that declared that 
the album is dead was Radiohead and 
they've always been defined by each 
record being very different than the 
one before,” he laughs. "I do think 
that for many people to get full ab- 
sorption out of music they need to 
make connections between the songs 
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NEW CITY SUBURBS 


www.newcitycompound.com 


JANUARY 8. . 


sELECTROBAL 


exciting 
live band 
in 
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rock'n'roll 
-SPIN magazine 


SATURDAYS 


VERINDUSTRIAL® DUB-STEP® 


NO MINORS 


Ws 
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a v: | “4 | 
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SHORT BUT SWEET >> Blue Rodeo's latest breaks down into four sides of vinyl //ov 


that preceded and the songs that 


come after. If youlike that exerciseof me is the best wa v 
seeing if there's thematic threads in =m 9 ween 
a series of songs, if you like to figure : j JAN7 & FRI, JAN 8 (7:30 PM) 


out what the overall temperature of 
the record is ... I think it's just what- 
ever gives your mind and imagina- 


JUBILEE AUDITORIUM, $50.90 ~ $78.90 


MUSIC AT CONVOCATION HALL 


Saturday, January 9 at 8:00 pm 


Bretti4Lieder Pierrot wnaire 
Arnold Schoenberg 


Avuson(STOROCHUK, CLAR! 
GUILLAUME TARDIFy) VIOLIN 
JuLE"AMUNDSEN, CELLO 
Roser ADMIRAL, PIANO 


KaTHLEEN CORCORAN, SOPRANO 
Arpe.te RicSy SPRECHSTIMME 
Paut JOHNSON) PERFORMER 
Bi Damur, FLUTE 


Friday, January 22 at 8:00°*pm 


Three Sonatas for Violin and Piano 
Johannes Brahms 


Magtin RISELEY, VIOLIN 
Janet Scott Hoyt, PIANO 


Convocation Hatt, Arts Burtoinc, UNIveRSsITY OF ALBERTA 
Tickets at the door | Infolink (plus surcharge) 


; 
| music.ualberta.ca 


twitter.com/convoh@!! 


tion the most exercise, and this to 


FROM PAGE 43 


guy whe ed out a ball- 
1 '$ just a weird, 


Florida: don't need 


has long been a band that 
whatever"it wanted whenever it 
ed. As grunge was ascending in 
the mainstream, Mudhoney put out 
a garage rock album—1992's Piece of 
Cake. Then, when grunge was waning 
in popularity, Mudhoney returned to 
its roots, i er the Cow 
in 1995, which was esthetically closer 
to the band’s earliest singles but no- 
where near what was "popular" at the 
time. Through it all, the band never re- 
ally got bogged down in the angst that 
characterized grunge music, prefer- 
ring lyries that were humorous to ones 
that were dour. 

"I don't know how you'd go through 
life without a sense of humour—it can 
get so dark and overwhelming at times 
that I don't know how people can deal 
with it and I guess that some people 


7PM 
PV 


don't and they just spiral out of con- 
trol,” says Arm of the band's general 
lack of malaise. "I can't speak for any- 
body else—I have no idea—and I can't 
even really speak for everyone else in 
my band, but as for me I kind of felt 
that things Were fueked up in kind of 
a bummer of a way and kind of absurd 
from a young age on. Later on—whenI 
took LSD for the first time—the whole 
idea that nothing really matters be- 
came crystal clear.” 


Taking the opinion that nothing really 
matters might not be what your high 
school counselor advises, but it's an 
approach that has helped keep Mud- 
honey together for more than two de- 
cades. Through side projects, sabbati- 
cals, a member leaving and even more 
side projects Mudhoney has been a 
constant in its members lives, some- 
thing that everyone can always come 
back to whenever the mood strikes. 
As Arm explains, the secret to Mud- 
honey's longevity has always been—in 
addition to splitting the money equal- 
ly, something that can eat a band up 
from the inside—not getting ahead of 


LIMITED TICKETS ALSO AT BLACKBYRD AND LISTEN 


itself and not letting the band become 
wrapped up in any of the hype that has 
surrounded it at times. 

"Some of it has to do with [the fact 
that] we never had any real goals. We 
never aspired to be something that we 
weren't. When the whole thing hap- 
pened in the early ‘90s and friends 
of ours were on the cover of not even 
music magazines but news magazines 
it was weird and we definitely got 
swept into the wake a little bit, but it's 
not like we thought, ‘Hey, we must be 
next!'—we were pretty self-aware," he 
says. "We know what kind of music we 
play and the history of the bands that 
we love and most of them got nowhere 
so we're just happy to be able to con- 
tinue to do what we do. 

"That's the message for the kids: if you 
don't have goals you won't be disappoint- 
edand LSD will help you deal with that, or 
not, depending on your personality.” V 


FRI, JAN 8 (8 PM) 

MUDHONEY 

WITH SLATES, MICHAEL RAULT 
STARLITE ROOM, $30 
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Julian Casablancas 
Phrazes for the Young 


EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 


ith the Strokes’ 2001 debut Is This It? 
near the top of so many best-of-the- 
decade lists it seems appropmiate to take a 
look at Phrazes for the Young, the solo de- 
but of the band’s singer, Julian Casablan- 
cas, released at the tail end of 2009. 

A couple things jump out immediately 
as Phrazes for the Young launches with 
"Out of the Blue.” First, this truly isn’t a 
Strokes album. That shouldn't come as a 
huge surprise given the lack of the band's 
name sprawled across the cover, but 
so often when a singer steps out on his 
own the result is something very close 
to his day job, and what with Casablan- 
cas' reputation as a band member with 
a strong eye for every detail on a Strokes 
album, this could have ended up as that 
sort of situation. Thankfully, that's not 
the case, as Casablancas ventures along a 
new path that is parallel more than per- 
pendicular, influences showing without 
crossing over and merging into a been- 
there-done-that sound. 

The second thing that is apparent in 
the first moments of the record is that 
Casablancas sounds more restrained 
than he has in some time—not like he's 
forcing himself into a particular mould 
in the hopes of paving the road for a 
solo career, but more like he's someone 


ist: 


recordsacds 


contra LPico 


ALBUM REVIEWS 


who fought hard against the worldonly : 
to eventualy discover that he's found : 
himself in a place where he’s relatively : 
content. No longer is there an edge like : 
there was when Casablancas first hit : 
the scene with the Strokes, sounding : 
increasingly at the end of his rope as : 
the band tore through the wreckage of : 
its debut and then pushed on into and : 


through the tougher second and third 
albums. 


tive, a quality that is well-suited to the 
music here. The choppy, spidery guitar 


Chords of the Apocalypse.” 


spotlight on Casblancas' words and it 
becomes clear there's as much uncer- 


paths he’s already tread upon. 


tainly contemplative, is no less conflicted. 


On the carousing “Ludlow St." he opens : 
up as he admits, "It's hard to just move : 


along.” As true as that is, though, Casa- 
blancas does his best to carve out a musi- 
cal life that belongs to him alone, and his 


band is rarely missed as the singer trades : 
in jagged guitars for the slow swells that : 


come into focus on Phrazes for the Young. 


The Strokes may have been unable to : 
sustain the hype, but Casablancas has : 
a 
: Ol Salty 
: A Very Salty Christmas 
: (Independent) 
t tok kick 


emerged from that swirl an increas- 
ingly strong songwriter. W 


10443a - 124 street 
780.732.1132 
www.listenrecords.net 


chance meeting... reissu 


top 10 sellers of 2009 


01. s/t magneticring 
02. s/t afegt 

03, merriweather. 
04. middie cyclone neko case 
05. hold time'm ward 


animal collective 


steppas’ delight 2 2:2° 


06. the etemal sonic youth 

07. monoliths & dimensions sunn o))) 
08. veckatimest grizzly bear 

09. outside love pink mountaintops 
10. farm dinosaur jr 
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se 
The Shaky Hands 


: Let it Die 
: (Kill Rock Stars) 
eke 


On Let it Die, the 
Shaky Hands haye 
Created a certaj, 
uncomfortab) 
mixture of Spring 
ste€en-inspire 
rhythms and to 
and new-millenium paranoia. It’s 3 ;2. 
ally reflective sound for our times 
that Springsteen sound won't go awa, 


; but where the Boss was content goiny 
: on about "Glory Days,” the Sha\ 
On Phrazes for the Young, though, Casa- : Hands are busting out lyrics like "); 


blancas often sounds downright reflec- : 


been hard times, end of the year 


: eryone’s all fucked from fear." [t's |i 
: hearing the truth for the first time 
linesofthe Strokes have beenreplacedby : 
sounds that are poppier at some times— : 
the surfing, "Walking on Sunshine" keys : 
of "Left & Right in the Dark"—and more : 
soulful at others—the slow burn Of "4 : queues, 
: Vampire Weekend 

The less frantic sounds splash the : 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 


Contra 


7 (XL) 
> tok kbs 
tainty here as there ever was, though his : 
thoughts are a little more worldly these : 
days. Onthis album, Casablancas sounds : 
like exactly what he is: a songwriter who = 
has seen nearly a decade pass by, the : 
years filling him with new thoughts : 
and aging his views so that he no lon- : 
ger stares at the world from the point of : 
view of an outsider with his feet planted : 
firmly on the bottom. He's establishedin : 
both adulthood and the music industry : 
now, so there's no need for Casablancas : 
to continue careening along the same : 
: and mainstream circles. It does suit 
Of course, just because times have : 
changed it’s not always so easy to change : 
with them, and Casablancas, while cer- : 
: "Cousins" and more-restrained "Giving 


Vampire Weeken: 
Contra has all th 
essential comp: 
nents of its blo 
buster _ predec« 
sor—Ezra Koenig 
note-bending me 
odies and frank lyrical left-turns 
cato guitar ‘n’ bass riffs, beats that dan 
and swing under the songs they p 
up—with added studio shimmer to 
ter suit a band on the rise in both i 


group: Contra’s hooks seem bright 
the winter-toned digital blips of "H« 
chata,” the raucous, guitar-ri( 


Up the Gun" all rival the best songs o 
the band’s single-packed debut—and 
its quieter moments are a little more 
frequent, and better sequenced to ma 
for a more complete, unified album- 
which this is. 

PAUL BLINOV 

// PAUL@VUEWEEKLY.COM 


Travis Sarge: 
of the Secret 
and Wolfnote, 
be spending s 
time abroad, bu 
hasn't f 


rea” 


forgotrel 


about us, at 


¢ 


: his EP of Christmas songs, release¢ 
: der the Ol' Salty moniker, is any 1! 


tion. Sure, there's the very 


: "Christmas in Dirt City,” as su 

: and embracing a song of Edm 

: Christmas parties ever writte! 
: starts with a wish to get fucked ur 

: ends with the reminder that “When 


trains don't run / You can leave 


: anyone"—but there's a whole thres 

: people leaving or being misse¢ 

: collection of bedroom rock, even ¢o'" 
: to the sly "Peeping Tom Christm? 
> Blues.” It'll tug heartstrings for any< 

: who's spent a Christmas in this (0! 

> and it has a nice simple rock he 
> boot. 


DAVID BERRY 
// DAVID@ VUEWEEKLY.COM 


Mirman is actually 


server, his real tal- 


absurd time regardless. 
DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


Neil Young 

Dreamin’ Man Live '92 
(Reprise) 

kkk ky 


necessary? 
yeah, it is. The orig- 


guitar. And he absolutely nails it. 
EDEN MUNRO 
// CDEW@VUEWEEKLY.COM 


Charlotte Gainsbourg 
IRM 

(Because) 

wok tow tr 


Hansen as producer 
and 


EDEN 
/ EDEN @VUEWEEKLY.COM 


music together into a whole. 
MUNRO 


: Sophtware Slum 
WD) 4 


: Originally released: 2000 
Though — Eugene : 

: Despite having survived the 
a pretty sharp ob- : 
: year never quite left us. At the 
entisincomingup : 
with situationsthat : 
are obviously ab- : 
surd, yet skirting the line of reality just : 
enough to have maximum comic ef- : 
fect. Like, for instance, on his latest : 
comedy album when he writes athreat- : 
ening letter to his gas company that : 
includes lines like "I will be mailing : 
you a photograph of cows having sex : 
everyday, because it isn't illegal." Or : 
when he explains the gentrification : 
process of bears. God is a Twelve-Year- : 
Old Boy With Asperger's is fortunately : 
full of such moments, and though it : 
doesn't quite rise to the heights of his : 
written work, it's a pretty spectacularly : 
: technology, but 
! not the austere, 
: angular drone of Thom Yorke's neuroses. 
: Rather, Grandaddy married digital blips, 
: slacker rock and a sunny, Beach Boys- 
LL. SS3 See es 


Most ofthe talk sur- : 
rounding Charlotte : 
Gainsbourg's latest : 
record has involved : 
the role of Beck : 
: Blah blah blah lame Seal / club joke 
songwriter. : 
Certainly, when any one contributor has : 
that much influence on an album the : 
finished work is going to show similari- : 
ties with anything else that-particular : 
person has been involved in to that ex- : 
tent. And it’s true that the quirky con- : 
struction of IRM's songs is similar to : 
much of Hansen's own solo work, at : 
leastonthe surface. Butoverall, it would : 
be a severe disservice to Gainsbourg to : 
assume that Hansen is the star; her : 
mark is all over the album, and it's : 
Gainsbourg who ultimately gives the : 
work a sense of cohesiveness. The sing- 
&r uses her voice to interpret the songs, : 
spinning a web over them that pullsthe : 
idiosyneracies of the often-clanking : 
: Sounds like 90-year-old balls 
3 All tired and saggy 


Grandaddy 


Y2K scare, the spectre of that 


time, Radiohead was creating 
Paranoid, digital 
music with an 
organic veneer, a 
clenched robotic 
fist wrapped in 
warm flesh. At 
the other end 
of the spectrum 
from Kid A, how- 
ever, was Gran- 
daddy's  Sopht- 
ware Slump: an 
equally-disori- 
ented view of 
our ambiguous 
relationship with 


esque pop sensibility to weighty matters 


: such as robot suicide, e-pollution and 
: air-conditioned ennui. 

: Jason Lytle and company had been very : 
: prolific up to this point, with several 
: EPs and recordings under their belt, but 
Is a live, song-by- : 
song solo acoustic : 
reading of Young's : 
Harvest Moon really : 
Well, : 


Sophtware Slump finally put them on 
the post-grunge indie-rock map, enjoy- 
ing success touring with fellow outsiders 


Lips. Lytle's plaintive, wavering voice and 
and enrapture the listener, only to ulti- 
mately leave you feeling as lonely and 


disillusioned as he sounded. Lyrics that 
dealt with the loss of natural beauty—of 


Appliance National Forest" and "Crystal 


In retrospect, Lytle's lack of irony or sar- 


Seal 
Hits 
(Warner) 

Someone call PETA 


Blah blah vagina 


The Paperbacks 
Lit From Within 
(Parliament of Trees) 


*Stalwarts of the scene 


If it's not your thing, buy some 
Stalwart remover 


: Brendan Rivera 
} Body of Land 
: (Verona) 


Gucci Mane 
The State vs Radric Davis 
(Warner) 


More skits than songs here 


than late-90s Pessimism, with lines 
like, "Should have never left the 
Crystal Lake ... I've lost my way” 
and "You said I'd wake up dead 
drunk, alone in a park /I called 
you a liar, but how right you 
were.” He's dealing with issues 
of loneliness in an increasingly 
connected world—a world that, 
for all its modern- 
life conveniences, 
still leaves us 
feeling isolated 
from and strange 
to each other. 
Musically, the 
album is lush 
with synthed-out 
bliss and crunchy 
guitars. The loud 
moments are 
jerking, —_Pixies- 
worthy seizures, 
which often fall 
away from under 
| the feet of the 
in i n listener, hemmed 
with gorgeous, sweeping piano washes 
and echoing vocals that trail off to no- 
where. There are moments, like "Jed's 
Other Poem (Beautiful Ground)" that 


: Jar you with the throbbing bass line and 
: stone-faced lyrics about the sterility of 


modern-day suburban realities, but then 


? dash you away with cascading, hollow 
: echoes that hint at the meaningless- 


ness of empty consumerism and endless 
miles of interstate highways that lead 


: nowhere. 
like Beck, Elliott Smith and the Flaming : 


The ultimate success of this album is 


: the cohesiveness with which it blends 
: disjointed lyrical content could engage : 
inal album is fullof : 
great songs that have suffered some : 
over the years under the weight of the : 
production. Here, though, Young does : 
one of the things he does best: rein- : 
vents his songs in an altered format, : 
this time stripping them downandcar- : 
rying the set with just his voice and : 


these themes with its musicality, Again, 


: like Radiohead, Grandaddy was gifted at 
: taking the oddest chord progressions 
: and making them catchy and addictive, 
: with the addition of melodic hooks and 
landscape abandoned for land use—per- : 
vade the album, like "Broken Household : 


great guitar riffs. But there was all this 
keyboard-heavy texture that served 


: sometimes as the central idea for a 
Lake." Lytle tries to point angrily at these : 
: sacrifices, yet in true slacker fashion, can : 
=: only point then relinquish, as though : 
: he's either too lazy, too scared to appear 
: sincere, or too defeated to try. 


song, sometimes as white noise in the 
background, like a TV left on in another 
room. It's fair to say this Is a perfect re- 


: cord in terms of balance, relevance, ar- 
: rangement and taste, It's a powerful yet 
: restrained album, and as far as the year 
: casmmaybethe album's crowningachieve- : 
: ment. If anything, there's more regrethere : 


2000 goes, it's still au courant without 
sounding dated. W 


Fun lovin' punkers 
Bangin’ away with aplomb 


And futility 


Kottonmouth Kings 
: Hidden Stash 420 
: (Suburban Noize) 


‘ Tuff guy white rappers 
: Pick bong hits over chart hits 
: Pass the Doritos 


= When things get Coldplay 
: Like a sea anernone 
: My wiener retracts 
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Happy new works 


New Year's concert celebrates original music at MacEwan 


BRYAN BIRTLES 
// CRYAN@VUEWEEKLY.COM 


t's been said that those who can 
do and those who can't teach, but 
Allan Gilliland proves the maxim 
wrong by doing both quite well. Not 
only is Gilliland one of this country's 
busiest composers, but he is also the 
head of composition at MacEwan 
University. When the university was 
looking to put out a CD, titled Song 
from my Heart, gathering together the 
accomplishments of its diverse mu- 
sic programs, Gilliland was tapped 
to compose an original suite of four 
songs which featured the four main 
performing ensembles at the school. 
"The original idea came from the 
dean here at the Centre for the Arts,” 
Gilliland explains of the decision 
to create brand new pieces which 
would showcase the school’s talent- 
ed ensembles. “The [first of the] four 
movements feature the big band, the 
second one is an ensemble we have 
called the guitar ensemble, which is 
made up of six guitars and bass and 
drums, the third one is meant to rep- 
resent our showcase bands, which 
are pop show bands and so it's a vocal 
feature for four vocals and rhythm 
section, and the last one features the 
percussion ensemble." 


The performance on the new CD 
was done by members of the faculty 
and alumni students, but current 
students will get a chance to com- 
pare their chops against their teach- 
ers this Friday when a couple of the 
songs will be performed live and the 
new CD will be made available for 


sale. Switching from professionals 
to student musicians was a challenge 
for Gilliland, but one that everyone 
involved has risen to he says. 

“One of the things we're doing for 
the CD release is we're playing these 
pieces again and we're playing with 
the student ensembles rather than 
the pro band that recorded it and 
it's a real eye opener, first of all for 
how good the pros are and also how 
hard the music was that I wrote,” he 
explains. "We recorded the thing in 
three days and now we've been re- 
hearsing for two or three months 
with the student ensembles to get up 
on this stuff.” 


But the CD isn't just made up of Gil- 
liland's work. With such a diverse 
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music program—in addition to per- 
formance and composition, . Mac- 
Ewan also teaches music technolo 
and music recording—the CD has be- 
come a showcase for all facets of the 
work being done at the school. 

"One of the things that's cool is that 
we really wanted the CD to feature 


amen a2 35 


We really wanted the focus of all these pieces to be 
that creative end of it. 


some of the other things that go on 
in the program besides the perfor- 
mance end because often it's the per- 
formers in the program that get a lot 
of the attention and even when they 
graduate the performers get the most 
attention," says Gilliland. "We have a 
very active recording program here, 
as well as a music technology pro- 
gram and the composition program 
that I teach, so we really wanted the 
focus of all these pieces to be that 
creative end of it and to look into 
those programs." VW 


a 


HOROSCOPE 


ARIES (Mar 21 — Apr 19) 


According to my reading of the astrologi- : 


cal omens, it'll be a hair-on-fire kind 
of week for you—and yet also a 
heart-in-repose kind of week. 
In other words, you have the 
potential to be fierce and re- 
taxed, vigorously ambitious 
and sublimely poised. In fact, 
this might be one of those 
rare times when you can be both 
a justice-dispensing warrior and an 


enlightenment-seeking magician. Want to : 
turn water into wine when the pressure's : 
on? Find the pearl of great price in the : 
heat of the battle? Feats like these are : 
: people? "The Daily Beast” did a study and : 
: declared that the top two were the Raleigh- : 
: Durham area in North Carolina and the San : 


quite possible. 


TAURUS (Apr 20 — May 20) 


Can you pull off a mid-course correction : 
while hurtling through the air across a : 
chasm during a leap of faith? If anyone is : 
capable of such a feat, you are. However, : 
Id prefer it if that wasn't necessary. I'd : 
rather see you prepare a little better, like : 
by procuring the help you'd need to cre- : 
ate a safety net or sturdy bridge that will : 
stretch across the chasm. Or by getting : 
one of those jet packs to strap across your : 
back and allow you to fly. Or by taking as : 
much guesswork as possible out of the de- : 
tails about how youre going to get from : 
: LEO (Jul 23 — Aug 22) 
: "The more you complain," says an old ad- : 
> age, “the longer God lets you live." If that's : 
: true, | hope you will be adding many years : 
= to your lifespan in the coming week. Would : 
you like to live to the age of 100? There : 


the edge of one cliff to the edge on the 
other side. 


SEMINI (May 21—- Jun 20) 


This is one of those rare times when you : 
can get abundant access to insider secrets, : 
unauthorized information, taboo knowl- : 
edge, and forbidden wisdom. Proceed care- : 
fully. As much as I'm an advocate of you 3 


WILL 


getting to the whole truth and nothing but 
the truth, it's also my duty to remind you : 


ter to wait until you are 


CANCER (Jun 21 — Jul 22) 


that it could be disruptive to find out : 
all of the truth in one big swoop. : 

You should ask yourself if you're : 
GY fully prepared to. change what : 
needs to be changed once the : 
previously hidden stuff emerg- : VIRGO (Aug 23— Sep 22) 
es. If you're not, it might be bet- : 
: laborated with me to come up with five 
: revolutionized approaches to the art of 
: rebellion. | present them here for your use, 


Which metropolitan areas in America have : 
the most brainpower? Not the best sports : 
teams or the richest businessmen or the : 
most powerful politicians, but the smartest : 


Francisco Bay Area. Now itso happens that : 
those are the two places where Ive spent : 
much of my adult life. It doesn't mean fm : 
brilliant, but it does suggest | have an in- : 
stinct for knowing where the brilliant peo- : 


have been a very good influence on me. My : 
recommendation to you in 2010, Cancerian, ; 
is to cultivate this knack. Gravitate toward : 
genius. Surround yourself with deep think- : 
ers and innovative dreamers. Hang out in : 
> ing purports to convey the sound of the 
: silence that pervades the homes of lumI- 
: naries like Mick Jagger and Cameron Diaz 


the vicinity of brainstorms. 


ruckus in the name of improving the way : 
everything works. But try to concentrate 
on constructive criticism that really helps : 
transform what's stuck. The Divine Wow is : 
more likely to give credit for that approach 
than for mere narcissistic grousing. 


A reader calling herself Rebellioness col- 


as they identify the kinds of behavior that : 
will be most nurturing for you to cultivate : 
in the coming weeks. 1. Experimenting with : 
uppity, mischievous optimism. 2. Invoking : 
insurrectionary levels of wildly interest- : 
ing generosity. 3. Indulging in an insolent 
refusal to be chronically fearful. 4 Pursu 
ing a cheeky ambition to be as wide-awake : 
as a dissident young messiah. 5. Bringing : 
reckless levels of creative intelligence to : 
all expressions of love 


recently. He used a time-honoured strat- : 
> egy: making it sound as if he wasn't wor- 
thy of her. "It's like you're a grandmas- : 
ter at a chess tournament," he told her, : 
: “while | just got my first checkerboard : 
: and am still figuring out how to play : 
: checkers.” He was implying that she was : derworld fora while. But you have a choice 
: much more skillful than he was in the = 
: arts of relationship. | have a feeling that 
: there's a situation like this in your world, : 
: Scorpio—an alliance in which the two : 
: parties are at different levels of matu- 


rity. I'm not necessarily saying you should 


least acknowledge the gap and decide 
what to do about it. 


: SAGITTARIUS (Nov 22 - Dec 21) 
: Inamillion years, | would never authorize : 
you to unleash your naked greed and give : 


it unconditional license to careen through 
the world gobbling and acquiring and ap. 


: propriating. However, due to an odd blip : 


: in the astrological configurations, | am at 


ple congregate. And I'm quite sure that they : LIBRA (Sep 23 - Oct 22) 


| want to tell you about Harj, a character 


in Douglas Coupland’s novel Generation ; 


A. He's an enterprising young Sri Lankan 
man who sells "celebrity room tones" 


over the Internet. Each hour-long record- ; 

: CAPRICORN (Dec 22 — Jan 19) 
: "You are what you love, not what loves : 
: you," says the character Charlie Kauf- ; 
: about love affect your ability to attract 
: money? (And vice versa.) Are there any 
= ways in which your capacity for happiness 
} is affected by your political views? How 
: Capricorn. Ideally, it will become a per- : 


when they're not there. | think that you 


Libras are now primed to learn from Harj’s : 
example. Like him, you have the power : 
to capitalize on nothingness and absence : 


and emptiness 


: liberty to give you permission to unleash : 
: your discerning, elegant greed and grant 


it a temporary dispensation to sample 


vates your ravenous imagination. 


man in the film, Adaptation. (Kaufman is 
played by Nicolas Cage, who has three 
planets in Capricorn.) | urge you to work 
hard to make that perspective your own, 


> manent addition te your philosophy of 


are many rich and colourful opportuni- : 


> SCORPIO (Oct 23 — Nov 21) 


ties for you to lodge protests right now. 


You have cosmic permission to rouse a : 


A guy | know broke up with his girlfriend 


life. But please at least try to install it 


= as your primary words to live by for the 


next three weeks. To do so will smooth 


= out a distortion in your energy field, mak- 


ing it easier for people to love you. 


AQUARIUS (Jan 20 — Feb 18) 


| suspect you have to go down into the un- 


about how it will play out. You shouldn't 


: wait for some random goblin to come 


along and pull you down into the miser- 
able abyss. Instead, be proactive. Shop 


: around for a more useful abyss—a womb- 
: like pit with half-decent accommodations 
sever the connection. But you should at : 
: go there under your own power. That way 
: you won't have to slog your way through 
t musty fogs and creepy pests and slimy 
: muck. You'll keep your suffering to a mini- 


and a good learning environment—and 


mum and attract adventures that are more 
intriguing than demoralizing. 


PISCES (Feb 19 — Mar 20) 


When my acupuncturist pushes 2 nee 


: dle into my chest, my feet sometimes 


twitch involuntarily. A jab in my earlobe 


: ean cause my hand to leap off the table 
: when she pokes the bridge of my nose, 
: more than usual of anything that capti- : 
: that parts of the body are linked in ways 
: that aren't obvious. | invite you to expand 
: this principle as you use it to evaluate 


my liver may throb. The lesson for me is 


the interconnections between different 
areas of your life. How do your attitudes 


do your judgments about other people 


: impact your physical health? More than 
: even you farseeing Pisceans imagine, ©v" 
} erything’s linked to everything. W 
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; ‘Hines, with Janet 
Attwood on Fri, 6:30-9:30pm « Your Passion 
presentation on Sack>-saeum «Jan 1516 
ARMCHAIR TRAVEL-Vietnam - St Albert 
Library, 5 St Anne St+ ib.ca « Backpackin, 
chee Part es Amcha Travel 
Series— attend three, and be ent: 
into lke ie + Sat, Jan 16, 2-3:30pm - Pre- 
register at 780.459.1682, adult ref desk bind fl) 
AWA 12-STEP SUPPORT GROUP - Braeside 
jan Church bsmt, N. door, 6 Bernard 
Dr, St, Sir Winston Churchill Ave, St 
Albert « For adult children of alcoholic and 
dysfunctional families - Every Mon, 7:30pm 
CANADIAN MENT + ese TH ASSOCIATION 
+ Suite 800, 10045-112 St « 780.414.6311 « Family 
support drop-in for those who are 
supporting an ily member living with a 
mental illness « Every Wed, 6:30-8:30pm 
CHESS CLUB - 780.474.2318 « rovingchessnuts@ 
shaw.ca « Learn'to play chess; all ages includes 
classes, schoo! programs and tournaments 
CONNECTING OUR HUMANITY - Prana Yoga 
Studie, 203, 18332 Lessard Rd « 780.993.3749 « Stories 
of Healing and Transformation in Rwanda and 
Uganda « Sat, Jan 16, 7pm = $10 (suggested donation) 
DIAMOND LECTURE SERIES - Royal Alberta 
Museum Theatre, 12845-102 Ave’ 780.453.9100 « 
Volcanoes; Can't Live With Them, Can't Live Without 
Them with Roy Eccles, M.Sc, Geologist, Alberta 
Geological Survey « Jan 14, 7pm - Free 
THE DOMINION SPECIAL ISSUE - Education 
Bldg, Rm 128, U of A + 780.233.4992 » Launch event 
in Edmonton to ae the publication of the 
special issue on the Olympics; discuss strengthen- 
ing media and di: ing the new 
issue « Tue, Jan 12, 6:30-9pm - Free 
EDMONTON ESPERANTO SOCIETY - 10025- 
102A Ave, Rm 18128 « 780.702.5137 « Fri, 12-1pm. 
EDMONTON NATURE CLUB - Royal Alberta 
Museum + The Edmonton Nature Club monthly 
meeting with Dr. fan Mann, professor of 
physics at the U of A discussing space storms 
weather and find out about Aurora 
Watch, an e-mail program that can give you 
a heads up for vi the aurora borealis in 
the Edmonton area + Fri, Jan 15, 7pm (coffee), 
7:30pm (meeting) « Admission by donation 
EXTREME ENERGY EFFICIENCY « Grant 
bis, University CN peg? im 5-142, 105 
. Bldg, 105 St, 105 Ave « 80.439.5608 « presen- 
tation ae future of cold-climate construc- 
tion will be of interest to builders, designers, 
and homeowners » Wed, Jan 13, 7-9pm « Free 
. le McCar 
orn, 10628-96 St 
of the recession on 
4 homelessness, talk by 
« Tue, Jan 12, 7pm + Free 
0647-81 Ave ree sco 


ro acl iapmeeend 


i eA Teo 
adal eof desk (and tf deep tos oeleces 
ritual Community 
for Passionate Living - Garneau/Ashbourne 
Assisted Li lace, 11248-84 Ave « Home: 
music, a, creativity and reflection 


on sacred texts to energise you for passionate 
“ving + Every Sun 3-5pm 
'MPROVE RELATIONSHIPS - Unity Church 
kai Edmonton, 13820-109A Ave « 780.913.6466 « a 
unityofedmornton.ca « Welcome your new year 
aoe ing the of female and male energies 
with alee fga-oem 
INVESTING 101 . St Albert Library, s St Anne 
3 Ee . Epo ahs your 
305; Registered Retirement Savin, 
(RRSPs), 


Plans tax-free savings accounts, the 
‘portance of life insurance, and more + Thu, 
Jan 14, 7-8: + sapLab.ca « Free « Pre-register 
at 780.459.1682, adult ref desk (and fl) 


LABYRINTH WALK - Riverdale Hall, 9231-100 
Ve = 780.424.8339 + Walk an indoor labyrinth, 
pen to all ages and is done in silence « Sat, 


RE-MAKING ALBERTA « Meeting Rm, Riv- 
erbend Library, 460 Riverbend Sq + Recession 
alternatives for an Alberta that works, talk 


by Diana Gibson + Sat, Jan 16, 1:30pm 


SAVVY WEDDING PLANNING - St Albert 
Library, 5 St Anne St » saplab.ca « Advice on work- 
ing within your time frame, save cost and how 

to select suppliers - Thu, Jan 19, 7-8:30pm « Free « 
Pre-register at 780.459.1682, adult info desk (and fl) 
SUGARSWING DANCE CLUB . Orange Hall, 
10335-84 Ave + 780.604.7572 + Swing Dance at 
Sugar Foot Stomp: beginner lesson followed 
by dance every Sat, 8pm (door) 


VEGETARIANS OF ALBERTA - Riverdale Com- 
m Hall, 9231-100 Ave « vofa.ca « Monthly 
pau bring a vegetarian, vegan or Taw vegan 

to serve 6 people, your own plate, cup, cut- 
lery, serving spoon « Sun, Jan 10, 5:30pm. 
WOMEN IN BLACK - In Front of the Old 
Strathcona Farmers’ Market + Silent vigil the 
ist and 3rd Sat, 10-11am, each month, stand in 
silence for a world without violence 


ARDEN THEATRE - s St Anne St, St Albert - 
780.459.1542 » Michel Lauziere, visual humour- 
ist, clever musician and mad inventor for all 
ages « Sun, Jan 17, 2pm « $20 (adult)/$18 (child) 
at Arden's box office, TicketMaster 

CENTURY CASINO - 13103 Fort Rd «780.481.9857 
+ Shows start at 8pm Thu-Sat and late show at 
10:30pm on Fri-Sat; $12 (Thu)/$i9 (Fri/Sat) 
COMEDY FACTORY - Gateway Entertain- 
ment Centre, 34 Ave, Calgary Tr + Thu, 
8:30pm; Sat, 8pm and 10pm « Lorenzo 'Hit- 
man’ Thornton; Jan 8-9 » Improv; Jan 14-16 


COMIC STRIP - Bourbon St, WEM « 
780.483.5999 » Wed-Fri, Sun 8pm; Fri-Sat 
10:30pm + Tom Green, Nigel Lawrence and Paul 
Brown; Jan 7-9 « Nigel Lawrence, Jordan Chy- 
sonski and Kelly Taylor; Sun, jan 10 « Hit or Miss 
Monday: Jan su, 18 - The Best of Edmonton: Tue, 
Jan 12, 19 Adam Hunter; Jan 13-17 « Dave Attell, 
Shawn Gramiak and guest; Thu, Jan 21-23 


DRUID - 11606 Jasper Ave + 780.710.2119 « Comedy 
Night: Hosted by Lars Callieou + Every Sun, 9pm 


HORIZON STAGE - 1001 Calahoo Rd, Spruce 
Grove « 780.962.8995 « Michel Lauziére, visual 
humorist, fantasy artist, and musician « Sat, 
Jan 26, 2pm; $15 for all ages at Horizon's box 
office, TicketMaster 


HYDEAWAY—Jekyll and Hyde « 10209-100 
Ave a + Comedy show every Tue, 
9pm « $5 (door) 


LAUGH SHOP-Whyte « and FI, 10368-82 Ave 
+ 780.476.1010 « Tyler Hawkins from Edmon- 
ton; Jan 7-10 + Sean Kent; Jan 12-17 » Andrew 
Grose; Jan 19 « Paul Sveen; Jan 20 


WINSPEAR CENTRE - 780.428.1414 « win- 
earcentre.com « From Tears to Laughter 
featuring Sugar Sammy, a night of comedy 
celebrating amputees and their families - Jan 
12, 7pm.» $65 at Winspéar Centre Box Office; 
proceeds go to the Franklin Foundation 


WUNDERBAR - 8120-101 St » Hangtime! host- 
ed by Mike Robertson and Arlen Konopaki « 
Every and Thu, 9:30pm; Next show: Jan 7 


AFFIRM SUNNYBROOK~-Red Deer - Sunny- 
brook United Church, Red Deer « 403.347.6073 
« Affirm welcome LGBTQ people and their 
friends, family, and allies meet the and Tue, 
7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP . 
A social group for bi-curious and bisexual 
women every 2nd Tue each month, 8pm 

+ groups.yahoo.com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-106 St + 
780.423.5014 + and Thu: Illusions Social Club « 
3rd Wed: Edmonton Society « 2nd Tue: Edmon- 
ton Rainbow Business Association + Every Fri: 
Philosophy Café « Fri/Sat DJ SeXXXy Sean 10-3 
» Long Weekend Sundays feature the Stardust 
Lounge with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB - 1172sB Jasper Ave + 
780.488.7736 + DJ Dust ’n' Time; Mon gpm « DJ 
Arrow Chaser; Tue 9pm « DJ Dust 'n' Time; Wed 
9pm, no cover before 10pm + DJ Arrow Chaser; 
fi 8pm, no cover before 19pm « DJ Earth Shiver 
‘n' Quake; Sat 8pm, no cover before 10pm + DJ 
Bobby Beatz; Sun 9pm + D) gies Perfor- 
mance Show, Sun, no cover before 1opm 


EDMONTON PRIME TIMERS (EPT) - Unitar- 
ian Church of Edmonton, 10804-119 St+ A 
group of older gay men who have common 
interests meet he and Sun, 2:30pm, fora 
social period, short meeting and guest speaker, 
discussion panel or potluck supper. Special _ 
interest groups meet for other social activities 
throughout the month. E; edmontonpt@yahoo. 
ca « primetimersww.org/édmonton 


GLBT SPORTS AND RECREATION - tearned- 
monton.ca + Women's Drop-In Recreational 


7-8aspm; bootcamp@teamedmi 
Gateway Lanes, 100, 3414 Gateway Blvd; Sat, 5-7pm 
peeiip@tsamedmontanca + Curling: Mon, 725- 


Elementary Schoo! at 9008-105A, 8-10pm; Thu 
intermediate at Amiskiwaciy ede 101 Airport 
Rd, 80pm; Tecvolleyball@teamedmonton.ca; vol- 
leyball@teamedmonton.ca » YOGA (Hatha): Free 
Yoga every Sun, 2-3:30pm; Korezone Fitness, 203, 
10575-215 St, yoga@teamedmonton.ca 
ILLUSIONS SOCIAL CLUB: CROSSDRESSERS 
+ 780.387.3343 » meet monthly « Info: groups. 
yahoo.com, gtoup/edmonton_illusions/ 

LIVING POSITIVE * 404, 10408-124 St « edm- 
Uvnegettive sa * 1.877.975.9448/780.488.5768 
+ Confidential peer support to people living 
with HIV + Tue, 7-9pm; Support group + Daily 
drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté 
StJean, Rm 3-18, 780.490.7332 » Program for HIV- 
AID'S prevention, treatment and harm reduction 
in French, English and other African languages 

+ 3rd and gth Sat, 9am-spm each month « Free 
(member)/Si0 (membership) « Pre-register 
MAKING WAVES SWIMMING CLUB - 
geocities.com/makingwaves_edm « Recre- 
ational/competitive swimming. Socializing 
after practices » Every Tue/Thu 


PLAY NIGHTCLUB « 10220-103 St Open Thu, Fri, 
Sat with DJs Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON - 9540-11 Ave 

+ 780.488.3234 « pridecentreofedmonton.org » Open 
Tue-Fri 1-10pm, Sat 2-6:30pm + LGBT Seniors 
Drop-in: Every Tue/Thu, 2-4pm « CA: Thu (7pm) 

+ Suit Up and Show Up: AA big book study group 
every Sat, noon + Youth Understanding Youth: 

Up to 25 years, support and social group every Sat, 
be yuy@shaw.ca » Womonspace: meet 1st Sun 
each month, Soave opm + Trans Education/ 
Support Group meet: ist/3rd Sun, a-4pm, each 
month; albertatrans.org « Men Talking with Pride: 
Sun 7pm; facilitator: Rob Wells robwells780@ 
hotmail.com » HIV Support Group: and Mon each 
month, 7pm + Transgender, Transsexual, Intersex 
and Questioning (TTTQ) Alliance support meeting 
and Tue each month, 7:30pm - Transgender, 
Transsexual, Intersex and Questioning: Education, 
advocacy and support for men, women and youth « 
Free professional counselling every Wed except the 
ust Wed each month; 7-1opm; appt preferred, drop- 
ins welcome + YouthSpace: drop-in for LGBTQ for 
youth up to 25; Tue-Sat, 3-7pm. 


PRISM BAR « 10524-101 St + 780.990.0038 
+ Wed: Free Pool; Karaoke, 9pm-midnight 
+ Thu: Prism Pool League; 7-11:30pm « Fri: 
Steak Nites; 5-9pm; DJ at 9:30pm 


ROBERTSON-WESLEY UNITED CHURCH - 
10209-123 St » 780.482.1587 « Soul OUTing: an 
LGBT-focused alternative worship + and Sun every 
month, 7pm; worship Sun, 10:30am; people of all 
sexual orientations welcome. LGBT monthly book 
club and film night. E: jravenscroft@rwuc.org 


ST PAUL'S UNITED CHURCH - 11526-76 Ave « 
780.436.1555 + People of all sexual orientations are 
welcome + Every Sun (10am worship) 


WOMONSPACE - 780.482.1794 « womonspace.ca, 
womonspace@gmiail.com + A Non-profit lesbian 
social organization for Edmonton and surrounding 
area. Monthly activities, newsletter, reduced rates 
included with membership. Confidentiality assured 


WOODYS « 11723 Jasper Ave + 780.488.6557 

+ Karaoke with Nathan; Mon 8pm « Martini 
Mondays; 3pm + You Don’t Know Game Show 
with Patrick and Nathan; Thu 9pm + Long 
Island Iced Tea; Thu 3pm + Karaoke with Mor- 
gan; Wed 7pm+ menial with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH - 
yuyedm.ca « Meets every Sat, 7-9pm « E: info@ 
yuyedm.ca, T: 780.248.1971 


BRIDAL FAIR - Shaw Conference Centre - 
Showcase of the latest wedding trends featur- 
ing fashion shows and gowns « Jan 10 + Tick- 
ets available at the Bay and Home Outfitters’ 
in Edmonton and at bridalevents.ca 


DEEP FREEZE BYZANTINE WINTER FES- 
TIVAL « Alberta Avenue Community Centre 

+ 780.908.3126 « artsontheave.org » Outdoor 
and indoor activities, Ice and snow sculpture, 
art market, ethnic food, skating, out door 
Mummer’s play, outdoor curling, dance, and 
street hockey arena on 118 Ave; part of Winter 
Light « Jan 9-10 . 


ICE ON WHYTE « Festival Park, Old Strathcona « 
iceonwhyte.ca « Ice festival featuring carvers creat- 
ing ice pence ree of Winter Light « Jan 14-24, 
Mon-Fri 2-19pm, Sat-Sun 10am-1opm) 

ROBBIE BURNS - Rutherford House, 11153 
Saskatchewan Dr + 780.427.3995 « rutherford- 
househistoricsite.org + Celebrate Scottish 
poet Robbie Burns and the Scottish heritage 
of Alberta’s first Premier, Alexander Cameron 
Rutherford « Sun, Jan 17, 12-pm + Regular 
admission rates apply 


WINTER LIGHT « Various locations through- 
out Edmonton « Until Mar 13 
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Your Music Destination 


TOP 20 FOR THE WEEK OF JANUARY 7, 2010 | 


Karla Anderson - Brand New Day (indelible) 

Rosanne Cash — The List (emi) 

Blue Rodeo - The Things We Left Behind (warner) 

. Tom Waits ~Glitter & Doom Live (anti) 

Harry Manx ~ Bread & Buddha (dog my cat) 

. Los Cenzontles with David Hidalgo & Taj Mahal — American Horizon 
(os cenzontles) 

7, Carolyn Mark & NQ Arbuckle - Let's Just Stay Here (mint) 

8. Lyle Lovett — Natural Forces (lost highway) 

9. Them Crooked Vultures - S/T (interscope) 

10.The Flaming Lips - Embryonic (wamer) 

11,.Levon Helm — Electric Dirt (dirt farmer) 

12.The Swell Season - Strict Joy (anti) : 

13.John Wort Hannam - Queen's Hotel (biack hen) 

14.Colin James - Rooftops & Satellites (maple) 

15.Maria Muldaur & Her Garden Of Joy - 

16. The Heavy — The House That Dirt Built (counter) 

17.Monsters Of Folk S/T (shangrila) 

18.Corb Lund —Losin’ Lately Gambler (new west) 

19.Sam Baker — Cotton (music road) 

20.Dan Mangan — Nice, Nice, Very Nice (fu:m) 


AN HORSE 


REARRANGE BEDS 


The Australian duo An Horse was signed to mom & pop 
records by a Canadian - Sara Quin of Tegan & Sara - and 
appropriately they have made a real commitment to Canada, 
having played multiple club shows and opened a series of 
Silversun Pickups dates already in 2009. Now they're really 
getting serious. An Horse kicks off 2010 and the full release of 
their debut album by opening a sold out 17 date Tegan & Sara 
national Canadian tour. 

TEND US at MYSPACE.COM/MEGATUME 
0355 Whyte Ave. Shop online at megatunes.com 434-6342 


THESEASON.CA 
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- Body politic 


“"" Brought to you by the Canadian who : views, I'm still left with a queer twitch in : that disability is neither queer nor interest- : 
turned a large-scale marine accident into : my tranny eye. Or was it my wide queer : : 


a story of nobly-cross-class heterosexual : ass? Sore fat hip? How have we missed Av- : 


w- 


loss, Avatar is no less straight for 
its lack of a Celine Dion power 
ballad. There are the obvious 
critiques: above all, the colo- 
nial narrative of white people 
overtaking (and "saving’) the 
blue Navi "savages"; the idea 
that, even in a radically unknow- 
able planet, gender functions just 
as in the contemporary Western world; 
the film's valorization of its anti-intellectu- 


al white-male saviour’s "pure soul;" and, of : 


course, the overarching parable that only 
boundless heterosexual love can stop the 
empire. Queer viewers for whom libera 


politics are soooo '80s (1880s, that is): Id : 


suggest popping some Ativan if you want 
to survive Avatar. I'm not alone there, but 


after reading many keen anti-racist re- : 


atar’s condescending take on queer 
bodies in general and disabled 
bodies in particular? 


at his toes, hoping for a sec- 
ond chance—one granted by 
the interesting fact that his 


ing nor constitutive of a person's life in any : 
good way. Jake's undercover work for the : 


: colonizing Colonel is undertaken, after all, : 
: in order to "get [his] legs back ... [his] real : 
: legs!" Oh, to be normal again! Sound anti- : 

Our hero Jake is a newly- : : 
paraplegic war vet who stares : H 
: Hf Avatar is about our culture's inability : 
: to understand post-war disabled mascu- : 
5 linities as much as anything else, perhaps it : 
"mind" somehow recaptures his : P 
able body when plugged into his ava- : 
tar. His first avatar experience is a transi- : 
tion from disability to virile ability: burst- : 
: ing outdoors, he runs uncontrollably. The : 
violin notes wafting above as he returns : 
to the "real” world of his disability com- : 
plete the effect. His longing looks at his : 
still legs are represented as poignant or : 
inspirational—another "super-crip" falsely : 
reassuring able-bodied audience members y 


queer yet? 


can help bring into common queer knowl- : 
edge the idea that maintaining heteronor- : 
mative gender requires that we valorize 
not just whiteness and wealth but also : 
able-bodiedness. We can easily critique : 
what Avatar gets wrong. But if even liberal : 
LGBT communities echo this nervous am- 
bivalence about disability and other queer : 
bodies (from trans to fat and beyond), : 
what does Avatar get painfully right? 

Arguably, one thing: the idea of living "in" : 


bodies. The terrifying thing about Avatar : 
is that Its Imagined technology of putting : 
people into bodies is just a literal rendi- : 


tion of what we already believe: that our 
bodies are mere homes for our selves. 
Even the word avatar itself suggests that 


: the body is merely an expression of some 
: ethereal pre-bodily self or soul; it's a Hin- 


du word for "the descent of a deity to the 
earth in an incarnate form” or “manifesta- 


campaigns for trans and crip rights based 


I can't help but hear a plea for body rights 


made possible only by an incredibly nar 
row concept of bodies. 
So let's be honest: queer life is not made 


possible by "good" or “accurate” Holly. 
> wood flicks. Avatar doesn't deserve 2:1,2 
i of our time, but its failures to properly 
< engage with imperialism and embodimen 
= remind us of a few things that are: Alani; 
?, Obomsawin's Richard Cardinal: the Secret 
: Diary of a Metis Child, a film detailing the 
tion in human form." Avatar can represent : 
this idea of a mind placed into a body asa : 
piece of science fiction only because it's a : 
: fiction we already live as a scientific truth. 


conditions that led to a young Aboriginal 
man's suicide in Alberta in 1987; KingCrip 
Productions’ satiric GIMP. Boot Camp, 


: Edmonton-made; or, another look at the 
Only with this idea that bodies are merely : 
earth-bound expressions of perfect imma- : 
terial selves could disability be held so far : 
afield from someone's sense of their self 
or our sense of them. Every time | hear : 


mural in Bishop Grandin's namesake LRT 
station, complete with white clergymen 
and Aboriginal babies. Better yet, try to 
find a queer event in a wheelchair-acces 
sible space in Edmonton. These are just 


: a few avatars of what's happening for 
: exclusively on the "wrong body" narrative, : 
: far far away. W 


queer-bodied people in a galaxy not s 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


MMMM TT TUTTO EEUU LLCO TLLCOSUO OCLC LULLLCLEOCULLCLLELLLLCELCLCCLLGoCLLCLLOCLLLA OCCLUSAL 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www,maxtrax4u.com/kenneths 


EDUCATIONAL 
FILM AND TV ACTING 
Learn from pro's how to 
act in Film and TV 
Full-time training. 
1-866-232-8232 
wwwwadastudios.com 


HAD ENOUGH? 
COCAINE ANONYMOUS 780.425.2715 


ORDER 
FORM 


EXTRAS 
C1 Bolding $4 


(Symbols $4 


Deadline Tues at Noon * Please print legibly on lines at right * Up to 45 char 


FORM OF PAYMENT. 
(cash CCheck Evia DI Mastercard 


O Caps $4 Card# 
OD Extra Line $4 Name. = 
DBox Word Ad$& Address 

Ph, 


Phone 780.426.1996 from 9am to 5pm Mon-Fri * Email 


HELP WANTED 
Change your life! Travel, Teach English: We 
train you to teach. 1000's of jobs around the 
world. Next in-class or ONLINE by correspon- 
dence. Jobs guaranteed. 7712-104 St. Call for 
info pack 1.888.270.2941 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536-124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person 

Ph 780.907.0570 


See 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


Guitar lessons available 
LEARN ROCK, FOLK, COUNTRY, BLUES 
$20/hour 
Contact Justin T: 780. 760.7284 
E; Justin.wayne.shaw@gmail.com 


= Sa a eS 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 
FREE+FREE*FREE*FREE*FREE 

ARTIST/NON PROFIT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 

than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will nun for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2889/¢e-m office@ 

vueweekly.com or drop it off at 10303-108 St 
Deadline is noon the Tuesday before publication. 


CLASSIFIEDS Four Lines For $20 


Placement will depend upon available space 


EE SE 

Wanted: male actor, 20-30 years old, Aboriginal 

or Metis for: Stage Struck One Act Festival and 
2010 Fringe. Contact: cndngothic@yahoo.ca 


Kompany Family Theatre: Call for complete 
draft, original play for the second annual 
New Works for Young Audiences. Submission 
Deadline: Jan 15, 5pm Info: Laura Rushfeldt, T: 
780.944.9115 / E: kompany.admin@shaw.ca 


Profiles Gallery: call for submissions for 2011. 
Seeking proposals from artists working in all 
styles and mediums; Deadline: Sat, Feb 27, 
2010, spm; More info: Janine Karasick-Acosta at 
780.460.4310, 31 or janinek@artshenitage.ca 


Submit exhibits for consideration in the fol- 
lowing categories: Environmental Site Specific 
Installation; Curated Group Exhibit, Individual 

or Two Artist Exhibit, and Community Pro- 
grams are invited to participate in 2010 at The 

Works Art Market and Food Street (deadline 
Feb 15, 2010) and Street Stage (deadline Mar 15, 

2010). Application at theworks.ab.ca 


Artist Volunteers needed at the Today Family 
Violence Centre to develop murals in their new 
facility to help create a positive environment 
for clients. Patrick Dillon at 780.455.6880 


Call for artists: Deep Freeze A Winter Byzan- 
tine Festival, Jan 9-10, Alberta Ave Community 
Centre 9210-128 ave, artsontheave.org. submit 
to display art in the gallery or at the Art market 
send your samples to aota_artists@yahoo.com 


ed 
MUSICIANS 
Bass player with strong harmony vocals wanted 
for a regularly gigging, three piece, power, roots- 


based trio. Call Marv Machura @ 240.509, marv- 
machura.com; marv@marvmachura.com 


Professional metal band is seeking a dedicated 
guitar and bass player. Please, no cokeheads, etc 
Contact Rob at 780.952.4927 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 9119 
-128A Ave. Rock, country & old time music Ph. 
780.973.5593. randyglen@JumpUpDj.com 


The Works Street Stage. call to artists from exper 
imental, rap, hip-hop, to folk, bluegrass, country, 


rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


acters per Line + Every letter, space or mark counts as one character « Allow one space following punctuation 


blues, jazz and rock—all genres. theworks.ab.ca/ 
societyfolder/calls/calls html; E: Dawn Saunders 
Dahl dawn@theworks.ab.ca Deadline: Mar 19 


VOLUNTEER 
U of A Job Shadow Week 2010 (Feb 16-19). 
Volunteers Needed. Register by Jan 11. De- 
tails at uofaweb.ualberta.ca/capsemployers/ 
JobShadow.cfm 


Deep Freeze, Jan 9-20, winter festival, need vol- 
unteers; contact Judy 780.496.1913; artsontheave. 
org 


Meals on Wheels—Volunteers needed - To 
deliver nutritious meals (vehicle required) 


Weekdays 10:4sam-1pm « To assist in the kitche 
Weekdays 6am and 2pm; shift times are flexibic 
» 780.429.2020 
Volunteer with Edmonton Mennonite Centre 
for Newcomers, help immigrant Children and 
youth of all ages-volunteer in a homework club. 
Contact Phillip Deng at 780.423.9516 or pdeng@ 
eman.ab.ca 


Volunteer website for youth 14-24 years old 
youthvolunteer.ca 


Heart and Stroke Foundation of Alberta, NW7 

& Nunavut: Take a few hours this February and 

join our team of Heart Month volunteers. Visit 
heartandstroke.ca/help; 1 888.HSE.INFO 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face} 
fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


* $12/h, guaranteed wage 
« Flexible hours 


¢ Travel and advancement opportunities 
*« Perks such as daily coffee and treats 


* Friendly, socially conscious co-workers 


¢ A fun, dynamic, and inspiring work environment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


Print your ad here: 


Ee 
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felching. 


2001 
Male G-spot? 


Canadian Mental Health Association / Board 
Recruiting 2009 Learn about our community 
work: cmha-edmonton.ab.ca 


Volunteer with the Aboriginal Health Group. 
Plan events (like inal Health Week, Speak- 
er Series). Promote healthy habits to high school 
students. Set up events. E: abhealthgroup@ 
gmail.com; aboriginalhealthgroup.org 


CNIB's Friendly Visitor Pro, needs vol- 
unteers to Help and bea guide with a 
friendly voice. If you can help someone with 

vision visit cnib.ca or call 780. 453.8304 


Bicycle Mechanic Volunteers for Bissell Centre 
community homeless or near homelessness 
members on Mon, Wed, Fri, 9am-12pm. Contact 
Linda 780.423.2285 ext 134 


The Learning Centre Literacy Association: seek- 
ing an artist or arts & crafts person who would 


pe ne ae ses ee, 
their passion to i 
Bele inner city. Denis Lapierre 780.429.0675, 
dilearningcentre@shaw.ca 
Dr's any new refu- 
= : eles tial petinnents 


gee 

to give support and assist with paperwork. Thu, 

10:30am-2:30pm. Transportation not required. 
Leslie 780.432.1137, ext 357 

volunteers to work with adult students in the 


YMONTON 


Do | just tell my boyfriend Ive 
been faking it? 


‘were coming all this time, and you 


; ally happens. 


! Should | try to share my boyfriend's (he calls : 
} us best friends) hobbies: porn, strip clubs and : 
: used panties? : 
= Idon't think that sharing his (formerly) secret : 
Words for female things and female people : 


(including, of course, “female” itself) are tra- : not that Ive dedicated my life to making your 


life with him is the way to make him happy, 


ESL English as a Second Language Program. Call 
780.424.5514; training and materials are provided 


S.CARS.: Second Chance Animal Rescue 
Society. Our dogs are TV stars! Watch Global TV 
every Sat at 9:45 AM where new, wonderful dogs 

will be profiled. scarscare.org 


BISSELL CENTRE Community in need of basic 

daily items, please bring: coffee, sugar, powdered 

creamer, diapers, baby formula to Bissell Centre 
East, 10527-96 St, Mon-Fri, 8:30am-4:30pm 


People between 18-5s, suffering from depression 
or who have never suffered from depression 
are needed as research volunteers, should not 
be taking medication, smoking, or undergo- 
ri cas and not have a history of 
cardiovascular disease. Monetary compensation 
provided for participation. 780.407.3906 


HEALTHY VOLUNTEERS ired for studies at 
UofA. Call 780.407.3906; E: U pe aa 
Reimbursement provided 


U of Ais seeking major depression sufferers 
interested in participating in a research study. Call 
780.407.3906; E: UofADep@gmail.com 
The Network Volunteer today to be a 
Distress Line Listener. Apply on line thesupport- 
network.com or call 780.732.6648 


SUPPORT YOUR LOCAL FOOD BANK 


CALL NOW 


780-229-0660 


4'0)353}5 y= 0 Gy2y2. 


1 Diavatite: 
VOICE 


99¢/min. Bell. Rogers, Fido & Virgin Mobile 


Collect Call Billing! 1-866-706-5282 4a 


ON THE GO? 
DIAL #CLICK (#25425) 


AT HOME? 


St 1-900-528-2543 : 


: boyfriend happy or anything. | think he's in: 
: the habit of pursuing a solitary sex life based: 


} ONvoyeurism and other people's underwear, S wondering how to broach the subject witha : 


= and that's the way he likes it. 

: 2004 

: (Various opinions about the guy's wife who 
> parking lot) 


¢ neither but looks good in a thong? 


> at the time. 


SACRED Edmonton Society; sacredeatingdisor- 
ders.com; An Eating Disorder Intensive Recovery 
Program for those with anorexia or with bulimia. 

E: sacred6@telus.net; T: 780.429.3380 


: In human society, though? Is it the strong : 
you'd been missing, yada yada yada. This actu- : guy? The rich guy? The guy who is probably } tell you have a good relationship when it 


: gotten drunk and it seemed like a good idea : 

: 2007 

: Lap-dancing, etiquette and feminism : 
: If you're going to be a sex worker you de. : 


: "While going down on me he suddenly asked : serve to be treated with respect and de- 


Have you been affected by another person's sexual 
behaviour? S-Anon is a 12-Step fellowship for the 
family members and friends of sex addicts. Call 
780,988.44 for Edmonton area meeting locations 
and info, sanon.org 


SACE-Public Education Program: Sexual Assault 
Centre of Edmonton (sace.ab.ca) provides crisis 
intervention, info, counseling, public education. 
T: 780.423.4102/F: 780.421.8734/E: info@sace.ab.ca; 
sace.ab.ca/24-hour Crisis Line: 780.423.4121 


Are you an International Medical Graduate seek- 
ing licensure? The Alberta International Medical 
Graduates Association is here to help. Support, 
study groups, volunteer opportunities—all while 
creating change for tomorrow. aimga.ca 


Canadian Mental Health Association, emha-ed- 
monton.ab.ca Education Hoga offer workshops 
to give skills to intervene with people who may be 
at risk for suicide. Follow the links to ASIST or call 

780.414.6300 


Jewish Family Services Edmonton/TASIS (Trans- 
forming Acculturative Stress Into Success): A free 
program aimed at minimizing culture shock and 
displacement for trained professional immigrant 
women. T: Svetlana 780.454.1194 


me to shit on his face." 


Hf one wrote me (oh, they have, they have) : 


: would-be partner, Id probably Say, "“Whatev- ; 
} eryou do, don't do what that girl's date did® : 


: 2006 
: blew an “alpha male” Chippendale in the : "Polyamory works for those committed to : 
: : the hard personal work needed make it work 
: Phrases like “Alpha Male,” with their shiny : 


w There's a sort of little half-lie : aura of scientific certainty, don't mean nearly : 
: as muchas people hope they do. Whois the : Of course a good relationship requires at- : 
: Alpha Male? In the wolf pack, where the . tention and occasional maintenance— what 
: concept belongs, he's probably easy enough : 
guess you were, but this was some big : to spot. (Not being one of those women : 
b never thought it could : 
? feel like that!—and now you realize what : 


Fol ing ir is the act of expelling flatus 4 
We eteticlly wart tray be core. 


tolagnia, and it may not, but it certainly isnt! 


: ~ Of course, the same could be said of all : 


other forms of relationships.” 


living creature does not?—but the con- : 


; stant harping on work, work, work makes : 
who run with the wolves, | couldn'ttell you) : me both tired and suspicious. | may be lazy : 


: (OK, 1am lazy) but | maintain that you can : 


: pretty much runs itself. "Oh, we work on our : 


The writer's wife didn't blow the pretty-boy : relationship constantly!" does not make me : 


: because he was the Alpha Chippendale; she : 


+ think, "Oh, good for you guys!" It makes me : 
: blew him because she was bored and had : 


hink, “Oh, bro-ther.” 


= cency, of course, and what you say goes as 
: far as who's allowed to touch where with 
: what and so forth, but come on. Into each 
: stripper's life a little semen must fall If that’s 
} absolutely not going to work for you, darvee 
: behind glass (for lower tips) or, hey, get your 
: realtor's license or something. 


: 2008 

: New Years resolutions 

: Most of the "Ew, yuck" reactions to your 
: supposedly kinkier sexualities come from 
: lack of information and fear of the unknown 

: Of course there are depths below depths of 
: depravity out there for the plumbing, but 'm 
: not talking about the really dank and danger- 
: ous stuff. So much of kink and fetish tung 
; Out to be harmless and often endearingly 
: nerdly on closer inspection. Look behind the 
: flames-of-hell clipart on any S&\ organiza- 
: tlon's information site and youlll find a lot of 
} software professionals and librarians ear- 
: nestly comparing notes on how not to hurt 
: each other playing with whips and chains. 


: 2009 
: And so to bed. Happy New Year. W 


ADULT 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
403.313.3330 


STEAMWORKS GAY &BI MENS BATHHOUSE. | 


24h 
11745 JASPER AVE. 780.451.5554 
WWW.STEAMWORKSEDMONTON.COM 


1005 OF HOT LOCAL SINGLES 
It's FREE to try! 18+ 
780,669,2323 
403.770.0990 
= 


780-665-6565 


oe? " 


#1 SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403313.33N 4 


THE NIGHT EXCHANGE 
Private Erotic Talk 
Enjoy hours of explicit 
chat with sexy locals. 
CALL FREE* NOW to connect instantly 


780,229,0655 
The Night Exchange. 
Must be 18+. 
*Phone company charges may apply. 


ae eee ee ee eC 


Chat with {00's of HOT naughty girls! 


Calgary 403-313-3311 | 
Other Cities 1-877-834-4044 | 


Mobile pay, text “SCORE to 96668 s 


Calgary 
403-313-3330 
1-900-451-3333 


$25/30min 


Edmonton 


780-665-0808 


bestipickupllines 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


(Crinisalllirves 


1.900.451.2853 (75 minjS24°) 


Try Crutueline Text for free. Text “xtra” to SFREE + srermcrutselioe.ca 
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~~ winterlight.ca 
JAN 6 - MAR 13 


Jan 6 
MISPON Winter Light Gale 
City Hell Plaza Wed 4:30-730pm 
Winter Light kicks off at City Hall with Mispon, a whimsical gala 
promoting Edmonton's winter festival season, 
Produced by the Edmonton Arts Council 
Jan 9-10 
DEEP FREEZE 
92 St and 118 Ave Sat 10am-Tipm, Sun 12-6pm 


Deep Freeze Festival is a winter celebration that serves up ‘Tom 
Foolery’ and winter fun for the whole family. www.artsontheave.org 
Produced by Arts on the Ave 


Jan 14-24 ; = 
ICE ON WHYTE a 


Old Strathcona Mon-Fri 2-10pm, Sat & Sun 10am-10pm 


Ice on Whyte is Edmonton's pre-eminent ice festival, with dozens of ; 
carvers creating dazzling art from ice. www.iceonwhyte.ca : i 
Produced by the Old Strathcone Business Association : = 
Jan 22-23 
The BABA YAGA Trail Adventure 
Snow Valley & Whitemud Park S Fri & Sat 2-Spm 
Winter Light transforms a night walk along Whiternud trail into a 
mysterious journey through a magically lit forest. 
Produced by the Edmonton Arts Council 
Feb 13 
HEARTS OF AIRE 
Boyle Street Park Sat 3-7pm 
Winter Light brings festival fun, fire and a mid-winter feast to inner 


city families. 
Produced by the Edmonton Arts Council 


Feb 15 
FAMILY DAY GLOBAL VILLAGE 


Churchill Square Mon 12-4pm PH: 


Winter Light celebrates our global family right here in Edmonton, 
with beautiful music, playful activities, and fascinating performances. ‘ 
Produced by the Edmonton Arts Council E M . 


€monton 


Publications Mail Agreement #40022989 


University of Alberta Libraray 
PO Box 41021 

5th Floor Cameron 
Edmonton, AB 

T6G 238 


Feb 18-21 
SILVER SKATE 
Havwrelak Park Fri 3-10pm, Sat & Sun 9am-9pm 
Edmonton's longest running winter festival, Silver Skate is held in pictur- 
esque Hawrelak Park. www-silverskatefestival.org 

Produced by the Silver Skate Festival 
Feb 19-21 
ABORIGINAL WINTER CAMP @ Silver Skate 
Hawrelek Park Fri 6-8pm, Sat & Sun 10am-Gpm 


Tipis, tents, and ‘tupiqs’, artists and heritage interpreters share thei 
unique culture through story-telling, dance, and music. 

Produced by the Edmonton Arts Council 
Feb 26-27 
BIG WINTER - 
Jackie Parker Park Fri & Sat 12-8pm 


Skating, sledding, magical lights on the lake, and “Bark in the Dark” are 
all part of free family fun during Big Winter. 

Produced by the Edmonton Arts Council 
Mer 6 
STAR PARTY 
&k lsland National Park Sat 4-10pm 


Enjoy the beauty and mystery of celestial light at the Winter Light Star 
Party. 

Produced by the Edmonton Arts Councit 
Mar 12-13 
ILLUMINATIONS 
Edmonton Sid Club Fri 12-230 pm, Sat 2-9-30pm 


Lights, cameras... action! Illuminations brings together dazzling fire per- 
formances, spectacular freestyle, and fun at the Edmonton Ski Club. 
Produced by the Edmonton Arts Council 


780-760-2229 
info@winterlight.ca 
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